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^! V am doing what I have chosen to do, at some personal 
sacrifice, but | am never sorry to have made this choice." 

““ The advantage of pursuing more than one career is that 
there are always options when times get tough." 

“ Having a facility with a style is a great way to succeed, 
since it allows you to establish quickly an identity in the 
marketplace, but it’s not how good buildings are made.'' 

1 | get more inspiration from films and poetry than from 
recent architecture." 

^! What architects have to offer clients is a process, which 
does not have to lead to a building.'" 

“ We have had to work within the cracks of normal practice 


and exercise a little imagination.” 


ow you can play match- 

maker with us and come 
up with wilder schemes than 
ever before. Because new Satinglo™ 
and our exclusive joint alignment 
system let you match up glazed and 
unglazed ceramic mosaics for a 
continuous sweep of color that flows 
across the floor and up the wall. 

Go crazy with Amethyst. 
Splash Sea Mist around the room. 
Say it soft or turn it up with our 
30 new colors. Tie it all together 
with our full line of ceramic mosaic 
trim for a unified look that no one 
else can offer. 

And while you’re raving 
about the design possibilities, you 
won't be climbing the walls wait- 
ing for your order to come in. Our 
product is ready for immediate 
shipment. 

Look at ceramic mosaics 
from the right angle and the choice 
is clear. American Olean. 
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We Turn Earth Into Atmosphere 


American 
Olean © 1987, American Olean Tile Company 
Tile 


A National Gypsum Company 


For more information about new Satinglo and 
our other color coordinated ceramic mosaics, 
write American Olean Tile Company, 3393 
Cannon Avenue, Lansdale, PA 19446-0271. 
Or call us at (215) 855-1111. 
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Walls: 2" x 2" Satinglo, D36 Sea Mist, D37 Marine and D38 Aegean. Floor: 
2" x 2" Radiance? R17 Sea Mist, R18 Marine and R19 Aegean. 


LL DRIVE YOU 


RIGHT UP THE WALL. 


- 
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MBCI announces 
the most delicious, educational 
box lunch presentation you’ve ever had. 


Our box lunch presentation 
entitled **The Reason for 
Metal", emphasizes one of 
the most versatile and flexible 


building materials available. Houston 713/445-8555 


Lubbock 806/747-4291 


If you do not agree after our Oklahoma City 405/672-7676 
presentation that metal can San Antonio 512/661-2409 
add beaniv. to uotr-desion Dallas 214/988-3300 

v sexos, o ips a Atlanta 404/948-7568 

we uy your dinner too. 10 Tampa 813/752-3474 
schedule your box lunch pro- Richmond 804/526-3375 
gram, call our Technical ] | 

Consultant at our plant Shee 

nearest you. 
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Architectural Design 

Seventeen young architects and designers, whose projects were selected from over 350 
submissions, discuss their work and their profession. 

David Rockwood, David Rockwood Architect & Associates, Portland, Oregon. 

Glen Allen Neighbors, Kerns Group Architects, Washington, D.C. 

Philip Holden, Holden Architects, St. Louis. 

Joe Mashburn, Mashburn-Maffei Architects, Bryan, Texas. 

Michael Wisniewski, Duncan-Wisniewski Architecture, Burlington, Vt. 

Craig Wakefield Grund, Austin, Texas. 

Alan Wanzenberg, Jed Johnson, Alan Wanzenberg & Associates, New York. 

Bonnie Roche, Bonnie Roche & Associates, New York. 

Colin Cathcart, Gregory Kiss, Peter Anders, Chuck Felton, John Loomis, Kiss + Partners; 
Peter Anders, Peter Anders Architect; Keith Hone, Tim Nanni, Anne Sax, Keith Hone & 
Associates, New York. 

Deborah Berke, Deborah Berke & Associate, New York. 

Irby Hightower, Michael Lanford, Billy Lawrence, Bobby Michael McGlone, Alamo 
Architects, San Antonio. 

Andrew Friedman, Walter B. Melvin, Architect, New York. 

Kim Hinton, Tuck Hinton Everton Architects, Nashville, Tenn. 

Marc Angelil, Sarah Graham, Angelil/Graham, Architecture, Boston. 

Matthew Bialecki, Office of Rural Architecture, New Paltz, N.Y. 

Neal I. Payton, Neal I. Payton, Architect, Washington, D.C. 

Carlos Jimenez, Carlos Jimenez Architectural Design Studio, Houston. 

Alternative Careers 

Fifteen individuals or groups, trained in architecture but pursuing related professions, 
describe the range of alternatives available. Jesse Reiser, Reiser/Umemoto Studio; Paul 
Florian, Stephen Wierzbowski, William Work, Florian-Wierzbowski; Kyong Park, 
STOREFRONT for Art and Architecture; Oasis Studio; Kevin J. Flynn, Michael Fox 
Incorporated; P. Greg Raymond, Kirk T. Haley, ArchiTemps Personnel Services; Wesley R. 
Janz, Janz/Abrahamson; Steven A. Lombardi; Jacquelin S. McBride, Boston Public Facilities; 
Duo Dickinson, Mackall & Dickinson, Architects; Stephen Skinner, Omnibus Simulation; 
Kenneth Sanders, Architectural Systems Research; Kathleen A. Dorgan, Capitol Hill 
Improvement Corporation; Lucilo A. Pena, Trammell Crow; Mark T. Reeves, Sparber, 
Shevin, Shapo & Heilbronner. 


TECHNICS 

Skin Deep 

Plastic laminates are both functional and decorative, but much of their appeal is because of 
what they can be made to look like. Thomas Vonier 
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MARVIN LETS YOU 


REPRODUCE THE 
ORIGINAL WINDOWS. 


NOT MERELY 


Since these Victorian townhouses 
were constructed in the 

late 1800’s, windows have 
undergone a lot of changes. Not 
all of them for the better. 

Many manufacturers have 
substituted snap-in plastic grids 
for authentic divided lites. And 
many of the ornate, old styles 
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have been abandoned for 
simpler, more easily mass 
produced windows. 


IN SOME WAYS, MARVIN 
WINDOWS ARE 100 YEARS 
BEHIND THE TIMES. 


Marvin is the only major brand 


that can offer you exact, yet 


REPLACE THEM. 


affordable, reproductions of an 
old building’s original windows, 
so its historical value can 

be preserved. 

That's why Marvin Windows 
were chosen for this renovation 
project at George Washington 
University in Washington, D.C. 

Marvin offers over 2,000 


standard shapes and sizes. And 
we're adding to that number 
all of the time. 

We not only offer authentic 
divided lites, we offer extra wide 
jambs, round tops and other 
special shapes. 

We even offer replacement 
sash for old double-hung 
windows. They let you keep the 
original frame and trim to 
help reduce renovation costs. 


WE STILL MAKE 'EM LIKE 
WE USED TO. 


The frame, sash, and casing are 


made of fine-grained Ponderosa 
pine, still the best insulator of all 
the window materials. And the 
most beautiful. 

All exterior wood is deep- 
treated to protect against rot 
and decay. The hardware and 
weatherstripping are the best 
available. And the components 
are carefully assembled by hand. 


OUR PRICES ARE ALSO 
BEHIND THE TIMES. 


In an age of standardization and 
cookie cutter, mass production 
techniques, Marvin Windows are 


RIE (CIEO)MCIE WASHING 
ay 
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Builder: George Hyman Const. Architects: John Carl Warnecke & Assoc. and Hellmuth, Obata & Kassabaum 


virtually in a class by themselves. 
But their prices aren't. 

Despite all of their advantages, 
Marvin Windows cost no more 
than other well-known brands. 

You get made-to-order 
windows at ready-made prices. 


OUR DELIVERIES ARE NEVER 
BEHIND TIMES. 


Even though our windows are 
made to order, we can deliver 
most shapes and sizes within 
two weeks of the time we 
receive your order. 

So, if you’re operating on a 
tight schedule, it should be com- 
forting to know that we can, too. 
For more information, consult 
Sweet's General Bldg. File No. 
8.16 MAR. Or for a free catalog, 
write Marvin Windows, Warroad, 
MN 56763 or call 1-800-346- 
5128 toll-free. In Minnesota, call 
1-800-552-1167. 
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EXPLORE AN ENDLESS SEA OF DESIGN 
.POSSIBILITIES WITH. DUPONT ANTRON: 


With DuPont Antron, you're always riding 
the crest ofthe very làtest wave of exciting. new 
designs. Because carpets of Antron nylon come 
in allthe:colars; styles and textures you need 
to create the very latest interior designs. 

And with Antron, you get something else— 


the assurance that you've selected the very best. 


That’s‘becauseAntron is'specially designed to 
resistcrushing and matting. And it handles soil 
and stains like no other carpet fiber can. ^ 


Maybe that's why so many architects and 
designers specify Antron. And why Antron has 
become the number one carpet fiber in America. 

Find out more about the DuPont Antron family 
of fibers in the DuPont Antron Specifiers Guide. 
For your free copy call.1-800-448-9835.. :" 


THE ANSWERS COME EASY WITH ANTRON? 


REG Us Per OF, 
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TRUSSWALL 


THE-SHA Pr 
THINGS to. 


Trusswall from Kawneer intro- But while the design options 
duces the rounded look to the offer flexibility, the integrity of the 
high span entrance. Trusswall structure remains inflexible. A 


spans the clear story entrance thermal break, and the flexibility 
area with the structural strength of either V4" or T glass attest to 
and the desirable aesthetic Trusswall being ready and willing 
appeal of the rounded mullion. pes to take on nature5 harshest 
Formed by circular extruded alu- ` elements. 

minum chords connected bya +- Trusswall. Further evidence 
separating web that adds stability, of Kawneer’s commitment to 


strength, and variety, Trusswall 
becomes a real design 


space. 


alternative. 
There are two sides to Kawneer 
every story. 

- Ón the outside, Trusswall THE DESIGNER’S ELEMENT. 
presents a number of faces. One 


is the innovative circular cover for 3 
the sculpted look. Another is the 
more austere approach, silicone 
glazing, for an uninterrupted line. 
And the rectangular cover pre- 
sents a third more traditional light. — 

On the inside, Trusswall eio a customization lim- 
ited only to the imagination. The two-piece construction 
allows the exterior ior finish to mix or mate with the building 
exterior while the interior chords can complement the 
interior attitudes. The color palette of Fluropon® finishes 
suggests even more design alternatives. M 

With four web options to choose from, design 
flexibility increases. The choices are offered. 

The choices are yours. 


(See Us At The CSI. Booths 236-238) 


For product information on Trusswall contact: 
Kawneer Company, Inc. Department C 
Technology Park—Atlanta 555 Guthridge Court Norcross, GA 30092 
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COMPAO creates thi 
with a busines 


The new COMPAO DESKPRO 
386™ is the first complete high- 
performance PC CAD/CAE solu- 
tion that single-handedly runs all 
the popular engineering and busi- 
ness software. It offers versatility 
— without compromise. Each and 
aS | every component far surpasses 
the limits of previous "advanced 
technology" PCs. From its supe- 
rior microprocessor to its exception- 
al memory capacity to its 
greater storage to its 
monitor all the way to 
its faster disk drives, it 
is the most advanced 
personal computer in 
the world. 


The first PC to offer a 
true minicomputer level of 
performance. It runs thousands 
of engineering and business programs 
2-3 times faster than ever before possible. 


The most advanced person: 


COMPAQ’ is a registered trademark; COMPAQ DESKPRO 3867M is a trademark of COMPAQ Computer Corporation. Intel" is a registered trademark of Intel Corporation. Lotus’ and Lotus 
1-2-3" are registered trademarks of Lotus Corporation. Microsoft" is a registered trademark of Microsoft Corporation. AutoCAD™ is a trademark of AUTODESK, Inc. UNIX* is a trademark 
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irst engineering PC 
yackground. 


Minicomputer performance 
on your desktop 


The COMPAQ DESKPRO 386 
delivers minicomputer- 
level performance. Run- 
ning at an impressive 16 
MHz, its 80386 technology 
and advanced 32-bit archi- 
tecture run engineering soft- 
ware like AutoCAD™ and 
CADVANCE™ and business 
programs like Lotus 1-2-37 
2-3 times faster than any other 
advanced technology PC. Plus it 
welcomes boards for communicat- 
ing with mainframes as well as 
industry-standard graphics display 
boards and peripherals, all cru- 
cial to your design. You can 
also add the 8-MHz Intel’ 
80287 coprocessor to speed 
graphics- and floating-point- 
intensive applications. 


More memory 
to draw on 


Every single component in the 
COMPAQ DESKPRO 386 has 
been optimized to take advantage 
of its increased speed and power. 

You can get up to 10 Megabytes 
of 32-bit high-performance RAM 
on the system board, 14 Mega- 
bytes overall, without waiting for 
new versions of DOS to use it. 


Shatter the 640K memory barrier 
with the built-in COMPAQ 
Expanded Memory Manager. 


The COMPAQ Expanded Mem- 
ory Manager comes built in. It 
provides Lotus"/Intel'/Microsoft" 
Expanded Memory Specification 
and VDisk support, letting you 
use up to 8 
Megabytes of 
32-bit RAM, 
which makes 
complex soft- 
ware run much 
faster than 
ever before. 


More to work with 


The COMPAQ DESKPRO 386 
sports the fastest 40-, 70- and 130- 
Megabyte internal fixed disk 
drives in the industry so you can 
access data two times faster than 
other advanced-technology PCs. 
Watch the performance on the 
new COMPAO Color Monitor for 
enhanced text and graphics reso- 
lution. Displaying 16 colors at 
once from a palette of 64, it 
comes with the COMPAQ En- 
hanced Color Graphics Board. 
Exceptional speed, enhanced 
graphics and the ability to run to- 
day's UNIX*-based CAD/CAE 
software along with thou- 
sands of industry- 
standard business 
programs, make a ver- 
satile, cost-effective 
alternative to expen- 
sive dedicated work- 


omputer in the world 


stations. Plus, the new COMPAQ 
DESKPRO 386 comes 
with a one-year 
warranty. 


Usea 
lightpen for 
convenience with the 
built-in interface on the COMPAQ 
Enhanced Color Graphics Board. 


History in the making from 
a company that knows how 


Long after others copy its micro- 
processor, the new COMPAQ 
DESKPRO 386 will still be the 
world's most advanced personal 
computer because it incorporates 
dozens of separate enhancements. 

It's no wonder COMPAO Per- 
sonal Computers have the highest 
user satisfaction rating in the in- 
dustry. And no wonder we made 
the FORTUNE 500 faster than any 
other company in history. For the 
Authorized Dealer nearest you, or 
to obtain a brochure, call 1-800-231- 
0900 (in Canada, call 416-449-8741) 
and ask for oper- 
ator 25. 


You can use any 
industry-standard 
mouse to speed 

CAD/CAE work. 


It simply works better. 


LOMPAA 
[UP Rl) FEE 


of AT&T Bell Laboratories. CADVANCETM is a registered trademark of CalComp California Computer Products Inc. *1986 COMPAQ Computer Corporation, all rights reserved. 
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Entry form: 35th P/A Awards Program 


Please fill out all parts and submit, intact, with each entry (see paragraph 14 of Eligibility Submission requirements 
instructions). Copies of this form may be used. -hitects and other environmen- 10 Entries must consist of legibly 


Another Hardheaded 
Dover Breakthrough 
On The Three Basic 
Elevator Functions. 


The Worlds First Totally Integrated Microprocessor 


Control System For Hydraulic Elevators. 


Were particular, actually stub- 
born, about refinements in 
state-of-the-art technology 
for hydraulic elevators. 
Remember, we invented 
them. 

Other manufacturers 
have made a lot of noise 
with assorted bells and whis- 
tles. Dover has been quietly 
and patiently perfecting 
the greatest advance in 
hydraulic elevators since we 
invented them 51 years ago. 
DMC-I® — the first totally 
integrated microprocessor 
control system. 

Our new DMC-I eleva- 
tor closes the doors more 
reliably. Moves the car to the 
next floor more efficiently. 
Opens the doors more 
dependably. What else is an 


elevator for? 


Other brands have offered 
add-on microprocessor func- 
tions on a onesy, twosy basis, 
like bandages. Only Dover 
has taken the years and mil- 
lions of dollars necessary to 
perfect a total, built-in sys- 
tem. Because only Dover's 
volume as the industry leader 
made it feasible for us to 
invest such vast resources in 
its development. 


Dover EAS.T. unit gives instant 
performance analysis. 


DMC4H has a unique new 
hand-held F. A.S.T. unit that 
is literally a“ window” into 


the microprocessor controls. 
It allows us to reprogram up 
to 40 elevator functions in 
minutes. It provides instant 
analysis of existing perform- 
ance, permitting faster, 
more thorough preventive 
maintenance. 

If you're buying or speci- 
fying elevators for low or 
mid-rise buildings, you need 
to see what DMC-I can do. 
Call your local Dover office 
or write Dover Elevator Sys- 
tems, Inc., P.O. Box 2177, 
Memphis, TN 38101. 


ELEVATORS 
Making more elevators 
makes Dover No. 1 

See us at CSI, — 
Space 1059 & 1061 


— Can Keep 


| For years, even the best design- 
e | ers have been stymied by fire 
| fo codes. Anyone who wanted to 
| : | use indoor and outdoor fabrics 
for awnings, canopies, or other treatments in com- 
mercial settings had to take more than a little heat. 
Because even if you could satisfy codes, chances 


were you couldn't find fire-retardant fabrics worth 


the trouble. So many an imaginative idea got snuffed. 


Sunbrella Firesist® To The Rescue. 

Happily, all thats in the past. Because now theres 
a beautiful, durable fabric that measures up to the 
toughest standards —yours and the fire departments. 


Guys LikeThese 


the National P» Protection Association as well as 
the stringent California Fire Marshals test. But thats 
only the beginning. The fact is, Sunbrella Firesist is 
unlike any other material you can buy. 


No Other Interior/Exterior Fabric Is Woven From 


Pigmented, Flame-Retardant Modacrylic Fibers. 

Or Comes With Our 5-Year Limited Warranty. 
Sunbrella Firesist isn't just another fabric sprayed or 
coated with flame-retardant chemicals. Instead, its 
woven from fibers which are inherently flame re- 
tardant. This means Sunbrella Firesist will never 
lose flame retardancy since that retardancy can't be 
washed out or dry-cleaned away. 


From Throwing Water On Your Ideas. 


of conventional fabrics. Like traditional Sunbrella® 
fabrics, Sunbrella Firesist won't crack, peel, harden, 
or be affected by rot. Furthermore, its highly soil 
resistant. Finally, its solution-dyed, locked-in colors 
won't fade. Were so sure Sunbrella Firesist will live 
up to these promises, it comes with a 5-year limited 
warranty. 

Compared with coated or laminated vinyl, 
Sunbrella Firesist looks even better. Thats because 
Sunbrella Firesist is highly breathable, so that mois- 
ture doesnt get trapped underneath, allowing mil- 
dew to form. 


Now You Can Execute Your Hottest Designs. 
With Sunbrella Firesist, you can specify fabrics for 
treatments from decorative panels to privacy screens 
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to cabanas, knowing youll get the results you want. 
We offer an excellent choice of richly colored solids, 
and many additional solids, stripes, and fancy pat- 
terns will be available soon. Unlike many fabrics, 
ours is the same color on both sides. So it looks 
great from any angle. 

Find out more about Sunbrella Firesist by con- 
tacting Glen Raven Mills, Inc., Glen Raven, North 
Carolina 27215, 919/227-6211. So the next time 
someone says you can t meet a fire code, they'll just 
be blowing smoke. 


Sunbrella Firesist 


Sunbrella, Sunbrella Firesist are registered trademarks of Glen Raven Mills, Inc. 
®SEF-PLUS is a registered trademark of Monsanto Chemical Company. 


Macintosh Plus. 


File this under nonfiction: 

The Macintosh’ Plus personal computer now 
tops the best seller list in business. 

That is to say in retail business sales, 
Macintosh Plus out-performs computers of every 
name. And letter. 

Of course, none of this should come as too 
big a surprise. After all, with Macintosh technology 
we created a whole new set of standards for what 
a personal computer can do. 

From Apple Desktop Publishing and Desk- 
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top Communications to next-generation software 
like Microsoft’ best-selling spreadsheet, Excel. 

And as more businesses decide to go with 
Macintosh, they re making some rather spectacu- 
lar fw in productivity According to one recent 
multi-industry study an increase as high as 24%. 

All this at a substantially lower cost than 
with conventional computers. 

The fact is, today you'd have to go a long way 
to find a more powerful computer for business. 

At least a page. 


And now the plot thickens. 

Enter the new Macintosh SE: 

The first computer to combine the business 
power of the best seller to your left with the added 
power of expandability 

Inside the SE, there’ a slot where you can plug 
in some potent options. 

Like a card that connects you to an Ethernet 
network, or a mainframe. A card that lets you add 
a disk drive for using documents created on IBM or 
compatible PCs. An accelerator card that can take 
n through the most "d en spreadsheets post- 

aste. Or other cards yet to be invented. 

And, were pleased to report, we've also done 
a bit of expanding elsewhere. 

Along with its built-in 800K floppy disk 


drive, the SE comes with an internal 20-megabyte 
hard disk that can store 10000 pages of informa- 
tion. Or, if you prefer, a second built-in floppy drive. 

In addition, you can use the SE with either 
of two new keyboards. One of which has 15 func- 
tion keys for special applications. 

We must stress, however, that for many busi- 
nesses, the Macintosh Plus continues to offer more 
than enough power. 

Its for those who need more than more- 
than-enough, that we suggest the Macintosh SE. 
Which can easily meet far greater business demands, 
and still give you all the benefits of the best seller. 


Including the happy ending. g 


power tobeyourbest: - 


©1987 Apple Computer inc. A a I gin stots istered trademarks of Apple Computer Inc Macintosh ts a trademark of Apple Computer Inc IBM is a registered trademark of International Business Machines Corp Ethernet is a registered trademark of Xerox Corp Microsoft is a registered trademark of Microsoft Corp. 
ler near you call (800) 538-9 


Foranautbonzed Apple 96 Ext 300 
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PA News Report — mm 


27 Halprin in Florence 

37 Perspectives: Urban 
Design 

43 Perspectives: National 
Gallery 

51 Calendar 


Le Corbusier: 
A “Modest” Tribute 
at MoMA 


The Museum of Modern Art in 
New York held what it termed a 
“modest” tribute to commemo- 
rate the centennial of the birth 
of Le Corbusier this spring. An 
exhibition of models and draw- 
ings of five key buildings de- 
signed between 1926 and 1933, 
entitled “Le Corbusier: 5 Proj- 
ects,” ran during April and May. 
At the end of April, a symposium 
(continued on page 27) 


Corbusier 
at Carpenter 


“Le Corbusier the Ebullient” 
would have served well as title 
for the just-closed Boston exhibi- 
tion of sculpture, painting, and 


London’s National 
Gallery addition, de- 
signed by Venturi, 
Rauch & Scott 
Brown, is reviewed 


drawing borrowed from the 
Fondation Le Corbusier and 
housed in the architect’s one 
American building. Other exhi- 
bitions marking the centenary of 
his birth may be attended with 
the ambivalence that the present 
generation feels towards the 
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Rossi's First 
U.S. Design 


"An architecture school should 
be an example to its students," 
said Tom Regan, Dean of the 
School of Architecture at the 
University of Miami. Regan and 
his faculty felt strongly that the 
architect for the expansion of 
the three-year-old school, 
housed now in a former dormi- 
tory, should be someone of inter- 
national stature. 

The choice of Italian architect 
Aldo Rossi answered these con- 
cerns, and others. As one of five 
jurors for an international com- 
petition to design a master plan 
for the entire university last 
spring, Rossi was familiar with 
the campus. His use of masonry 
construction "seemed right to us 
for Miami," added Regan. 

It doesn't hurt the fledgling 
(continued on page 30) 


Swiss architect and all other 


on page 43. 


(continued on page 27) 


Two rooms from a hypothetical tenement renovation by Colin Cathcart/Kiss + Partners. 


Finding Room in the City 


Nine projects for a hypothetical tenement renovation on Manhattan's 
Lower East Side were on view at the City Gallery in New York for a 
brief four weeks in April and May. Twelve young architects partici- 
pated in this "investigation," coordinated by Columbia University 
professor Susana Torre. (The exhibition was curated by Mark Rob- 
bins.) Torre's invented program called for the renovation of 300- to 
450-square-foot apartments in an existing tenement for a minimal 
(continued on page 30) 
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Pencil Points 


Richard Meier & Partners has 
been awarded the commission 
to design the City Hall in The 
Hague, Netherlands (P/A, April 
'87, p. 27). City commissioners 
overruled the architectural 
jury's recommendation of Rem 
Koolhaas, voting for Meier's 
scheme by a margin of 35 to 9. 


The Cooper Union in New York 
is establishing the first endowed 
chair in lighting design in 
North America, named after 
Sidney Feltman, a former vice 
president of Lightolier Inc. 


Kenzo Tange, recipient of the 
1987 Pritzker Architecture 
Prize, has been named design 
architect for the new American 
Medical Association headquar- 
ters building in Chicago. The 
Tokyo-based architect will also 
act as master planner for a 7.5- 
acre mixed-use development 
surrounding the AMA building. 


Frank Gehry, in association with 
Herbert Lewis Kruse Blunck of 
Des Moines, has been selected 
to design a new Laser Labora- 
tory for the University of Iowa. 


Johannes Van Tilburg, Santa 
Monica, is designing the San 
Diego Design Center, set to 
open summer, 1988. Gensler & 
Associates are consulting on 
interiors and will be responsible 
for space planning. The $45 
million, 340,000-square-foot 
Center is the first to include 
indoor/outdoor furnishings, 
landscaping materials and 
artwork, swimming pools, and 
spa equipment. 


North Adams, Mass., is the pro- 
posed site for the largest con- 
temporary art museum in the 
world. Mass MoCA, organized 
by the Williams College Art 
Museum, will be housed in an 
empty 20-acre factory complex. 
It will feature works from the 
collection of Count Giuseppe 
Panza, an Italian industrialist 
whose collection consists 
primarily of American art from 
the 1960s and 1970s. In addi- 
tion, the German Architecture 
Museum in Frankfurt has prom- 
ised the long-term loan of con- 
temporary architecture models 
and drawings. 


John Scofield’s folding music 
stand, which won an award in 
the 2nd P/A International Fur- 
niture Competition (May 1982, 
p- 160), is now on display at 
the Museum of Modern Art, 
New York, and on sale at the 
museum shop. 


26 Progressive Architecture 6:87 


Entrance Stair at Milan Triennale by Cino Zucchi. 


Spaghetti Westerns 
in Milan 
The exhibition “Imaginary 
Cities,” organized for the XVII 
Triennale of Milan (February 7 
to May 17) summed up the cur- 
rent state of urban design. The 
exhibition was split into two sec- 
tions: The first, “A Trip to Italy,” 
chronicled the travels of a 
hypothetical “wandering archi- 
tect” whose descriptions are 
sometimes sentimental and 
sometimes scientific. The second 
section, on the other hand, pre- 
sented new projects prepared 
specifically for the Triennale by 
70 architects, working in cooper- 
ation with the public and private 
authorities of the nine cities of 
Rome, Florence, Bologna, Ven- 
ice, Ancona, Palermo, Naples, 
Turin, and Milan. These “Nine 
Projects for Nine Cities” ad- 
dressed relevant issues in each, 
such as the nature of the “politi- 
cal city” in Rome, the highway 
system around Florence, the 
redevelopment of the area of 
Monteruscello in Naples, and re- 
use of the Milan railroad yards. 
The show has already pro- 
duced two volumes of impressive 
documentation, prepared by 
Vittorio Magnago Lampugnani 
and Vittorio Savi for the 
“travelogue” and Carlotta de 
Bevilacque and Alberto Ferlenga 
for the new projects section. The 
two volumes, which correspond 
to the different spirits of the 
exhibition itself, also portray the 
diverging editorial lines of two 
prominent Italian architectural 
publications. Lampugnani has 
recently joined forces with Mario 
Bellini as assistant editor of the 
lavish monthly Domus, while Fer- 


lenga has been an essential 
member of the editorial work- 
shop producing the more schol- 
arly quarterly Lotus International. 
The latter magazine is also di- 
rected and edited by Pierluigi 
Nicolin, curator of this show. 

In inviting the participants in 
“Nine Projects,” Nicolin favored 
his own city. Representatives of 
the design cultures of the United 
States, Ticino Region, and Vi- 
enna were paired with local stars 
in three different areas of Milan. 
Gustav Peichl confronted Gior- 
gio Grassi at the Bovisa, and 
Luigi Snozzi met Nicolin himself 
at Porta Genova. The simultane- 
ous appearance in Milan of John 
Hedjuk, Diana Agrest and Mario 
Gandelsonas, and Steven Holl 
added a decidedly American 
note in the best Spaghetti West- 
ern tradition. Sandro Marpillero W 
The author, an architect, is adjunct 
professor of urban design at Columbia 
University. 


An Interim Plan 


for Boston 


A decade deep into their build- 
ing boom, Bostonians finally saw 
some new planning restrictions 
installed this spring. The city's 
so-called IPOD—interim plan- 
ning overlay district —should 
soon institute what one architect 
called "damage control" en route 
to implementation of the first 
new zoning plan in 22 years. 
'The controls worked out by 
the Boston Redevelopment Au- 
thority (BRA) would cap devel- 
opment while the city details a 
more exact plan (P/A, Oct. 1985, 
p. 29) by 1989. Both would cur- 
tail the unrestricted building 
that has thrust some 1.5 million 


Matteo Piazza 


square feet of office space a year 
for a decade into the city's 
densely developed core. 

Basically a height-control ap- 
proach, the BRA's *meanwhile" 
measure set a limit of 155 feet 
(approximately 12 stories) in the 
center, with 30- to 40-story build- 
ings on the edge. At the same 
time, it established ten district 
committees to elaborate on or 
change those restrictions. 

Most Bostonians applauded 
the IPOD and breathed a com- 
munal sigh of relief. Even as 
they adopted a wait-and-see 
spirit towards the final form of 
the plan, the Boston Society of 
Architects praised the call for a 
generation of smaller buildings 
in the city, while criticizing the 
"fairly simplistic and unsophisti- 
cated" approach to design 
through height control. The 
BSA has also pushed the city to 
implement a long-gestating plan 
to install a Design Review Com- 
mittee under John de Mon- 
chaux, dean of the MIT School 
of Architecture and Planning. 
Jane Holtz Kay E 


Not-So-New 
Tendencies 


As part of the celebrations mark- 
ing the 10th anniversary of the 
Pompidou Center in Paris, eight 
architects and designers were 
asked to create an installation 
"anticipating the stylistic expres- 
sion of the year 2000 and... 
introducing a new way of living." 
Ron Arad, Paolo Deganello, 
Hans Hollein, Jan Kaplicky and 
David Nixon, Toshiyuki Kita, 
Javier Mariscal, Alessandro 
Mendini and Philippe Starck are 
the prophets of "New Tenden- 
cies: the Avant-Gardes of the 
End of the 20th Century" 
(through Sept. 7). 

Whatever the Pompidou's 
intentions, it is hard to regard 
the results as anything other 
than frivolous, expedient, or 
self-serving advertisements for 
the designers. Starck's boutique 
sells other souvenirs emblazoned 
with his "universal logo," a dead 
ringer for the once ubiquitous 
happy face. Mendini's house of 
the future is filled with his furni- 
ture, whose manufacturers are 
listed prominently. This avant- 
garde is not only old hat, but on 
the make. Daralice D. Boles " 
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Installation by Alessandro Mendini. 


Le Corbusier, Palace of the Soviets, 1931. 


MoMA (continued from page 25) 
entitled “Le Corbusier Between 
the Wars: Architecture and 
Ideology” was held in conjunc- 
tion with the exhibition. Both 
were organized by Stuart Wrede, 
MoMA’s acting director of the 
Department of Architecture and 
Design, in association for the 
symposium with Kenneth 
Frampton, chairman of the Divi- 
sion of Architecture, Planning, 
and Preservation at Columbia 
University. 

The exhibition included 40 
original drawings loaned by the 
Fondation Le Corbusier in Paris, 
and the original models of the 
Palace of the Soviets (1931) and 
Villa Savoye (1929—1931), which 
the museum owns. Newly com- 
missioned for the show from 
Paul Bonfilio were models of the 
Swiss Pavilion (1930—1932) and 
of the Salvation Army building 
(1929-1933). Bonfilio’s model 
of Villa Stein (1926—1928) was 
commissioned by the museum 
for an exhibition in 1970—1971. 
If any fault could be found in 
the small but exceedingly hand- 
some show, however, it would lie 
in excessive restoration over the 
years of the two original models: 
They are from Le Corbusier's 
own hand, but as cleaned up 
they are indistinguishable from 
the new ones. 

Seven scholars at the sym- 
posium presented papers, which 
were arranged in chronological 
order and dealt with different 
aspects of Le Corbusier’s career. 
Kenneth Silver of New York 
University discussed his early 
career as Jeanneret; how he first 
came to attention in Paris as a 
scholar/writer on the German 
decorative arts, how he was later 
to develop Purism, with Ozen- 
fant, in opposition to the Cubism 
of Picasso and Braque, and how 
they fought to reconcile Cubist 
principles with the French Classi- 
cal tradition. Beatrice Colomina 
of Columbia University focused 
on Le Corbusier and the Object, 
revealing his almost maniacal 
fascination for and collection of 
industrial-products catalogs. 
Tim Benton, author of The Villas 
of Le Corbusier, and cocurator of 
the comprehensive Le Corbusier 
show at London’s Hayward Gal- 


Le Corbusier, Untitled, 1957. 


lery (P/A, May 1987, p. 29) re- 
vealed how so many details 
worked out in the private houses 
were later so brilliantly put to 
use in the public housing 
schemes. Brian Brace Taylor, 
editor of Mimar, focused on the 
Salvation Army building and Le 
Corbusier’s preoccupation with 
healthful living. 

The day ended with Jean- 
Louis Cohen, senior fellow at the 
National Gallery in Washington, 
discussing Le Corbusier and his 
relationship with revolutionary 
Russia, and Mary McLeod 
analyzing his relationship with 
America. Kenneth Frampton 
summed up the day’s proceed- 
ings and also presented an 


Todd Stewart 


exegesis of the linear cities. 

This symposium was serious, 
and in many instances was se- 
verely critical of Le Corbusier. 
But in summation, Kenneth 
Frampton, while discussing tech- 
nology, asked the audience “to 
remember that many of the ma- 
terials and methods were new at 
the time and had never been 
tried before; that Le Corbusier’s 
technological failures were 
parallel to his technological cour- 
age... he had extraordinary 
courage.” Although the tribute 
was “modest” and critical, it did 
nothing to affect, but only added 
to, Le Corbusier’s status as a 
giant of our century. 

David Morton a 


Carpenter (continued from page 25) 
shadowed heroes of the Modern 
movement, but Harvard Univer- 
sity chose the celebratory mode 
of welcoming the hero “home” 
to his Carpenter Center for the 
Visual Arts. 

Assembled by the Center’s 
director Louis Bakanowsky and 
installed in a handsome design 
by Roger Brandenberg-Horn, 
the exhibition filled Le Cor- 
busier’s gallery with solid, often 
rough-hewn polychromatic 
sculptures, large, deep-toned 
canvases, black-and-white litho- 
graphs and drawings. 

Professors Eduard Sekler and 
Jerzy Soltan gave stirring ac- 
counts of his genius in a sym- 
posium on the architect. And 
despite ongoing criticism of the 
Carpenter Center—including 
an attack on its “intolerable dis- 
regard for environment” in the 
recent Harvard: An Architectural 
History by Bainbridge Bunting 
and Margaret Floyd—Bakanow- 
sky praised the “extraordinary 
building. The vitality that (Le 
Corbusier) instituted into this 
architecture had its roots in the 
atelier.” 

Wall-to-wall in the gallery, the 
viewer saw the best of a rich and 
spirited oeuvre. Primitive and 
sophisticated, playful and heavy, 
the oils on canvas or the carved 
works (often executed by or with 
J. Savina) populated the space 
with icons of an era and a man. 
Whatever our attitude towards 


his rational antiurban vision and 


its outcome, Le Corbusier’s vis- 
ual genius is unshaken. 
Jane Holtz Kay " 


Urban Activities 
in Florence 


Fiat, the largest private car man- 
ufacturer in Italy, has distin- 
guished itself recently with the 
promotion of major cultural 
events. Following the interna- 
tional competition to redesign its 
Lingotto factory (P/A, Aug. 
1984, p. 23), Fiat financed the 
restructuring of Palazzo Grassi 
in Venice by Gae Aulenti as an 
art museum that opened last 
year (P/A, April 1986, p. 25). 

This year, Fiat focuses on Flor- 
(continued on page 28) 
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Elevated promenade for Fiat site proposed 
by Halprin. 


Florence (continued from page 27) 
ence: there, in the suburban 
area of Novoli, the company 
owns an enormous 320,000- 
square-meter factory site. 

The site’s future includes pub- 
lic offices, the Florence Judicial 
Court (now located in the histor- 
ical center of the city) and Fiat’s 
Tuscan branch. As the buildings 
will cover only half the space 
available, the remainder will be 
transformed into a park, a badly 
needed resource in suburban 
Florence. 

Laurence Halprin, the 70- 
year-old urban landscaper, has 
been appointed director of this 
new suburban scenography. 
This pursuer of the “ecology of 
form,” who has transformed 
parts of San Francisco, Portland, 
and Minneapolis, approaches 
this work with due respect to the 
city he considers “a work of art 

. with an exceptional energy.” 

His solution is poetic as well as 
efficient: a central lake is en- 
closed on three sides by office 
buildings, provided with under- 
ground parking and connected 
by drives and footpaths. 

Fiat is not alone in caring for 
Florence: the city of Florence 
and Arno (a group of nine spon- 
soring firms) organized an ex- 
hibit in the beautiful Belvedere 
Fort that studied the past and 
future relationship of the city to 
the River Arno. The show, which 
closed in March, was divided 
into four sections, starting with 
the river’s history and continu- 
ing with new plans (of particular 
interest is a study for pedestrian 
areas by Ernesto Rogers). A third 
section studies the confrontation 
of other European cities and 
their rivers. Finally the last sec- 
tion, called “Architects under 
35” groups 30 projects by young 
architects, chosen by ten well- 
known European urbanists, such 
as Adolfo Natalini, O.M. Ungers, 
Oriol Bohigas, and others, pro- 
posing desirable solutions for 
suburban Florence on the river 
Arno. 

The old saying “better late 
than never” applies well to these 
new, healthy movements in Italy, 
where a frenzy of building, exe- 
cuted without respect to history 
or town-planning, has damaged 
old cities like Florence. 

Donatella Smetana a 
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The overlapping shell roofs of the Baha'i House of Worship in New Delhi recall the Sydney Opera House. 


A Second Sydney 


'The Sydney Opera House 
pushed the limits of both the 
design and construction technol- 
ogy of its day, resulting in exces- 
sive cost overruns and delays. 
Whatever other lessons might be 
learned from that experience, 
the importance of knowing when 
to, or when not to, use advanced 
technology surely numbers 
among them. 

In that light, the Baha'i House 
of Worship recently completed 
in New Delhi, India, offers a 
constructive comparison. De- 
signed by Iranian architect 
Fariburz Sahba and British 
structural engineers Flint & 
Neill, the Baha'i temple employs 
similar overlapping shell roofs 
and, like the opera house, evokes 
through its structure an image 
expressive of its site and func- 
tion—in this case, that of a nine- 
sided lotus flower, which is an 
important symbol in both the 
Baha' religion and Indian cul- 
ture. Like the Sydney Opera 
House, the design of the Baha'i 
project also demanded the ex- 
tensive use of computers, pro- 
ducing a complex geometry of 
toroidal, parabolic, and spherical 
shells. Those are remarkably 
thin: the inner leaves are a uni- 
form 7.8 inches thick, while the 
outer leaves increase from 5 to 
10 inches from top to bottom. 

'The important difference be- 
tween the two buildings lies in 
their construction. The Sydney 
Opera House shells were built 
using a large number of prefab- 
ricated, elliptical sections clad in 
tile. While that sophisticated 
solution befitted the avant-garde 
image of the building, such con- 


struction proved too complicated 
and exacting. The building of 
the Baha'i House of Worship, in 
contrast, followed a much more 
traditional path. The shells were 
made of cast-in-place concrete, 
each of which involved a con- 
tinuous pour to minimize con- 
struction joints. The formwork, 
made of plywood and shaped 
over timber and welded steel 
armatures, had a removable back 
panel that facilitated the con- 
crete's vibration. In keeping with 
that traditional technology was 
the way in which concrete was 
handled on the site: carried in 
50-pound loads in baskets bal- 
anced on people's heads. 

The designers of the Baha'i 
temple resorted to other low- 
tech solutions as well. To avoid 
the use of air conditioning, they 
cool outside air by drawing it 
over the pools and fountains 
that surround the structure be- 


Interior of the Baha'i House of Worship. 


fore bringing it into basement 
openings and allowing it to rise 
through the hall and out vents in 
the roof. The structure itself also 
helps reduce indoor tempera- 
tures in traditional Indian fash- 
ion: the white marble exterior 
reflects the sun's radiant heat 
while the glazing, shaded by 
overhangs, lets in daylight with 
little direct sun. 

The different execution of 
these otherwise similar projects 
is explained, in part, by differ- 
ences in climate and economic 
conditions. India is not Australia. 
But their differences also mark a 
change in thinking in the last 20 
years about what constitutes an 
appropriate use of technology. 
Unlike the Sydney Opera House, 
the Baha'i House of Worship 
shows that high-tech concepts 
do not always demand high-tech 
solutions. Thomas Fisher E 
(News report continued on page 30) 
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Elements of style. ; 
Hardware classics by Sargent. 43 


Choose a design that’s always 
right. Demand door closers 
engineered to perform and 
endure. Specify Sargent and 
get elements of style that 
include a century-long record - 
of craftsmanship, service and LAO 
on-time delivery. 
For enduring qualities i in 
door closers, locks and exit 
devices, choose the aeri 
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Rossii (continued from page 25) 

school that theirs will be the first 
building by Rossi in this country. 
Although the architect presents 
his schematic design this month, 
the sketch shown here describes 
the academic Acropolis he would 
build up above this flat Floridian 
landscape. Asked to supply the 
public spaces missing in the 
present school, Rossi groups an 
auditorium, reference library, 
exhibition gallery, classrooms, 
and jury spaces in several struc- 
tures along an existing axis that 
leads to a lake. 

The school will name an as- 
sociated local architect for the 
project this month, as fund-rais- 
ing efforts begin. 

Daralice D. Boles a 


Room (continued from page 25) 
budget of $15,000. 

Redefining minimum housing 
standards for the 1980s, how- 
ever, was only one of the issues 
raised in this exhibition. The 
projects are “neither about how 
to reproduce a suburban middle- 
class home nor about how to 
compress the affluent urban 
lifestyle into 300 square feet by 
clever packaging and scaled- 
down furniture,” wrote Torre in 
her introduction. “They are ar- 
chitectural essays on a kind of 
urban life that embraces the city 
and accepts a measure of public- 
ness into one’s private life.” 

Not all of the projects live up 
to this lofty agenda. Still, the 
nine designs by architects 


Raymond Beeler and Joanne 
Douvas; Colin Cathcart/Kiss + 
Partners (page 25); John Loomis 
and Keith Hone; Sultan Kolatan 
and William J. MacDonald; Jo 
Landefeld; Brian P. McGrath; 
Mark Robbins; and Donna V. 
Robertson are more interesting 
as a group of alternatives than as 
individual exercises. Together 
they issue a “call for the imagina- 
tive and disciplined design of 
urban housing for those outside 
the luxury market, a pursuit 
calling for public support.” 
That strong demand for ac- 
tion is backed by a surprisingly 
hefty list of sponsors, including 
major architectural firms such 
as Clark Tribble Harris & Li; 
Eisenman/Robertson; Fox & 
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Fowle; Kohn Pedersen Fox; 
Prentice & Chan, Ohlhausen; 
Swanke Hayden Connell; and 
James Stewart Polshek, plus in- 
stitutions like the Real Estate 
Board Foundation, and indi- 
viduals. Their support of this 
show, a symposium, and a 
catalog, available for the remark- 
ably low price of $5, ensured 
that these otherwise academic 
exercises found the public forum 
they deserve. Daralice D. Boles 8 


Architecture on 
Film in Bordeaux 


What happens when an irresisti- 
ble force meets an immovable 
object? The attempt to marry 
cinema and architecture con- 
fronts this paradox, as an essen- 
tially dynamic medium embraces 
an inherently static subject. 
Andy Warhol reduced the prob- 
lem to its essentials—he pointed 
a camera at the Empire State 
Building and simply let it roll. 
The tower retained its mysteries 
while the viewer turned to stone. 
This March in Bordeaux, less 
hermetic approaches animated 
the third Festival International 
du Film d’Architecture. 

FIFARC 3 solicited films and 
videos made since 1984 about 
architecture, urbanism, and the 
“urban environment.” The re- 
sponse numbered 270 entries 
from 30 countries. A selection 
committee organized thematic 
programs (Portraits, Patrimony, 
Landscape, etc.) and three com- 
petitions, including one spon- 
sored by UNESCO for the “In- 
ternational Year of the Home- 
less” declared by the United 
Nations. An international jury 
headed by French architect Jean 
Nouvel awarded a dozen prizes 
from a purse exceeding $30,000; 
over the course of three days, 
three theaters screened nearly 
60 hours of film. 

Entries varied wildly in form, 
content, and quality. Ethnology, 
sociology, and travelogue rivaled 
strictly architectural analysis. 
Some films were talky and plod- 
ding, but the buildings at least 
were clear; others presented 
poetic glimpses of details as in- 
coherent as they were beautiful. 
There was straightforward prop- 
aganda, in "New Aspects of 
Rural Construction in China," 
and surrealistic humor, in "Be- 
taville," a detective story set in a 
Post-Modern nightmare. And 
throughout there was music, as 
if Schopenhauer's remark that 
architecture is frozen music 
might be a key to its presentation 
in film. 

The Festival Grand Prize was 
(continued on page 32) 
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Core Laboratories, Las Colinas at Irving, Texas. 


Kim's Outdoor Tube System 
offers a distinctive solution to 
site lighting, complementing a 
wide variety of architectural 
forms. Clean lines and preci- 
sion detailing reinforce the 
progressive image of its sur- 
rounding architecture and site. 
At night, the OTS provides out- 
standing illumination and vis- 
ual security. Available in 6" and 
8" diameters, 70W to 400W, 
12' to 30' pole heights, and 
uncompromised Kim quality. 
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Film (continued from page 30) 
awarded to Marianne Visier's 
"Phantoms of our actions past 
,'"aten-minute examination 
of Rob Mallet-Stevens' Villa 
Noailles in Hyéres, now a ruin. 
The original conception, bold 
camerawork, and palpable sense 
of the building set the film, the 
work of a 26-year-old fine-arts 
student with no previous experi- 
ence in film or architecture, 
apart from all other entries. 

The one truly critical film pre- 
sented was awarded the Public's 
Prize, tallied from votes cast by 
viewers, largely local architec- 
ture students. "Builders of the 
Bad Years" offered a scathing 
indictment of the Belgian Minis- 
try of Public Works, exposing 
highway projects of staggering 
waste with such malicious humor 
the viewer was caught between 
laughter and tears. Other high- 
lights included a film by Agnes 
Varda on Parisian caryatids and 
a witty Cuban look at the difficul- 
ties of high-rise neighbors. 

The jury publicly regretted 
the scarcity of contemporary 
architecture among the entries. 
Because cinematic qualities were 
weighed as heavily as architec- 
tural ones, the general emphasis 
seemed less on buildings than 
their inhabitants, more on narra- 
tive than analysis. But if the pro- 
fessional hungered for details, 
perhaps the public was per- 
suaded of the link between archi- 
tecture and daily life. 

If film becomes an accepted 
method of building presenta- 
tion, will it affect the architecture 
thus represented? Beaux-Arts 
drawings, favoring plan and 
elevation, gave precedence to 
symmetry and ornament; the 
Modern movement substituted 
models and axonometrics to 
emphasize volume and plane. 
Nouvel suggests that cinematic 
treatment focuses on the signify- 
ing aspects of buildings rather 
than their formal elements. 
Might this elicit an architecture 
where coherence is less impor- 
tant than communication—Dis- 
neyworld, for example? This 
question remains to be explored. 

FIFARC also included exhibi- 
tions, discussions, and inaugu- 
rated a “mediatheque” compris- 
ing a computer-based databank 
of architectural films that will 
soon be accessible worldwide. 
And, thanks to State aid, every 
event was free to all. Now en- 
visioned as a biannual affair, 
FIFARC 4 is scheduled for 
Spring, 1989. A similar festival 
will be held in Lausanne, Switz- 
erland, October 21—24, 1987. 
Thomas Matthews " 


The author, who writes occasionally for 
P/A, is at present based in Bordeaux. 


CAD FOR THE NEXT 
GENERATION. 


CADVANCE 


Solid Vision 


CADVANCE™ and Solid can significantly increase your approval drawings. You're designing 
Vision™—powerful CAD software ^ productivity. with CAD for the next generation. 
for your IBM PC. Individually, they Solid Vision allows you to For more information or a dem- 
are exciting, dynamic design tools. design in three dimensions—and then onstration, call your local dealer. Or 


Together, they become an unbeatable dynamically “walk around” that contact CalComp Systems Division at 
combination for design, production design in any direction. It has the abil- P.O. Box 3250, Anaheim, CA 92803; 
and modeling. ity to communicate with other DXF  1-800-CALCOMP 

CADVANCE provides fast and compatible CAD systems, bringing 
easy 2D design and drafting power. It 3D to your existing drawings. 
features an open architecture which CADVANCE designs become =f Calco mp 
lets you customize the system to fit 3D models on Solid Vision, and your 
your specific needs. CADVANCE 3D models can become production or A Lockheed Company 
Actual sereen image courtesy of Potter, Lawson & Pawlowsky. Inc Circle No. 334 on Reader Service Card 


Solid Vision" and CADVANCE" are trademarks of CalComp. 
© 1987 CalComp 


SOMA’ 

THE 
DEFINITION 
OF SEATING 
COMFORT, 


AMERICAN 
STYLE. 


Its name originates from 
the Greek derivative for 
body. Its design is born 
from the American pas- 
sion for comfort. The re- 
sult is Soma Seating from 
Westinghouse. Soma is 
based on the sound prin- 
ciple that comfort pre- 
cedes productivity. And 
while each model offers 
specific options, you'll 
find every model rich 
with details designed to 
enhance comfort. 

At first glance, you'll 
see the cushion's sculp- 
tured curves and con- 


toured waterfall front. A 
closer look reveals a gen- 
erous lumbar, padded 
arm rests, even a back 
rest extension. But what 
you can't see are easy 
fingertip controls which 
allow you to free float 
through an infinite num- 
ber of positions, and lock 
in to the one that's best 
suited for you. Some 
models include indepen- 
dent seat tilt and back tilt, 
while others provide back 
height adjustments for 
an unending range of 
comfort options. 


See the complete Soma 
Seating collection at 

any of the Westinghouse 
showrooms around the 
country, or call Westinghouse 
at 1-800-445-5045. 
Because now there's a 

chair that satisfies your 
need for design and your 
client's need for comfort. 
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Westinghouse 
Furniture Systems 


You can be sure . . . if its Westinghouse 


LUDOWICI 


‘THE CRAFTSMAN 


iles with the traditional installations. Their low water, 
warmth and character ofthe _ absorption rate and superior frost 
handcrafted look. resistance make them the tile of 


The elegance of pleasingly irregs choice for exterior applica- 


ular surfaces. The rustic feel a. tions as well. 

of softly formed edges and ae Natural beauty. Exceptional 
corners. First-quality durability. The Craftsman 
glazed tiles in eight line. 

vibrant natural colors. s d oa LUDOWICI 
Tiles in The Craftsman SP E —7/^ STONEWARE COMPANY 
line are equal tothe — Am an e By 
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traffic commercial A mac 
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Figure-ground study at street level. 
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Portion of plan illustrating possible design guideline implementation. 


EDAW and associated archi- 
tects propose a new plan for 
Mission Bay, a former indus- 
trial district in South San 
Francisco. 


A New Plan 
For Mission Bay 


In the late 1970s, when office 
space was at a premium, a new 
downtown was planned for the 
section of San Francisco south of 
Market Street, an area called 
Mission Bay. A hundred years 
earlier, the shallow 260-acre 
swamps fed by Mission Creek 
had been filled to create sites for 
industry and railroad yards. The 
subsequent decline of manufac- 
turing and rail shipping left Mis- 
sion Bay the last underdevel- 
oped site near downtown. 

In 1981, the Southern Pacific 
Land Company (the largest land 
owner in Mission Bay with 170 
acres) moved to capitalize on the 
area's development potential 
with a plan by I.M. Pei & 
Partners/WRT Associated that 
won a P/A Citation in 1984 (P/A, 
Jan. 1984, pp. 142—144). This 
effort was finally defeated by a 
combination of adverse commu- 
nity reaction and a downturn in 
the market for office space. 

In October 1984, after negoti- 
ations, Mayor Dianne Feinstein 
sent a letter to the Santa Fe 
Pacific Realty Corporation (the 
merger of the Southern Pacific 
and Santa Fe Railroads' real es- 
tate divisions) giving new 
guidelines for Mission Bay. Gone 
were the high-rise office towers 
of the Pei Plan and the “new- 
town-in-town" image, kin to New 
York's Battery Park City. Build- 
ings were not to exceed 8 stories; 
housing—30 percent of it af- 
fordable—would take priority 
over other uses; office space was 
to be devoted to "secondary 
office uses," the kind rapidly 
moving to the suburbs; and open 
space was paramount. A second 
letter from the Mayor in May, 
1986 added a ballpark, a 500- 
room hotel, and more housing. 

In May 1985, the Department 
of City Planning, under the di- 
rection of Dean Macris (Alec 
Rash, project director), started 
the planning process for this 
new "urban neighborhood." 
The political process that con- 
sumed the months prior to the 
publication of the proposed plan 
in January 1987 was both 
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SHAPE 


CAST-IN-PLACE 
CONCRETE 
Multiplies Your 
Design Options 


Fluid lines, unique tex- 
tures, unlimited colors— 
cast-in-place concrete 
multiplies your design 
potential with a range of 
possibilities unequalled 
by other building mate- 
rials. 


Reinforced concrete's 
plastic nature provides 
unsurpassed design 
adaptability. Color, tex- 
ture and curves are just a 
few of the many design 
ideas shaped by con- 
crete into the world’s most 
renowned buildings. 


To put concrete’s shapely 
possibilitiies to work for 
you, reserve your free 
copy of the Concrete 
Reinforcing Steel Insti- 
tute’s new brochure on 
the aesthetics of cast-in- 
place, reinforced con- 
crete. Call or write: 


ES 


Concrete Reinforcing Steel 
Institute 

933 N. Plum Grove Road 
Schaumburg, IL 
60173-4758 

(312) 490-1700 


Copyright 1987 Concrete 
Reinforcing Steel Institute 
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Guidelines for pedestrian way (left) and Long Bridge St. (right). 


exemplary and mind-boggling. 
Forty community organizations 
and a dozen or so established 
civic groups were also very active. 
Given the myriad cooks, each 
with his own right recipe, the 
clarity and integrity of the highly 
commendable plan now before 
the city and Santa Fe Pacific Re- 
alty seems nothing short of 
miraculous. 

The Urban Design team, di- 
rected by Larry Dodge and 
Teresa Rea of EDAW, was 
drawn from several firms. Non- 
residential building prototypes 
were designed by Donn Logan 
and Frank Fuller of ELS/Elba- 
sani & Logan; research and de- 
sign prototypes by Kwan Henmi; 
housing prototypes and block 
types by Daniel Solomon & Asso- 
ciates; and open space by Danad- 
jieva & Koening Associates. All 
firms also collaborated on the 
overall plan. 

Despite serious impediments, 
such as the elevated stretch of 
1-280 that wraps around the 
area and three different internal 
street grids, the architects 
created a street system that 
meshes well with existing condi- 
tions. Moreover, they have given 
the new neighborhood a distinc- 
tion that few older ones have: 
active engagement with the Bay 
through shoreline parks. 

The major thoroughfare, 
Third Street, is planned as a 
mixed residential and large-scale 
shopping street. Long Bridge 
Street, a pedestrian-oriented 
residential street with neighbor- 
hood retail, parallels Third, re- 
calling a pattern typical of other 
city neighborhoods. A variety of 
transit systems, from MUNI 


buses to trains and trolleys, will 
serve the area. 

Net housing density will be 
about 97 units per acre, compa- 
rable to that of the city’s denser 
neighborhoods. The require- 
ment for one-to-one street park- 
ing challenged the tight relation- 
ship between dwelling and street 
that contributes so much to the 
livability of the pre-automobile 
neighborhoods. The designers 
have, however, overcome the 
potentially dull effect of parking 
podiums by developing a 
“sidewalk encroachment zone” 
in which stairways, stoops, and 
other elements interrupt the 
podium walls, tying units above. 
to the sidewalk. On-street park- 
ing will also be permitted and 
curb-cuts minimized. 

Dan Solomon’s precepts for 
designing housing in the San 
Francisco tradition (P/A, July 
1986, pp. 106-111) are used 
here but adapted to the special 
conditions of an all-new neigh- 
borhood. Since the housing will 
be developed in likely incre- 
ments of 200—500 units, at least 
in the early phases, the danger 
to the overall unity of the plan is 
that developers will create in- 
ward-turning, unrelated proj- 
ects. Block-by-block guidelines 
seek to prevent this but cannot 
guarantee the desired results. 

An optimistic view of the fu- 
ture of the Proposed Mission 
Bay Plan has the Design Devel- 
opment Agreement hammered 
out by the end of this fall and the 
Plan approved by mid-1988. 
'The new neighborhood that will 
take shape over the next 20 to 30 
years could be the best one yet. 
Sally Woodbridge a 


R-wall 
Expanding design horizons. 


The superior design flexibility of the R-wall exterior insulation 
and finish system bridges the gap between your imagination 
and your finished building. 

Sensuous curves, dramatic shapes and intricate detailing 
— these aesthetic accents and more are easily attained with the 
R-wall System. R-wall provides virtually limitless color, texture 
and design flexibility. Crack resistance and water-tightness 
minimize maintenance. And, as the name indicates, high R-values 
mean reduced energy requirements. 

Plan on R-wall for your next design. With your imagination 
and its versatility, the sky's the limit. 


ISpO ^ R-wall 


ISPO Inc. 792 South Main Street 
Mansfield, MA 02048 1-800-343-1188 


R-wall is a registered trademark of Ispo Inc. 


Fort Couch Tower, Pittsburgh, PA * Architect: Arthur Lubetz Associates + Applicator: Easley and Rivers, Inc. + Photographer: The Studio, Inc. 
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OUTSTANDING EXTERIOR DURABILITY 


Hartco Pattern-Plus. 


i, iai 


j Wa Oba 


The hardwood floor you design yourself. 


Hartco Pattern-Plus offers 
architects and designers un- 
paralleled freedom in floor- 
ing design. 

With the Pattern-Plus sys- 
tem of factory-finished hard- 
wood flooring units you can 
create almost any pattern 
your mind can conceive. 
Four modular lengths (9", 
18" 27", 36"), one width (414"), 
three colors — to mix, match, 
combine in a dazzling vari- 
ety of designs. Everything 
from simple strip or plank 
effects to parquets, herring- 
bones, even one-of-a-kind 
patterns to fit a specific space. 

And Pattern-Plus is made 
tough enough to take it— 
even in high-traffic commer- 
cial installations. In a state- 
of-the-art process, acrylic 
and stain are forced under 
pressure all the way through 
the oak to make it harder 
than hardwood. It resists 
stains, spills, scarring. Color 
wont wear away. 

Pattern-Plus has tongues 
and grooves engineered and 
precisely machined to lock 
together to provide a beauti- 
ful floor installation. 

And all this at a price com- 
parable to top quality vinyl or 
carpet. 

Pattern-Plus hardwood 
flooring. Designed for de- 
signing. Custom floors with- 
out premium prices. 

For samples of Pattern- 
Plus and a catalog that 
shows applications of all 
Hartco® flooring products 
call your Hartco distributor. 
Or contact Hartco,P O. Box 
1001, Oneida, TN 37841-1001. 
(615) 569-8526. 


The 
Quality 
Wood 


Pattern-Plus has four lengths, one width, three colors. Mix 
or match to create thousands of designs. 


Phoenix Ballroom, The Orangery Restaurant, Knoxville, TN 
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Borden Decorative Finishes and Wallcoverings 
Enhance Your Office System's Output 


How you finish your partition or load bearing walls 
matters as much as the ideas you started them with. 
The same goes for your metal and wood furniture 
elements. Fortunately, with Borden's input, you can 
coordinate those new ideas with the widest selec- 
tion of compatible colors, textures and patterns in 
metal and wood vinyl laminates and wallcoverings — 
for an office system that really puts out, whatever 
the substrate! 

This synergy between your systems and our 
finishes has been largely responsible for creating 
today's simple, unified, more productive office 
interior. Together, that's quite an output. It's also 
made Borden your number one source for decora- 
tive finishes. For further input contact COLUMBUS 
COATED FABRICS, Division of Borden Chemical, 
Inc., Columbus, Ohio 43216. Phone (614) 297-6060. 


GUARD" DECORATIVE FINISHES 
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The proposed Sainsbury Wing 
of the National Gallery in Lon- 
don, designed by Venturi, 
Rauch & Scott Brown, is the 
latest, and perhaps the last, de- 
sign for a controversial site. 


The National 
Gallery Tries Again 


On April 14, the Trustees of the 
National Gallery in London un- 
veiled the design for a new wing 
by Venturi, Rauch & Scott 
Brown of Philadelphia. The ar- 
chitectural press turned out in 
full for the press conference, but 
it was the presence of television 
crews, who cover architecture 
only when it is sufficiently sensa- 
tional, that recalled the contro- 
versial history of this commis- 
sion. 

Numerous architects have 
tried their hand at designing a 
Gallery extension on the con- 
stricted site adjacent to William 
Wilkins's 1838 Gallery on Trafal- 
gar Square. The saga began over 
four years ago with a competi- 
tion won by British architects 
Ahrends Burton Koralek. That 
hapless firm so modified their 
Modernist design to please an 
increasingly hostile press and 
public that they ended up pleas- 
ing no one, least of all their 
client. Prince Charles himself 
delivered the coup de grace in 
his celebrated address on the 
evils of Modern architecture, 
(continued on page 44) 
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TRADITIONAL 


Cat. No. 
ALN405LCJ-1A 


Traditional Lighting that rewrites history for lighting of 
today. Quality aluminum construction for structural 
integrity offering a variety of luminaire sizes and energy- 
efficient-High Intensity Discharge lamps to meet the 
quality demands in lighting performance. 


CTURAL AREA LIGHTING 


Subsidiary of Kidde,Inc 
14249 Artesia Blvd. * P.O. Box 1869 


La Mirada, California 90637-1869 
(714) 994-2700 * FAX: 714-994-0522 
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View up the main stair. 


Venturi (continued from page 44) 
auditorium, and information 
facilities. The top-floor galleries, 
dedicated exclusively to the mu- 
seum's Early Renaissance collec- 
tion (which includes such master- 
pieces as Jan van Eyck's Arnolfini 
Marriage and Uccello's Battle of 
San Romano) are lighted by sim- 
ple clerestory windows. These 
small rooms are scaled perfectly 
to the art if not to the growing 
crowds of museum-goers. 

By placing the art galleries on 
the top floor, connected via 
bridge to the main museum next 
door, the architects arrived at 
the happy necessity of a stair. 
They have made the most of it, 
prolonging the promenade up 
the full length of the addition, 
with dramatic views through an 
all-glass facade to the Neo-Classi- 
cal Gallery or, on the return trip 
down, to Trafalgar Square. 

There are in fact not one but 
two flights of stairs: Jubilee 
Walk, a public passage from 
Trafalgar to Leicester Square, 
rises alongside the internal 
grand stair, between the Gallery 
and its addition. This parallel 
works as a pairing of opposites 
that will flip flop, light to dark, 
from day to night. 

From Trafalgar Square, 
moreover, the glazed stair is a 
tease; it is the one place where 
the wing reveals itself. “The new 
building," the architects write, 
"presents a different face at each 
of its edges." A flurry of Classical 
columns and pilasters east of the 
wing entrance pays homage to 
Wilkins's Gallery portico. "Mov- 
ing west," the architects con- 
unue, "the Classical elements are 
gradually simplified and a large 


Regency window is introduced 
to maintain identity with the 
scale and character of Pall Mall. 
... The west facade matches the 
character of (Whitcomb Street) 
through its combination of brick, 
stone, and iron, the scale of its 
articulation, the quality of its 
details, and the interest of its 
shop windows. ... The rear of 
the new extension is straightfor- 
wardly designed in stone and 
brick. To pedestrians approach- 
ing Trafalgar Square from 
Leicester Square, the facade will 
read as a strong but reticent wall 
flanked by trees." 

This type of serial contex- 
tualism is not new; indeed, one 
of the most accomplished exam- 
ples to date—the Clore wing of 
the Tate Gallery, designed by 
James Stirling and Michael Wil- 
ford—opened just last month 
(P/A, May 1987, pp. 43—44). 
The three-dimensional effect of 
this design device, however, is 
disquieting. Studying the 
Sainsbury Wing is rather like 
watching a studio movie in which 
the car and actors remain sta- 
tionary while the scenery rolls by. 

Asked at the press conference 
whether he had to sacrifice the 
integrity of his own building in 
deference to its surroundings, 
Venturi argued that Trafalgar 
Square needed no new monu- 
ment of his own making, a senti- 
ment most Londoners probably 
appreciate. Yet his design under- 
scores the difficulty of designing 
a building whose identity is 
bound up in other buildings. 
'The Sainsbury Wing is asser- 
tively contextual, calling atten- 
tion at every turn to its own po- 
lite behavior. Daralice D. Boles W 


CASTELLARANO 


HANDRE 
CERAMICHE SpA 


CASTELLARANO - ITALY 


CERAM 
GRANITE’ 


Designer Line porcelain tiles. 


Pure geometry in polished 
relief. Animated, energetic. A 
step beyond the ordinary. 


With the superior strength, 
unique wear and stain resist- 
ance to withstand the harsh- 
est conditions. 


Available in three highly con- 
-temporary geometric pat- 
: terns or pure matte, in black 


“> oF grey. 
>>> Only from Fiandre. 


Grove Village, IL 60009 312/350-1555 


In the U.S.A. and Canada: TRANS C 


VWwionkahnolics 


Prince nstlraticl ons, 


Business success 
demands hard work. That's 
why more and more busi- 
nesses depend on the 
Genicom 3000 series. Six 
hardworking, reliable 
printers that make life easier. 


You name it. 


The 3000s can handle it. 


No matter what you 
need in a rugged business 
printer—3000's your num- 
ber. Just look at these job 
qualifications. Data proces- 
sing printing at a blazing 
400 cps. Letter quality at an 
unmatched 180 cps. And 
reliable paper handling for 
even the most demanding 
applications. 

Need a 
trained special- 
ist? The 3000s 
are ready. With 
extra quiet 
printers that 
crank the work out at under 
55 dBA. Printers with seven 
color capability for presen- 
tation quality business 
graphics. Even printers for 
bar codes. 


MIE tO Ge 


KNOW, 


Best of all, there’s a 
3000 series printer built 
specifically for your office. 
For dependable printing 
with everything from a 
single PC to a multi-terminal 
information system. 


Real team players. 

The 3000 series 
printers make fast friends 
with their co-workers. 
Because they're compatible 
with any computer worth 
mentioning. And software 
packages like Lotus 1-2-3" 
Symphony” and WordStar"* 

So, don't waste time 
with a clockwatching 
printer. Hire one of the work- 
aholics. A Genicom 3000 
series printer. For more 
information, contact your 
nearby Genicom dealer. 


Or call 1-800-437-7468. 
In Virginia, call 
1-703-949-1170. 


Lotus 1-2-3 and Symphony 
are registered trademarks 
of Lotus Development 
Corporation. WordStar is 
a registered trademark of 
MicroPro International 


Pepe IN arr IVi 
The Printers That Mean Business. 
Genicom Drive, Waynesboro, VA 22980 
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€€ None of us studied 
architecture expecting to be 
defendants in a lawsuit. Most 
architects are creative people— 
they may or may not be busi- 
nessmen, although the better 
they are in business the bet- 
ter it is—but few expected to 
be defendants in this chang- 
ing profession. It's something 
that has affected me person- 
ally, and, I expect, the growth 
of many architectural firms. 
It's caused me concerns, maybe 
burned me out, in spite of the 
fact that we've won every one 
of our suits. 

In the middle ’70s to the 
early '80s, I felt insurance was 
the biggest problem architects 
faced—that and litigation. And 
it's a continuing problem, no 
question about it. But I think 
that today DPIC Companies 
is with us for our entire future. 
Although we had only had 
two other insurers in 69 years, 
we really moved away from 
our previous insurer without 
any hesitation. DPIC was 
the first insurer that ever dis- 
cussed loss prevention. And 
they were the first insurer 
that ever gave a damn about 
how we practiced architecture. 
That makes us very comfort- 
able. Because, really, they are 
the most important partner 
in this firm. They provide us 
with the assurance we need 
to know they are going to 
be there. They assist us in 
undertaking contracts and 
procedures necessary to try 
to keep out of trouble in this 
litigious world. They provide 
us with legal counsel when 
there's a problem brewing. In 
fact, we took advantage of 
their Early Warning program 
just this week. 

I feel very good about 
them. ?? 


"T 
m 
[. 
Wem 
L. 
ars 
[0 
[2 


Dave Dubin is a principal 
in Dubin, Dubin and 
Moutoussamy, a 75-year- 
old architectural firm 
based in Chicago. He is 
past president of both the 
Chicago and Illinois AIA. 
We value our relationship 
with his firm and thank 
him for his willingness to 


talk to you about us. 


Professional Liability Insurance 
For Design Professionals 


DPIC COMPANIES 


GROUP 
Design Professionals Insurance Company * Security Insurance Company of Hartford 
The Connecticut Indemnity Company 
Available through an exclusive network of independent agents. Please call 
1-800-682-3400 (in California) or 1-800-227-4284 for the agent serving your area. 


2959 Monterey-Salinas Highway, Monterey, California 93942 
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Koppers Rx’ Insulation 


RETAINS ITS "R" VALUE INTO THE 21ST CENTURY 


For the first time ever, a foam plastic insu- 
lation is guaranteed to retain its "R" value 
for 20 years. Our 8.3 "aged" "R" value per 
inch is the best in the industry. 


Koppers Rx Insulation will not lose “R” value over 
time. Koppers Rx is a rigid, thermally efficient 
closed cell phenolic foam board insulation, provid- 
ing superior long-lasting energy efficiency. 


Rx Insulation is the best value in roofing, wall and 
ceiling insulation today...tomorrow...and into the 
21st century. Koppers guarantees it! 


The Koppers Guarantee 


If the “R” value of Koppers Rx phenolic Insulation 
fails to meet our published specifications—anytime 
within 20 years of installation—Koppers will pay the 
resulting difference in heating and cooling costs! 
See warranty for conditions and details. 


Are you getting the long-term "R" value 
you specified? 


The standards of the Roof Insulation Committee of 
the Thermal Insulation Manufacturers Association 
(RIC/TIMA) require an evaluation period of 
6-months for determination of “aged” “R” values 
of foam plastic insulations. The Midwest Roofing 
Contractors Association has sponsored recent 
studies which conclude that “the RIC/TIMA 
6-month room temperature ‘aged’ ‘R’ values claims 

..are not realistic to use as the basis for the design 
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of 10 to 20-year roof life.’ (See RSI Magazine article, 
July 1986, p. 38). 


Koppers Rx goes much further than the standard 
6-month “aged” “R” value rating, guaranteeing 
its high in-service “R” value into the 21st century. 


Other Rx Advantages 


Specifying Koppers Rx phenolic foam will provide 
you with much more than superior, long-lasting 
energy efficiency. For instance: 

* Rx Insulation is the only plastic foam insulation 
product on the market which passed one, one- 
and-a-half, and two-hour UL fire resistive tests 
when the insulation was directly applied over a 
protected metal deck. Also, Rx has low smoke- 
developed and flame-spread ratings. 

* Rx Insulation is non-corrosive. 

* Rx Insulation is dimensionally stable and exceeds 
the industry standards. 


To learn more about Koppers unprecedented 
20-year guarantee, call 800-558-2706 or write: 


Koppers Company, Inc. 
Dept. #63H-8 
Pittsburgh, PA 15219 


KOPPERS 


The 21st Century Insulation 
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PA Calendar 


Zaha Hadid, Berlin Building, 1986, at Protetch Gallery, through July 17. 


Exhibitions 


Through June 28 

The Function of Ornament: 
The Architecture of Louis Sulli- 
van. Cooper-Hewitt, New York 
(See P/A, Nov. 1986, p. 26). 


Through June 28 

The Machine Age in America 
1918—1921. Museum of Art, 
Carnegie Institute, Pittsburgh, 
Penn. Also, August 16—October 
18, Los Angeles County Museum 
of Art, Los Angeles (See P/A, 
Nov. 1986, p. 110). 


Through June 30 

What Could Have Been: Ameri- 
can Unbuilt Architecture of the 

80’s. Memphis Brooks Museum 

of Art, Memphis, Tenn. 


Through July 17 

Interlacing: The Elemental Fab- 
ric, curated by Jack Lenor Lar- 
sen. American Craft Museum, 
New York. 

Through July 17 

Zaha Hadid: Architectural 
Drawings. Max Protetch Gallery, 
New York. 


Through July 19 

American Decorative Window 
Glass, 1860—1890: The Home as 
Heaven Below. National Build- 
ing Museum, Washington, D.C. 


Through July 19 

Frank Lloyd Wright and the 
Johnson Wax Buildings: Creat- 
ing a Corporate Cathedral. 
Cooper-Hewitt, New York. Also, 
August 15—October 11, Farish 
Gallery of Rice University, Hous- 
ton (See P/A, April 1986, p. 27). 


Through July 19 

Die Revision Der Moderne: Post- 
modern Architecture 1960— 
1980. Williams College Museum 
of Art, Williamstown, Mass. Also, 
September 1—November 7, IBM 
Gallery of Science and Art, IBM 
Building, New York (See P/A, 
Sept. 1984, p. 26). 


Through July 19 

Graphic Madrid: Contemporary 
Spanish Architectural Drawings. 
Octagon Museum, Washington, 
D.C. 


Through July 26 

American Art Deco. Renwick 
Gallery, Smithsonian Institute, 
Washington, D.C. Also, Sep- 
tember 26—November 1, Center 
for the Fine Arts, Miami, Fla. 


Through July 31 

New and Different: Home In- 
teriors in 18th Century America. 
Museum of American History, 
Smithsonian Institution, Wash- 
ington, D.C. 


June 13-September 6 

'The Golden Age of Ottoman 
Architecture: Sinan, Sultan 
Suleyman's Court Architect. 
The Art Institute, Chicago. 


June 25-September 15 

Mario Bellini: Designer. The 
Museum of Modern Art, New 
York. 

June 27- July 4 

Landscape Pleasures: Designers 
Collaborate with Nature. Partici- 
pants include Richard Meier, 
Paul Segal, Robert A.M. Stern, 
and others. The Parish Art Mu- 
seum, Southampton, N.Y. 


June 30-September 30 

Robert Adam and Kedleston 
Hall: The Making of a Neoclassi- 
cal Masterpiece. Cooper-Hewitt, 
New York. 

July 7-August 7 

The Architecture of Herman 
Miller. Gallery at the Old Post 
Office, Dayton, Ohio. 


July 21-September 27 
Art Nouveau Bing: The Paris 


Style 1900. Cooper-Hewitt, N.Y. 


August 16—November 1 

The Art that is Life: The Arts 
and Crafts Movement in 
America 1875—1920. Los 
Angeles County Museum of Art, 
Los Angeles (P/A, May 1987, p. 
32). 

August 16—September 20 

Long Island Modern: The First 
Generation of Modernist Archi- 
tecture on Long Island, 1925— 
1960. Guild Hall Museum, East 
Hampton, N.Y. 


Competitions 


July 20 
Entry Deadline, West Hollywood 
Civic Center Design Competi- 


tion. Contact Helen J. Goss, City 


of West Hollywood, 8611 Santa 
Monica Blvd., West Hollywood, 
Calif. 90069 (213) 854-7461. 


August 3 

Registration deadline, Society of 
American Registered Architects 
1987 Annual Design Awards. 
Contact 1987 SARA Awards 
Chairman, Society of American 
Registered Architects, 320 N. 
Michigan Ave., Chicago, Ill. 
60601-3170. 


Conferences 


June 19-23 

Architecture '87: Fact, Future + 
Fantasy, American Institute of 
Architects' National Convention, 
Orlando, Fla. Contact Joy Bran- 
don, AIA, 1735 New York Ave., 
N.W., Washington, D.C. 20006 
(202) 626-7464. 


June 23-25 

Intellibuild '87, Washington, 
D.C. Contact International Intel- 
ligent Buildings Association 
Press Staff, 1815 H St., N.W., 
Suite 1000, Washington, D.C. 
20006-3604 (202) 295-6320. 


June 23-26 

A/E/C Systems '87 and DesCon 
'87, Washington D.C. Conven- 
tion Center, Washington, D.C. 
Contact Conference Director, 
P.O. Box 11318, Newington, 
Conn. 06111 (800) 445-7790. 


(continued on page 52) 
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Calendar (continued from page 51) 

July 13-17 

“Shelter and Cities—Building 

e. 9 "Tomorrow's World": Sixteenth 
What is a Best Western? International Union of Archi 

tects World Congress, Brighton, 
| zu ! tB m TUN f 2 td England. Contact UIA Congress 
in Í í Secretariat, 72 Fielding Road, 
Bedford Park, Chiswick, London 
W4 IDB, England. 


Best 


LODGING 


July 22-25 
i ù American Society of Interior 
WORLDWIDE. TERESI ! Designers National Conference, 


Toronto, Ontario, Canada. Con- 
tact Communications, ASID, 
National Headquarters, 1430 
Broadway, New York, N.Y. 
10018 (212) 944-9220. 


July 27-31 

SIGGRAPH ’87, Fourteenth 
Annual Conference on Com- 
puter Graphics and Interactive 
Techniques, Anaheim, Calif. 
Contact SIGGRAPH ’87 Confer- 
ence Management, 111 E. 
Wacker Dr., Chicago, Ill. 60601 
(312) 644-6610. 


The right place at the right price. 


August 2—6 
1987 Illuminating Engineering 
. INDEPENDENT 5 à 

Make reservations at any Best Western, WORLDWIDE PUT z North pora ^w 

nual Conference, Scottsdale, 
see your travel agent, or call toll-free c = Ariz. Contact Cindi Altieri, IES, 
1-800-528-1234 d 345 East 47th St., New York, 

and operated N.Y. 10017 (212) 705-7269. 
hotels, motor inns and resorts" 
August 5—8 


"Monterey '87: Influences on 
Design," Industrial Designers 
Society of America National 
Conference, Monterey Confer- 
ence Center and Doubletree 
Inn, Monterey, Calif. Contact 
IDSA, 1142-E Walker Rd., Great 
Falls, Va. 22066 (703) 759-0010. 


August 6—8 
International Perspective on 
Environmental Graphics, Society 


7 d IM of Environmental Graphic De- 
NNE R P signers’ 1987 National Confer- 


ence, Cranbrook Academy of 


Art, Bloomfield Hills, Mich. 
( ON FPTS Contact Sarah Speare, Executive 
Director, SEGD, 47 Third St., 


Circle No. 002 on Reader Service Card 


The Innerspace™ Concepts System for office and workstation partitioning Cambridge, Mass. 02141 (617) 
and systems furniture is designed for flexibility and economy. Sturdy 3” thick 577-8225. 
sandwich panels, covered in designer fabrics in heights to 120", with full or A 13-15 
half-glass and pre-hung doors, provide complete layout capability. ugust 15— 


"Architecture and Landscape 


A full line of affordable wall-hung and stand-alone desks, pedestals, Architecture," Council of 


overhead storage units and shelving along with all accessories, allows 


Educators in Landscape Archi- 
complete arrangements from one source. tecture 1987 Conterencs, Rhode 


Island School of Design, Provi- 
dence, R.I. Contact Margaret 
McAvin, Conference Chair, 
Rhode Island School of Design, 
Providence, R.I. 02903 


August 16-21 

Design '87, Amsterdam RAI 
Congress Center, Amsterdam, 
'The Netherlands. Contact Sec- 
retariat Design '87, OLT Con- 
vention Services, Alton House, 


Keizersgracht 792 1017 EC 
340 W. 78TH RD./HIALEAH, FL 33014/TOLL FREE: 800-327-3697 (FL: 305-822-3721] Amsterdam, The Netherlands. 
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MURPHY'S LAW OF THE OFFICE #18: 


Space To File Stuff Decreases 
As People Who Generate Stuff Increase. 


" = ee ee 


The Kardex Solution. the KOMPAKT movable shelf filing system, available 
Incredible as it may sound, there really is a way for your from your nearest Kardex dealer. 

growing business to increase filing capacity and-at the Look for your nearest Kardex dealer in the Yellow 
same time-decrease the floor space you devote to it. Pages under Filing Systems & Equipment. Or call us 


Our KOMPAKT? movable shelf filing systems can store toll-free to learn more about The Kardex Solution. 

the same amount of material as We'll send you an information 
file cabinets or ordinary shelving package, including success stories 
that require three times as much that show what KOMPAKT has 
floor space-letter or legal size done for offices like yours. 

files, X-rays, computer tape reels, 1-800-848-9761, Ext. 330 


books, and more. : 
Only Kardex has the office (In Ohio 1-800-282-9556) 
® 


systems experience and technol- KAR DEX 


ogy to provide customized storage/ 
P.O. Box 171, Marietta, Ohio 45750 
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retrieval solutions for your busi- 
ness. ..with quality products like 
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SHAW|WALKER 


Power to the people of Virginia 


When companies need special resulting in a larger-than-usual 


solutions, Shaw-Walker's there density of computer cabling — 
all of which has to run through 


their panel system. Because of 


our unique 3'?-inch-wide panel, 


e Virginia Power's new Shaw-Walker was able to 


* Technical Center in Richmond. commodate all electrical and 
telecommunications cabling in 
a customized double raceway 
that provided over 21 square 
inches of usable space. And 
——— because Virginia Power's com- 
puters required an isolated cir- 
EL cuit, we developed a special 
jae t double 


raceway was tested and 


Laboratory, in plenty of time 


for the new building's opening. 


Shaw-Walker did everything 
it could to help Virginia Power 
serve its people better. We'll do 
the same for your company; 
just call and find out how. 
1-800-345-9404. 


Typical Tempo 3 Radius workstation 


See us at NEOCON 19, 
Suite 868, The Merchandise Mart 
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ANDERSEN WINDOWS ACHIEVE 
THE PERFECT BALANCE 
IN BUSINESS: 
STAND OUT, BUT HT IN. 


pin 


"There's a delicate balance in business. 
It's essential to success. You've got to 
shine, but not glaringly so. You want to 
stand out, not stick out. 

In Amherst, New Hampshire, 
Andersen’ has once again struck that 
balance. The project is Overlook Office 
Park. The windows, 
Perma-Shield" casements. 

As you can see, 
these windows work 
well with the impressive 
architectural design 
because of their clean, 
simple lines and earthy 
Terratone color. But at 
the same time, notice 
how they contrast with 
the granite lintels, the 
bold brick facades, and 
the back walls formed 
to the New England 
mill profile. 

Overlook Office Park 

Amherst, New Hampshire 
Architect: David White AIA and 
Peter Stewart of Architects Four 
Manchester, New Hampshire 


Developer: Coldstream Associates, Inc. 
Bedford, New Hampshire 

Printing limitations prohibit exact 
duplication of Terratone color. Use actual 
sample for building specifications. 


87105 © 1987 Andersen Corp. 
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VERLOOK 


FFICE PARK 


The owners couldn't be happier 
with the way the windows perform. 

At Overlook Office Park, the 
casement windows are equipped with 
Andersen’ High-Performance insulating 
glass, a computer-age glass more energy 
efficient than even triple-pane glass. 
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Specially designed hardware ensures 
smooth, trouble-free operation of the win- 
dows. And, thanks to the Perma-Shield" 
vinyl, they require little or no maintenance. 
They won't chip, flake, peel, or corrode. 
And they never need painting. 

For more information, call your 
Andersen distributor, see Sweet’s File 
08610/AND., or write Andersen Corp., 
Box 12, Bayport, MN 55003. 


GRANITE 
VENEER — 


PVC 
FLASHING 


BRICK 
RETURN 


SILL TYP 
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You'll get the most astonishing results 


when you design fireplaces with Summitville 
decorative tile. 


It's amazing what a little Summitville ceramic tile can do 


for a fireplace. It adds excitement. Beauty. Even romance. See Summitville's entire collection of 
In fact, Summitville's decorative, 


ceramic tile in your Sweet's File 09300/ 
three-dimensional or custom hand- 


Ha SUM. And see what Summitville can do 
painted tiles can make any fireplace Su m mitvi \ le for all your projects. 
Summitville Tiles Inc. s Summitville, Ohio 43962 Circle No. 377 


es . MADE IN 
the most enticing place in a home. SA 
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Computers: 
A Few Simple Tests 


To peruse the current advertise- 
ments for CAD systems, one 
would think that advanced com- 
puter graphics and architectural 
applications have finally arrived 
at the personal computer level. 
While today’s PC-based CAD 
systems have some impressive 
capabilities, many lack consist- 
ency and sophistication. There 
are far too many vendors offer- 
ing a panoply of meaningless 
features while failing to provide 
the most basic necessities: 
adequate viewing control, con- 
sistent and robust graphic in- 
teraction, and versatile geomet- 
ric data types. The vendors of 
PC-based CAD systems defend 
their actions by claiming that 
they can only bring to market 
that which the end-users will 
purchase. When selecting PC- 
based CAD systems, use the fol- 
lowing tests, which will show 
vendors that the profession is 
genuinely interested in 3D de- 
sign, complex calculations, and 
nonorthogonal spaces, and that 
the many current offerings in 
such areas are woefully in- 
adequate. 


Display Tests 
Bring to the demonstration a 
sketch of a 30-story tube struc- 
ture with a bull-nosed stair 
tower, a pyramidal roof, and a 
slightly inclined wall (figure 1). 
If the system is a true 3D system, 
it should have no problem re- 
peating the windows up any of 
the facades. Nor should there be 
any difficulty drawing the mul- 
lions on the sloped skylight. 

Request a view normal to the 
inclined plane of the atrium 
skylight. If done properly, you 
should be able to see the mullions 
as a horizontal and vertical grid, 
with no “stair-stepping” of the 
lines on the screen. The occur- 
ence of such “jaggies” indicates 
that the view is not really normal 
to the plane or that the image is 
slightly twisted on the screen. If 
possible, draft some additional 
mullions on the skylight. 

Ask to see the project in archi- 
tectural perspective (i.e., with 


the verticals still vertical). Then 
ask for the hidden lines to be 
removed. If the system has cor- 
rectly modeled the windows as 
voids, you should be able to see 
through the facade to the backs 
of the other surfaces. Notice that 
most systems create holes in 
polygons by subdividing them 
into separate pieces and that 
these leave seams when hidden 
lines are removed. 

Ask to step inside the 20th 
floor and look back out through 
one of the openings. Observe 
how easy or difficult it is to posi- 
tion yourself correctly in three 
dimensions. If the image shows 
many lines crossing in the middle 
of the screen, the system fails to 
perform what is called a hither 
clip and will not let you walk 
inside your data space. Some 
systems will work properly in 
wire-line, but will fail when the 
fill is turned on or when hidden 
lines are removed. Ask to move 
three feet back from where you 
are standing. The system should 
not need to return to plan view 
to accomplish this. 

Request to see a true 30—60— 
90 oblique view of the building 
mass. Be sure that you are not 
seeing an orthographic drawing 
instead. A true oblique will have 
the same scale in all three axes, 
and in this case, a perfect right 
angle in plan. Orthographic 
views will fail to display either or 
both of these properties. Ask for 
the hidden surfaces to be re- 
moved from this particular view. 
Systems that can actually display 
true axonometric and oblique 
views usually distort depth infor- 
mation and can no longer re- 
move hidden lines or surfaces. 


Manipulations Tests 

Ask for a simple floor plan to be 
built up (figure 2). See whether 
or not the system will repeat the 
elevators and the saw-toothed 
wall on the southeast facade. 
Systems that only repeat entities 
along the X and Y axes will have 
difficulty locating these objects 
properly. 

Request to extend the building 
ten feet to the southeast, but 
leave the core in its present loca- 
(continued on page 64) 


Computers: Nicholas H. Wein- 
garten suggests CAD software 
tests. 

Law: C. Jaye Berger discusses 
partnership formation and 
terms. 

Specifications: William T. 
Lohmann advises careful review 
of client's General Conditions. 


Specifications: 
Client's General 
Conditions 


By far, the majority of construc- 
tion contracts in the United 
States incorporate the standard 
general conditions documents 
of the American Institute of 
Architects (AIA A201) or the 
Engineers' Joint Documents 
Committee (EJCDC 1910-8). 
They are familiar tools that have 
been thoroughly tested in the 
courts and in the field. 

But many clients, for whatever 
reasons, prefer to use their own 
general conditions. Such clients 
are usually developers, large 
corporations, or public agencies 
with extensive and continuing 
building programs. Sometimes a 
construction manager will insist 
on using in-house general condi- 
tions. Such documents normally 
reflect the authors' unique ex- 
(continued on page 60) 


Law: Partnership 
Agreements 


This article is the first in a series 
of three that will discuss various 
aspects of architects' partner- 
ships. 

Partnership, a common form 
of doing business for architects, 
involves two or more individuals 
who agree to share profits and 
losses. It is a complex relation- 
ship and one that requires much 
forethought and planning if it is 
to be successful. Unfortunately, 
many architects leap into seem- 
ingly casual partnership ar- 
rangements without written 
partnership agreements that 
discuss such issues as how the 
partnership will be managed 
and profits divided or what will 
happen if a partner withdraws, 
dies, or retires. When a dispute 
occurs between the partners, 
there is often nothing in writing 
to clarify the agreements terms. 

Most partnerships begin with 
the best of intentions; the parties 
want to complement each other 
creatively and make lots of 
money. Problems between 
partners occur when there is an 
(continued on page 60) 
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The following general conditions or supplementary con- 
ditions items are a start toward an effective checklist: 


D 


O 
O 
a 
O 
a 
[] 
O 
m 
im] 
a 
B 
O 
O 
a 
a 
[] 
O 
(m 
O 
O 
m 


Indemnification of the architect and consultants. 

Naming of the architect and consultants as additional insureds 
(comprehensive liability, property damage, and builder's risk 
policies). 

Insurance limits and other requirements from the owner’s 
insurance advisor. 

Notice to the architect of a change in or non-renewal of 
insurance policies. 

Clearly defined role of the architect as observer. 

Visits to the site at “appropriate intervals." 

Architect's right of access to the work. 

Architect's right to reject work. 

Architect's right of final decision on artistic effect. 
Responsibility for permits, fees, and notices. 

Payment provisions for materials stored on-site and off-site. 
Prior approval of off-site storage by the owner only. 
Retainage requirements. 

Changes in contract cost and time by change order. 

Approval of change orders by the owner and contractor only. 
Definitions of "furnish" and “install.” 

Reference documents in effect 30 days prior to issue date of the 
bid documents. 

Resolution of conflict within the contract documents. 
Architect’s ownership of documents. 

Number of contract documents for the contractor without charge. 
Performance and payment bond requirements. 

Contractor's mechanical/electrical coordinator (for large or 
complex project). 

Unlimited warranty and correction of work for minimum 1 year 
after substantial completion. 

Definition of “substantial completion.” 

Certification of substantial completion by the owner only. 


These additional items should be included in Division 1 
sections if written by the client: 


Bie en rent fu de a MU op 


Detailed procedure for submittals. 

Contractor's prior initialed review of submittals. 

Architect's review (or approval) of submittals. 

Architect's review (only) of the progress schedule. 
Architect's review (only) of subcontractors. 

Cost of quality control testing. 

Notice to the architect prior to testing. 

Conditions for consideration of proposed substitutions. 
Contractor's cost of redesign due to accepted substitutions. 
Preparation by the contractor of list of items to be completed or 
corrected prior to inspection for substantial completion. 
Preparation by the contractor of field record documents. 
Submittal by the contractor of contract closeout documents. 


These items must be clearly defined in, or explicitly 
excluded from, the general conditions: 


No architect's responsibility for or control or charge of construc- 
tion means, methods, or techniques, sequences, or procedures. 
No architect's responsibility for or control or charge over the acts 
or omissions of the contractor or other persons performing the 
work. 

No architect's responsibility for the contractor's failure to carry 
outthe work in accordance with the contract documents. 

No architect's responsibility for safety precautions or programs. 
No notification of accidents to the architect. 

No architect's right (or responsibility) to stop the work. 

No architect's right (or responsibility) to approve the contractor's 
employees. 

No architect's certification of code compliance. 

No architect's review (or approval) of means of protection. 

No architect's review (or approval) of safety precautions or 
programs. 

No architect's review (or approval) of temporary facilities. 


Specifications (continued from p. 59) 
perience (or lack thereof) and 
the biases of their legal counsel. 
Almost without exception, they 
contain pitfalls for the unsus- 
pecting architect. 

General conditions form a 
contractual base for the owner/ 
contractor agreement and, indi- 
rectly, for subcontracts under it. 
They define the roles of the par- 
ties to the contract with regard 
to payment, inspection, insur- 
ance, termination, and other 
requirements and must be tai- 
lored for a specific project. They 
also define the role of the archi- 
tect. Especially for that reason, 
the general conditions must be 
reviewed carefully for potential 
liability exposure. 

The architect's review of the 
client’s general conditions 
should be guided by underlying 
concerns: (1) ability of the con- 
tractor to complete the work ina 
reasonable manner under the 
stipulated requirements, (2) con- 
sistency of the general conditions 
with the owner/architect agree- 
ment, and (3) coordination of 
them with the contract docu- 
ments prepared by the architect. 
The review should be made in 
depth, paragraph by paragraph, 
working with an attorney if ap- 
propriate. Alternate wording, 
prepared as supplementary con- 
ditions, should be discussed with 
the owner. 

Potentially troublesome items 
also should be discussed. Direct 
conflict with the related owner/ 
architect agreement may be evi- 
dent. Requirements on the con- 
tractor may be too restrictive for 
effective control of the project 
or for reasonable cash flow. 
Wording may be inconsistent or, 
even worse, ambiguous. Some 
requirements may be in the 
wrong location. Industry stand- 
ards recommend that certain 
information should be placed in 
the instructions to bidders or 
Division | specification sections, 
not the general conditions. 
Other requirements may not 
even be applicable to the specific 
project (performance and pay- 
ment bonds, references to sepa- 
rate contracts, local ordinances, 
liquidated damages, completion 
of portions of the work, etc.). 

A review checklist is helpful 
and should be refined and ex- 
panded to incorporate new 
concerns. Such precautions posi- 
tively affect the working relation- 
ship of all participants in the 
construction process. Ultimately 
everyone benefits from a clear 
definition of the responsibilities 
in the contract documents. 
William T. Lohmann, AIA, FCS] WM 


The author is Specifications Manager for 
MurphylJahn, Chicago. 


Law (continued from p. 59) 
imbalance. One partner may 
suddenly not be bringing in as 
much business as the others, or 
may become more involved in 
administrative matters, or may 
have personal problems that 
divert his attention. 

Before prospective partners 
sign a written agreement, they 
should confront the “what ifs.” 
What if one of you wants to leave 
the partnership to teach or go 
into business with someone else? 
What if you do not get along and 
want to dissolve the partnership? 
What if one of you wants to take 
on a project and the others do 
not? What if one of the partners 
signs a check for $5000 without 
mentioning it to the other 
partners? A partnership agree- 
ment drafted by an attorney will 
help partners to focus on these 
issues and resolve them before 
they occur. 

The first question to be 
answered is whether you really 
want to be partners. Sometimes 
a joint venture or consulting 
relationship may be better since 
these relationships involve less 
of a long-term commitment and 
allow the individuals to see if 
they really want to work together 
as partners. It should be noted, 
however, that not all partner- 
ships have to last indefinitely. 
Individuals can agree to be 
partners for two years and then 
renew their agreement if all is 
going well. 

Next, you want to decide what 
to call yourselves. In many states 
the name of the partners must 
be included in the title: Smith & 
Jones Architects or The Smith/ 
Jones Partnership. A certificate 
of doing business as partners 
also will usually have to be filed 
with the county clerk. 

The next major issue to be 
decided is how to share profits 
and losses. The important point 
to remember is that there is no 
one right way to handle this. 
Some partners share profits and 
losses equally and some share 
them according to percentages 
depending on who brought in 
the project, who is managing it, 
and who is working on it. There 
are other ways to handle this, 
which an attorney can recom- 
mend. It is important to re- 
member that in states with stat- 
utes governing partnerships, if 
you do not have your own provi- 
sion, the statute may apply. 

The agreement must state the 
amount of capital, if any, each 
partner will be contributing to 
the firm and whether it will be in 
cash or some other form. If it is 
not in the form of cash, its value 
will have to be specified. If one 


(continued on page 62) 
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Law (continued from p. 60) 
partner does not contribute capi- 
tal, sometimes his future share 
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Computers (continued from p. 59) 
tion. Watch the order and com- 
plexity of operations carefully. 
Stretching elements has become 
a more common operation, but 
the necessary steps in nonor- 
thographic moves are very un- 
wieldy. 

Change an elevator cab to a 
new color, pick it up and "acci- 
dentally" drop it directly on top 
of another cab. Ask how to move 
the misplaced cab back to its 
original position. This cannot 
always be done by picking, since 
objects are often selected by 
starting at the top of the display 
list and returning the first item 
hit. This makes it almost impossi- 
ble to grab overlaid objects con- 
sistently. 


matters is also very important. 
The partners should decide who 
can sign checks. Signatures of 


Try to delete just the elevator 
cabs from the plan. Picking each 
line is very tedious, but picking 
by rectangular box will grab too 
much or too little. Advanced 
systems will let you pick by en- 
closing desired objects with an 
irregularly shaped fence. 

Create the columns in the plan 
as symbols external to the draw- 
ing itself. See if altering the ex- 
ternal symbol affects the plan 
drawing. Many systems require 
that you specifically reload exter- 
nal symbols in each drawing in 
which they occur. This is often 
done to protect drawings from 
accidental changes, but it makes 
it difficult to alter global details, 
fonts, or other parameters with- 
out accessing every drawing in a 


there are many partners, you 
must decide on voting rights. It 
can be one-man. one-vote or 


project set. 

Place a number of text strings 
on the plan. Then request that 
all text containing a certain 
phrase be doubled in size. Select 
a few text strings and change 
their justification so that they are 
below the reference point in- 
stead of above it. A consistent 
system will permit you to select 
graphic entities by almost any 
parameter and modify almost 
any attribute. 


Calculation Tests 

Many clearances are calculated 
as distances along preferred 
axes. Ask for the relative dis- 
tances (i.e., the difference in X, 
Y, and Z values) between two 
points. See if this can be done in 


LASERSTONE 
ke 


Ornamental 
Superiority 


Wi, 


When you think of ceilings, | 
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hours are devoted to partnership 
business, and whether architec- 
tural work or teaching can he 


orthogonal axes that are at an 
angle to the X—Y axes. Ask if 
you can automatically use these 
values to move an object. Having 
to retype the values is not consid- 
ered an acceptable solution. 

Ask to orient your building on 
a site map. See if the building 
can be rotated on the site. Ask 
for the clearance or the measure- 
ment of the angle formed by the 
building and the site. 

Suggest that you are doing 
space planning and have a de- 
partment that occupies the en- 
tire floor, excluding the elevator 
core. Ask for a polygon to be 
constructed, outlining that de- 
partment and its area calculated. 
Ask for the area a second time 
and see whether all of the points 
must be input again. Many sys- 
tems do not include polygons as 
geometric entities and force you 
to repick the edges of a complex 
shape each time you need the 
area. 

Ask for a second example in 
which a single department oc- 
cupies two noncontiguous 
spaces. Very few systems support 
a single polygon composed of 
two separate bounded areas, but 
it is a very useful concept when 
calculating areas or performing 
quantity surveys. Having to cal- 
culate the sum of the two areas 
by hand is not an appropriate 
solution to this problem. 

Some vendors will complain 
that these tests are just one per- 
son’s view of what a CAD system 
should possess. Likewise, many 
might feel that the tests are too 
abstract or too difficult to pro- 
gram. None of these replies is 
acceptable. These tests exercise 
basic concepts at the core of a 
CAD system and demonstrate 
the difficulty most systems have 
with what are really very simple 
commands. Furthermore, the 
algorithms needed to perform 
these tests have already been 
published and few, if any, re- 
quire major programming ef- 
forts. Nor have any of the exam- 
ples encompassed practices or 
designs that would be out of the 
ordinary in most architectural or 
interiors firms. The fact that 
very few PC-based CAD systems 
can accomplish these tasks dem- 
onstrates just how much we need 
to educate the vendors about 
professional needs. It is a task 
long overdue. 

Nicholas H. Weingarten a 


The author heads the computer consulting 
and software development firm of Wein- 
garten Associates in Chicago. 


Introducing the Series 3200 


Curtain Wall System from 
United States Aluminum Corporation 
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United States Aluminum Corporation is now 
offering the Series 3200 Curtain Wall system, 
specially engineered for low and high rise out- 
side glazing applications, to receive 1⁄4” or 1" 
glazing. 

Design Features 

Thermally Broken — Interior aluminum 
framing is thermally isolated from the exterior 
by continuous thermal spacers, interlocked 
with the horizontal and vertical pressure plates. 

Labor Savings — Pressure plates are fac- 
tory fabricated with thermal spacers installed 
and pressure bolt holes pre-punched. 

Gaskets — Interior close-cell neoprene and 
exterior E.P.D.M. gaskets provide a completely 
dry glazed system. 

Horizontals — Face covers have a beveled 
water shed edge. Injection molded nylon end 
dams are furnished for water control. 

Super Mullions — In addition to 3/2” and 5" 
deep mullions, 8" deep "Super Mullions" are 
stock items for high span conditions. 

Performance — Certified test reports that 
meet or exceed AAMA TM-1-76 standard test 
procedure, E-283 air infiltration, E-330 struc- 
tural performance & E-331 water penetration, 
are available. 

S.T.C. sound test available for 1" glass. 

United States Aluminum gives you over 25 
years of proven quality. 

See us in Sweets 08400/UMV. 


For complete information call 1 (800) 527-6440, in Texas call 1 (800) 442-3247, or write: 


United States Aluminum Corporation 
Manufacturing Facilities 


3663 Bandini Blvd. 200 Singleton Drive 6969 West 73rd Street 720 Cel-River Road 
Vernon, California 90023 Waxahachie, Texas 75165 Chicago, Illinois 60638 Rock Hill, South Carolina 29730 
Telephone (213) 268-4230 Telephone (214) 937-9651 Telephone (312) 458-9070 Telephone (803) 366-8326 
or (214) 299-5397 metro 
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Architectural Design 


Strode Eckert Photographic 


David Rockwood 

David Rockwood Architect & 
Associates 

Portland, Oregon 


Age: 32. 

Education: BArch, University of 
Oregon, 1978; MArch, Princeton 
University, 1983. 

Experience: Worked in the offices 
of Gordon H. Hoops, Selig/Henslee, 
Batey & Mack, and Michael Graves; 
has taught at the Oregon School of 
Design and the University of Oregon; 
began current practice in 1984. 
Influences: Le Corbusier, Terragni, 
Eisenman, and Venturi's writings. 
Comments: Although the formal 
ramifications on my work are obvi- 
ously quite different from the direction 
of Venturi's work, the main idea for 
me was in seeing architecture as a 
very rich medium. I'm interested in 
how you could begin to set up initial 
concepts and then posit concepts 
that are different from the first, pre- 
senting both simultaneously to allow 
the possibility of understanding those 
differences. 

Much of my interest in Terragni 
stems from Eisenman's writings on 
the manipulation of form. | admire his 
knowledge and rigorousness about 
approaching things. Even after | 
visited Terragni's work in Como, he 
remains something of a mystery to 
me. 

l'd like my firm to stay reasonably 
small, simply because I’m enough of 
a perfectionist that l'd like to keep my 
hand in all work we do. Economic 
conditions, especially in Portland, 
have put a new emphasis on the 
whole marketing game. | think that's 
something young architects didn't 
always have to understand. 


Rockwood designed the house in 
the Hayden Bay Marina neighbor- 
hood for his parents; it is sited on 
a 40' x 120' flat lot in a waterfront 
PUD in which each house allows a 
permanent 10-foot easement on 
one side for use by the adjoining 
property. The principal views are 
of Hayden Bay and the Columbia 
River to the north, seen even from 
second floor master bedroom (top) 
across the two-story entry atrium. 
Based on a vertical and horizon- 
tal grid of 11'- 6", the structural 
system of the house comprises 
two interconnected concepts. Pre- 
cast concrete sandwich panels are 
used in floor, roof, and wall con- 
struction (see P/A, March 1987, p. 
117) teamed with a system of steel 
tube wall and roof frames. Sub- 


modules of 5'-9" and 2'- 101^" 
further divide the overall grid. 
Wall panels are made up of a 
32-inch inner (bearing) and a 
3-inch outer layer of pumice con- 
crete, separated by 312 inches of 
rigid urethane insulation. Welded 
wire girders bind the outer panels 
together. Floor and roof panels 
are also 10 inches thick, but com- 
prise a 2'5-inch shop-poured 
layer, 5 inches of rigid insulation, 
and a 2'2-inch field-poured layer, 
completed after electrical and 
mechanical elements are placed. 
Spatially and visually, the no- 
tions of three-dimensional grid 
and the volumes produced by that 
grid are reinforced in the house. 
Despite a considerable amount of 
written philosophy about this 
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project, Rockwood says, “I don't 
see the house as something highly 
abstract, the way people might 
see Peter Eisenman’s work.” With 
reference to influences he has 
experienced, he continues, "I 
think the house still has signs of 
closure, through the layers, even 
though it may be eroded to some 
extent, as an approach. Some 
symmetry and axial relationships 
are still set up in many of the 
rooms. | continue to see validity in 
those notions, and to change them 
without a solid philosophical rea- 
son would be simply reactionary." 
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Project: Rockwood Residence, Portland, 
Oregon 

Architects: David Rockwood Architect & 
Associates, Portland. Elizabeth Williams 
Architect, assistant. 

Clients: Lawrence and Vera Rockwood. 
Consultants: Resseger/Gotchall Con- 
sulting Engineers, structural; McGinnis 
Engineering, mechanical, with major con- 
tributions by Lawrence Rockwood; Law- 
rence Rockwood, electrical; Island Land- 
scape, landscape, with major contributions 
by Vera Rockwood 

General contractor: A.C. Schommer & 
Sons 

Photos: Strode Eckert Photographic. 


Progressive Architecture 6:87 


69 


Architectural Design 


Glenn Allen Neighbors 
Kerns Group Architects, P.C. 
Washington, D.C. 


Age: 27. 
Education: BArch, University of 
Maryland, 1982. 


Experience: Kerns Group Archi- 
tects, Washington, since graduation. 
Now an associate. 
Comments: | value unpretentious 
sensitivity and simplicity most highly. 
The challenge of tight budgets has 
taught me the importance of clarity, 
of getting to the point in solving prob- 
lems, elegantly and distinctively, but 
without excess baggage. Design, 
after all, is the attempt to control 
disorder. 

| have learned a great deal work- 
ing with the Kerns Group. Itis a small 
enough firm—about 20 people— 
that each person is intimately in- 
volved with all areas, but large 
enough to have a variety of building 
types. | most of all admire the Kerns 
Group's philosophy of contextualism. 
Form should not be created for form's 
sake, but should capture the spirit of 
the location and its history, and 
should be appropriate to the build- 
ing's use and users. 


The Montessori Country School in 
Darnestown, Md., was designed to 
be a stimulating environment for 
its pupils, and at the same time 
simple enough to meet a $30 per 
square foot budget. For simplicity, 
and to complement the rolling, 
treeless pastureland on which the 
3600-square-foot building is sited, 
the spaces—two classrooms, an 
office, and bathrooms to serve the 
adjacent pool—were organized 
into a rectangle that nestles into 
the hill and follows its slope. To 
give the young children an oppor- 
tunity to learn how the building's 
parts are interrelated, the compo- 
nents and systems were exposed. 
The structure is simple, with 36- 
foot-long truss joists spanning the 
space, and materials are basic— 


Maxwell MacKenzie 


exposed concrete block, stained 
plywood, and inexpensive alumi- 
num windows. Because of the 
tight budget, every part of the 
building had to be functional, so 
that when possible, each part has 
a double function: The rhythmic 
overhang, for example, provides 
a decorative cap, while its three- 
foot depth on the south side 
(above and top right) acts as an 
energy-conserving device. Only 
the entrance (top left) has obvi- 
ously applied decoration, whimsi- 
cal to suit its young users, and 
distinctive to give importance to 
its function. 

The Montessori Country School 
won an American Wood Council 
Award in 1984. 


Project: Montessori Country School. 
Architects: Kems Group Architects, P.C., 


Washington, D.C. (Glenn Allen Neighbors, 


project architect) 

Client: RMK Partnership, Germantown, 
Md. 

Consultants: Mesen-Sargent-Partner- 
ship, structural; E.K. Fox & Associates, Ltd., 
mechanical. 

General contractor: Cowell Construc- 
tion. 

Photos: As noted. 
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Linda Bartlett 


Philip Holden 
Holden Architects 
St. Louis 


Age: 34. 
Education: Heriot-Watt University, 
Edinburgh, Scotland, College of Art, 
School of Architecture, 1974-75; 
University of Kansas, BEnvironmental 
Design, 1976; BArch, 1979. 
Experience: Itiner & Bowersox, 
1977—78; Stanley Tigerman & Asso- 
ciates, 1979-81; Harry Weese & 
Associates, 1981—82; Holden Archi- 
tects, 1983—present. 
Influences: Mario Botta, Richard 
Meier, earlier Harry Weese, also 
Arata Isozaki, Hans Hollein. 
Comments: The work of Meier, 
Isozaki, and Hollein is more mental, 
more complex, even Classical in 
certain ways, than many. | like 
Graves a bit, and Tigerman. | don’t 
want, visually, to do what they do, 
but | admire that they just do it, with 
conviction and spirit. Tigerman has 
had an impact on me, though not 
stylistic, and Bill Bowersox has also 
contributed a lot. 

| have found that practice is just so 
do-able; I’m currently working on 
increasing staff and space. I’d even- 
tually prefer to have a staff of 7-10 to 
be able to handle diverse midsize 
projects. Once you get to the point of 
needing a middle management, | 
think you've got problems. As for 
pitfalls of early practice, l've encoun- 
tered only a few that are bothersome. 
Being my own sole design head was 
tough at first. What attitude was | 
supposed to take? Isolation is one of 
the hardest things. It is mentally 
difficult to keep the excitement level 
high without adequate sounding 
boards from which to get responses 
to ideas. The other difficulty is getting 
and keeping quality staff. 
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The Our Lady of Lourdes multi-use 
project (bottom) in Washington, 
Mo., and the St. Joseph’s Croatian 
Hall meeting facility (top) in St. 
Louis are both additions to exist- 
ing complexes. Program for the 
multi-use addition included a bas- 
ketball gym/assembly space with 
a stage and auxiliary areas and 
six classrooms. A stage was also 
required for the meeting hall, with 
kitchen and bar areas, in a free- 
standing building in the earlier 
complex. Both are clad in brick, 
Our Lady of Lourdes being in 8” x 
8" units and St. Joseph's having 
light accent courses. Reflective 
glass block and reflective glass 
were used in Our Lady of Lourdes, 
and both projects have thermal 
break windows. 


Projects: Our Lady of Lourdes School, 
Washington, Mo., and St. Joseph's Croatian 
Hall, St. Louis, Mo. 

Architects: Holden Architects, St. Louis. 
Client: Archdiocese of St. Louis. 
Consultants: Weintraub & Associates, 
structural; McMichael/Auman Consultants, 
mechanical. 

General contractors: WW Construc- 
tion, Our Lady of Lourdes addition; Vince 
Kelly Construction, St. Joseph’s Croatian 
Hall. 

Photos: John William Nagel. 
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Architectural Design 


Joe Mashburn 
Mashburn-Maffei Architects 
Bryan, Texas 


Age: 45. 

Education: BArch, University of 
Houston, 1978; MArch, Texas A&M, 
1982. 

Experience: Worked in offices of 
Howard Barnstone, Charles Tapley, 
and Burdette Keeland; began own 
practice in 1983; is currently assistant 
professor and graduate design coor- 
dinator of department of architec- 
ture, Texas A&M University. 
Influences: Raphael Moneo, Ken- 
neth Frampton, and Texas vernacular 
architecture. 

Comments: Our practice is very 
small. | teach full time, thus my time is 
limited. My commissions are mostly 
residential design or consultation, 
and the actual make-up of design 
teams varies with the commission. 
Some jobs involve joint venture with 
other architects, and assistance usu- 
ally comes from students hired on a 
contract labor basis. The office con- 
forms to Tony Predock's definition of 
regionalism: "That's when you can't 
get work out of state." 

Our office good guys are Raphael 
Moneo, when he speaks of architec- 
ture "arriving" — "When our thoughts 
about it acquire the real condition 
that only materials provide"; and 
Kenneth Frampton, when he talks 
about Critical Regionalism having as 
its fundamental strategy—"To 
mediate the impact of universal civili- 
zation with elements derived indi- 
rectly from the peculiarities of a por- 
ticular place." 


The Mashburn House, also known 
as the Long, Skinny House, is the 
architect's own; for himself, his 
wife, and child. It was the recipient 
of a design award from the Texas 
Society of Architects in 1986, and 
was a first place design award of 
the Association of Collegiate 
Schools of Architecture in that 
same year. 

The house has two unusual as- 
pects: its shape and its materials, 
which derive from a combination 
of factors involving the site, cer- 
tain economies, and interest in 
particular building types and ma- 
terials. The architect's interest in 
the metal agricultural and light-in- 
dustrial buildings common to 
Texas (and in Airstream trailers— 
he once had one as a bedroom, 


appended to a "real" house) led 
tothe corrugated galvanized steel 
siding used inside and out, and on 
the roof. From his interest in Texas 
vernacular architecture and in the 
desire to preserve all of the trees 
on the 6.3-acre site of wild bush, 
and also from climatic concerns, 
the modified "dog trot" house 
emerged: Major living spaces 
flank a central entry hall that runs 
through the house from front to 
rear, and the 186-foot-long build- 
ing snakes around the site to 
avoid trees. "Like its ancestors," 
Mashburn explains, "this house 
allows economical zoning of heat- 
ing, cooling, and ventilation sys- 
tems to match our daily and sea- 
sonal patterns. The long east-west 
wings catch the southern breeze 


while shutting out excess sun. The 
house is elevated on concrete 
piers to allow drainage from sub- 
tropical storms." 

Throughout, the architect has 
chosen simple modular materials 
of economical, low-maintenance, 
and rural quality, which allowed 
speed and economy of construc- 
tion by a very small working crew. 
The 1800 square feet of the main 
living portions of the house are air 
conditioned, while the central 
“dog trot" hall (facing page, bot- 
tom) is heated in winter by a wood 
stove. 
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Project: House for Joe, Julia, and Mars 
Mashburn (The Long, Skinny House), Col- 
lege Station, Texas. 
Architects: Mashburn-Maffei Architects, 
Bryan, Texas (Joe Mashburn, partner in 
Ht charge) 
lil TM Client: Joe, Julia, and Mars Mashburn. 
POTE ji | Consultants: Tom Woodfin, landscape; 
l - AE Julia Mashburn, interiors; Carrol D. 
Claycamp, structural. 
General contractor: Monte 
Trenckmann. 
Cost: $85,212.00, 40 per sq ft. 
Photos: Ken Appelt. 
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Michael Wisniewski 
Duncan-Wisniewski 
Architecture 
Burlington, Vt. 


Age: 34. 

Education: Cornell, psychology, 
970-72; Berlin Summer Academy 
in Architecture, 1977; BArch, Cornell, 
978. 

Experience: David Luce, Arch., 
978-79; Office of Colin P. Lindberg, 
1980-82; Mannie Louis Lionni, 1983 
all in Vermont). 

Influences: C.G. Jung; Asplund, 
Le Corbusier, Aalto; Japanese archi- 
tecture; Richardsonian and Shingle- 
Style architecture; Cornell faculty. 
Comments: Vermont is a relatively 
poor state, and the harsh weather 
makes building expensive. Clients, 
native or otherwise, have a Yankee 
sense of self-reliance and thrift. As a 
result, the majority of our work con- 
sists of less than full architectural 
services. This is beginning to change, 
both as our firm matures and as the 
Vermont public realizes that much of 
what has been built here since 1945 
does not live up to New England 
picture-book standards. 

Our firm, formed in 1984, consists 
of Michael Wisniewski and Robert 
Duncan (a year older), both regis- 
tered architects. We have a 13’ x 13’ 
office in my partner's house, with two 
computers. 

The form of our firm—lean and 
mean—results from both necessity 
and choice. 

Necessity: Partial services mean 
more jobs to survive—and less fat. 
We feel we can be more efficient with 
only two of us; some day we might 
like to add two more people. 

Choice: We like to be involved 
with a job personally; we don't like to 
manage others or beat the bushes to 
keep the troops busy. We both have 
small children and we want flexibility 
to be with them as they grow. A 
visitor to the office is likely to find kids 
playing hide-and-seek or painting 
on the computers. 


The Millyard is a new 44-unit resi- 
dential condominium on a site 
across the Winooski River from 
Burlington, where a factory once 
stood. It relates in form and scale 
to a neighboring mill, now reno- 
vated for housing. 

The Millyard's three-story sec- 
tion, with all units reached via a 
second-floor corridor, allows all 
living rooms to have the desired 
view south toward the river. The 
typical two-bedroom units are 
interspersed with three-bedroom 
layouts at the ends and around 
entry bays. On the entry side, 
three gabled doorway projections 
are linked to bridges from the 
parking area; marking these 
points on the river facade are 
recessed balconies. The typical 


walls reflect the interior layers, 
with a floor of bedrooms between 
too glassier bands of living rooms. 
The brick walls stop short of the 
roof and are extended at the ends. 
Wisniewski takes pleasure in the 
way the enclosing elements have 
been made dynamic—the walls 
stretched and the roof lifted —the 
whole seemingly held together by 
linear elements such as window 
mullions and balcony railings. 

The 52,500-square-foot struc- 
ture was completed in 1985 for 
$2,129,154, or $40.50 per square 
foot, including site work and in- 
terior finishes. 
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Project: Millyard, Winooski, Vt 
Architect: Duncan-Wisniewski Architec- 
ture (known at the time as Michael Wis- 
niewski, Architect) in association with the 
Office of Martin S. Tierney, Burlington, Vt 
(Michael Wisniewski and Martin Tierney, 
principals in charge). 

Client: Millyard Development Corp. 
Consultants: Civil Engineering Associ- 
ates, structural/civil; Avengco, plumbing/ 
electrical. 

General contractor: Trizone Construc- 
tion. 

Photos: Michael Wisniewski. 


Craig Wakefield Grund 


Austin, Texas 


Age: 31. 

Education: BS in Art and Design, 
MIT, 1977; MArch, University of 
Texas, Austin, 1982. 

Experience: Project architect, Tom 
Hatch, Architects, Austin, 1982-86. 
Currently freelance and contract 
work. 

Influences: Corlo Scarpa, James 
Stirling, Robert Venturi. 
Comments: When | went to Texas, 
in 1979, things were pretty terrible for 
architects in the East. Texas was 
different from what | thought it would 
be; it was nicer. 

In working with the Blackshear 
Homestead (while at Tom Hatch 
Architects), we met frequently with 
the neighborhood board; sometimes 
it was tricky because the aspirations 
of the neighborhood people were 
different from what we expected. We 
wanted to work from the existing 
fabric, from old photos, etc., but they 
were looking for something contem- 
porary. However, Blackshear repre- 
sents an evolution. A project we had 
worked on two years earlier had a 
more conventional suburban charac- 
ter. Blackshear is now getting back 
together, and is in fact influencing 
other areas nearby. 

| was fortunate to work for a small 
firm; | had a chance to learn all the 
basics. At Tom's (Tom Hatch Archi- 
tects) office we did just about every- 
thing. The problem with big offices is 
that by the time they get big, they 
seem to lose a bit of energy; they 
don't seem to have the spunk of 
smaller firms. l'd now like to work for 
a bigger office; | feel it’s necessary to 
define my skills. 


THREE-BEDROOM HOUSE PLAN 


The Blackshear Homestead is lo- 
cated in the 100-year-old 
Blackshear neighborhood of Aus- 
tin, Texas. The project site is made 
up of eight small lots of 6000 to 
7200 square feet each, located on 
one city block. Eight single-family 
houses were built for eight 
families who had to have a mini- 
mum of three members and an 
income that was 50 percent of the 
local median, or between $12,000 
and $20,000 per year. 

The Craftsman-influenced 
houses, which cost between 
$29,000 and $32,000, or an aver- 
age of $30.70 per square foot, 
were financed with HUD grants 
administered through the City of 
Austin, and have been sold 
through a “rent-to-own” program 


to families who had never owned 
a home before. The project was 
carried out by a nonprofit corpo- 
ration, made up of neighborhood 
residents with the help of a private 
developer. As such, it is one of the 
first of its kind for building-owner- 
occupied homes for very low in- 
come families. 

The eight houses in the 
Blackshear neighborhood are of 
concrete and wood-truss founda- 
tion, with conventional framing, 
aluminum windows, wood siding, 
composition shingles, and stucco 
underpinning. They were con- 
sciously designed and constructed 
to recall what existed before an 
urban renewal program substan- 
tially destroyed the neighborhood 
in the 1960s. 


Project: Blackshear Homestead, Austin, 
Texas. 

Architects: Tom Hatch Architects, Austin 
(Craig W. Grund, project architect; Ronn 
Basquette, Jana McCann, Brooke Sween, 
Pat Cornelison, Karen King, Tom Hatch, 
project team) 

Client: Blackshear Neighborhood Devel- 
opment Corporation with Henneberger & 
Associates. 

General contractor: Foribs, Inc. 
Costs: $249,539 ($30.70 per sq ft) for the 
eight houses. 

Photos: James Minor—Guerrero Photo- 
graphic Group. 
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Alan Wanzenberg 

Jed Johnson, Alan 
Wanzenberg & Associates, 
Inc. 

Alan Wanzenberg, Architect, 
P.C. 

New York 


Age: 36. 

Education: B.A., University of 
California, 1973; MArch, Harvard 
University, 1978. 

Experience: |.M. Pei & Partners, 
1978-81. Established own firm with 
interior designer Jed Johnson in 
1982, and formed Alan Wanzenberg, 
Architect, P.C. in 1986. 
Influences: Robert Venturi, "for 
saying that it's ok to borrow"; Philip 
Webb; C.F.A. Voysey; Jean-Michel 
Frank; Frank Lloyd Wright. 
Comments: We don't look for a 
signature. We look for the idea, and 
try to be consistent. We'd rather be 
known as straight copyists than as 
exaggerating or vulgarizing an idea. 
It's better to do a good copy than a 
bad take-off. Our work should have 
a clean, direct quality that evokes an 
honest, positive emotion, especially 
in houses. A house shouldn't become 
too much of an analytical exercise. 

| find that the previous generation 
of architects has a certain cynicism 
and self-consciousness. If you 
scratch the surface, there is a nega- 
tive quality. A lot of people our age 
would like to break away from that. 

| see more and more people devot- 
ing large amounts of money to de- 
sign, and people are much more 
interested in the issue of craft. 

When we started out, we wanted 
something like an atelier, but the 
more we've grown, the more tradi- 
tional our office structure has be- 
come. My partner and | come from 
"anti-structure" backgrounds, but 
most of the people in our office, who 
are younger than we are, are much 
more conservative, and much less 
flexible. One thing | learned in work- 
ing for a large firm is which battles 
are worth fighting for, and which are 
not. 


The 200-square-foot north 
gatehouse (above) for the 1500- 
acre Conyers Farm residential 
development was designed in 
what architect Alan Wanzenberg 
calls “National Park architecture” 
style, with wood frame construc- 
tion, cedar shingles, and pine and 
poplar trim. It stands to the north 
and east of the Conyers Farm 
clubhouse (photos and plans, fac- 
ing page), a 9000-square-foot 
renovation of a ruined stone barn. 
A tennis court and dormers were 
added to the building, but were 
clad in cedar shingles to distin- 
guish them from the older struc- 
ture. The architects kept the origi- 
nal door and window openings of 
the barn, and wrapped an expan- 
sive deck around the main level of 


the clubhouse. Inside, the 
"Adirondack lodge" -style club- 
room (facing page, bottom) was 
given cedar paneling, a new 
fieldstone fireplace, and a mixture 
of authentic Stickley furniture and 
sympathetic adaptations. The 
architects' sensitivity to the 
nuances of historical interpreta- 
tion extended to the copper light 
fixtures they designed for the 
interior and exterior of the build- 
ing. Polo grandstand and overall 
site plan are shown overleaf (p. 
78). 


Project: Gatehouse and clubhouse, 
Conyers Farm, Greenwich, Conn 
Architects: Jed Johnson/Alan Wanzen- 
berg & Associates, Inc., New York (Elizabeth 
Hammond, Alex Antonelli, Peter Rissetto, 
Terry Nelson, Kit Huber, Adriana Colin, 
project team). 

Client: Conyers Farm Development Corp 
Consultants: Hanington Engineers, 
structural (clubhouse); Deborah Nevins, 
Landscape and Garden Design, landscape. 
General contractor: Franco Brothers, 
Inc. 

Photos: John Hall. 
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The polo grandstand at Conyers 
Farm (above) was built in six 
weeks, using pole barn construc- 
tion, gang-nail roof trusses, and 
cedar shingles trimmed with pine 
and poplar (as in the gatehouse) 
for the main pavilion structure, 
which houses the box seating. 
Joined to this structure is the steel 
scaffolding that supports the 
bleacher seating for 300 (top). The 
box seats are accessible from 
stairs on the back of the grand- 
stand (above), as well as from the 
twin stairs that flank the 
bleachers. 


Project: Polo grandstand, Conyers Farm, 
Greenwich, Conn. 

Architects: Jed Johnson/Alan Wanzen- 
berg & Associates, Inc., New York. 
Client: Greenwich Polo Club, Inc. 
Consultants: Peter Scott, structural; 
Deborah Nevins, Landscape and Garden 
Design, landscape. 

General contractor: Old Town Barns. 
Photos: John Hall. 


Bonnie Roche 

Bonnie Roche and Associates, 
Inc. 

New York 


Age: 41. 
Education: B.S. in dance, Skidmore 
College, 1968; Architectural Associ- 
ation, London, 1974—75; Yale School 
of Architecture, 1976—77; MArch, 
Massachusetts Institute of Technol- 
ogy, 1979. 
Experience: Skidmore, Owings & 
Merrill, 1979—1983. Opened own 
office in 1983 
Influences: Traditional Japanese 
architecture; Adolphe Appia 
(pioneering modern Swiss set de- 
signer); Mies van der Rohe; Louis 
Kahn; Carlo Scarpa. 
Comments: | really love a sense of 
theatricality in architecture; it comes 
from my dance aesthetic. | got into 
architecture through my interest in 
movement and space, and in the 
sense of dramatic illusion. . . . Set 
design is a very strong influence, and 
| like to use very real materials in 
unorthodox ways. 

| worked in the production depart- 
ment at Skidmore, Owings & Merrill 
for three and a half years, because I 
wanted to learn the craft of building. 

. . But you never consider the busi- 
ness aspect of architecture when you 
start your own office. | never thought 
of architecture as isolated from the 
real world, but it is always a surprise 
to find yourself suddenly in business. 

The media give young architects 
much more exposure today, which is 
an advantage. There is much more 
hype, too, because architecture is 
becoming more an issue of fashion, 
which | don't approve of. 


Anne Day 


FLOOR PLAN 


In this renovation of a 4000- 
square-foot New York apartment, 
Bonnie Roche concentrated her 
efforts on the kitchen (above) and 
office (not shown), both of which 
total about 1000 square feet. (The 
client, a jewelry designer, made 
her own design statement in the 
other spaces.) While Roche felt 
that it was important to continue 
the proportions and axial formal- 
ity of the entry, living, and dining 
rooms in the kitchen and office, 
the understated, rather hard- 
edged feel of her design contrasts 
sharply with the ornate, decora- 
tive approach taken by the client 
in the more public areas of the 
apartment. Roche's materials— 
stainless steel for the door frame 
and work table, polyester lacquer 


for the kitchen cabinets and room 
divider, and backpainted glass for 
the door, counter backsplashes, 
light cove, and work table top— 
are clean, yet full of depth and 
richness. Her etched-out squares 
in the glass door create a sense of 
transparency without sacrificing 
privacy, and the cove lighting 
evokes a sense of space beyond 
the literal plane of the wall; with 
the backsplashes, they make the 
cabinets appear to float. The work 
table's glass top is counter height, 
but its stainless steel supports are 
standard table height, thereby 
mediating between function and 
tradition. 


Project: Apartment renovation, New York 


Architects: Bonnie Roche and Associates, 


Inc., New York (Larry Kenny, associate) 
Client: name withheld by request 
Consultants: Shelly Karten, mechanical; 
Howard Hershberger, lighting 

General contractor: Lennie Construc- 
tion Corp 

Photos: Wolfgang Hoyt 
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Penthouse K 
New York 


Colin Cathcart, Gregory Kiss, 
Peter Anders, Chuck Felton, 
John Loomis 

Kiss + Partners 


Peter Anders 
Peter Anders Architect 


Keith Hone, Tim Nanni, 
Anne Sax 
Keith Hone & Associates 


Associated firms: Ace Architect- 
ing (Chuck Felton, Jon Frismna, Wil- 
liam Wunder); Sarah Calkins Design. 
Ages: 28-34. 

Education: BS in Architecture, 
University of Michigan, 1976 (An- 
ders); B Environmental Studies, Uni- 
versity of Waterloo, 1978 (Cathcart); 
BA, Smith College (Calkins); BS, Yale 
University (Felton); BArch, University 
of Virginia (Hone); BA, Yale Univer- 
sity, 1979 (Kiss); BA, Stanford Univer- 
sity, 1973 (Loomis); BA, Carleton 
College, 1977 (Nanni); BA, Amherst 
College, 1980 (Sax). All received 
MArch, Columbia University, 1982, 
1983, or 1984. 

Experience: Two architects work 
full-time for other architectural firms. 
Majority founded separate practices 
upon graduation from Columbia in 
shared studio space dubbed 
"Penthouse K." 

Comments: We share equipment, 
resources, experience, criticism and 
labor in a noncompetitive way, re- 
calling some of the positive qualities 
ofthe Columbia studio. The results of 
our frequent in-house "competitions" 
are often presented as alternatives to 
clients. The office code is informal; 
collaborations are loose and 
nonhierarchical. 

We share some discontent with the 
nature of the profession, especially in 
the early years: In large offices in 
New York, graduate architects often 
work below their educational level, 
without exposure to the broad experi- 
ence of the profession, and without 
any control over the design on their 
desk. Short on practical experience 
and established clientele, we have 
had to work within the cracks of 
normal practice and exercise a little 
imagination. 
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Keri Pickett 


CHROMAR FACTORY FIRST FLOOR PLAN 


1 MAIN HALL 

2 RECEPTION 

3 LAB 

4 LOCKERS 

5 NURSE 

6 ELEVATOR 

7 SERVICE GALLERY 

8 CONTROL ROOM 

9 INITIAL PREPARATION 
ROOM 


11 PACKAGING 
12 SHIPPING AND RECEIVING 
13 WAREHOUSE 

14 MACHINE SHOP 
15 GASES STORAGE 


The Chronar factory (above) is the 
first of a series designed by Kiss + 
Partners for the production of 
amorphous silicon photovoltaic 
cells. A long, white concrete block 
wall set parallel to rail lines sepa- 
rates public and office functions 
from restricted production areas. 
The office block is faced in ceramic 
tile in a pattern approximating the 
electrochemical cross-section of 
the factory product. The sky- 
lighted center hall is shaded by a 
bank of photovoltaic panels. The 
architects have developed a 
standard specification and design 
guide for Chronar factories, based 
on this design, which was used to 
plan a factory complex in Harbin, 
China, and one in Birmingham, 
Ala. 


Project: Photovoltaic Manufacturing 
Facility, Port Jervis, N.Y. 

Designers: Kiss + Partners (formerly Kiss 
and Cathcart), New York (Colin Cathcart, 
Gregory Kiss, designers, with Peter Anders, 
Charles Felton, Jon Frishman, John Loomis, 
Sandra McKee, Val Rynnimeri, Michael 
Starr). 

Client: Chronar Corporation. 
Consultants: Linda Chu, landscape; 
Christina Bibler, interiors; Neil C. Montgom- 
ery, Butler Manufacturing Co., structural; 
Ambrosino, Depinto & Schmeider, mechan- 
ical. 

General contractor: Zitone Construc- 
tion (Bill Zernhelt). 

Photos: Simo Neri. Portrait, clockwise 
from bottom right: Felton, Cathcart, Loomis, 
Calkins, Hone, Kiss, Anders, Nanni. 
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PETERSON APARTMENT PLAN 


This renovation of an East Side 
apartment by architect Peter An- 
ders (above) copes with a com- 
pletely conventional space. The 
ceiling trellis is used to distinguish 
zones of activity and enliven a 
“pancake” ceiling. The curve of 
trellis and dining table is con- 
tinued in the splayed bedroom 
wall, whose studs support wood 
shelves. Viewed end on, the 
shelves grant a glimpse of the 
bedroom windows; from the side, 
they are a denser “lumber pile, 
like things thrown into the 
corner,” says the architect. 
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Small enough for two, yet large 
enough for eight people on holi- 
day, the house designed by Keith 
Hone for his retired parents is a 
complex of three structures 
grouped to shape an archetypal 
farm courtyard (above right). The 
house itself focuses on a double- 
height, timbered “greatroom” 
(right) while guest rooms and the 
pool changing room fill the silo. 
The third structure functions as a 
two-car garage with a storage loft 
above. 
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Project: Peterson Apartment, New York 
(above left). 

Architect: Peter Anders Architect, New 
York (Peter Anders, Val Rynnimeri). 
Client: Dr. Mark Peterson. 

General contractor: Tim Luiz. 
Photos: Mark Darley. 


Project: House in Oldwick, N.J. (above 
right). 

Designers: Keith Hone & Associates 
(Keith Hone, John Loomis, project team). 
Client: Mr. and Mrs. Basil Hone. 
Consultants: Sieglinde Anderson, land- 
scape; Icarus, interiors; G. Thomas Bible, 
Steven Winter Associates, structural. 
Photos: Langdon Clay; reprinted by 
permission from House Beautiful. 
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Deborah Berke 
Deborah Berke & Associate 
New York 


Age: 33. 

Education: B.F.A., Rhode Island 
School of Design, 1975; Honors 
Thesis, Architectural Association, 
London, 1976; BArch, Rhode Island 
School of Design, 1977; Master of 
Urban Planning and Urban Design, 
The City University of New York, 
1984. 

Experience: Institute for Architec- 
ture and Urban Studies, 1979—83; 
partner, Chatham Berke Associates, 
1980—82; Assistant Professor, School 
of Architecture, University of Mary- 
land, 1984—1987. Founded own firm 
in 1982. 

Influences: Louis Kahn; Judith 
Wolin (“at RISD, she was the first 
person who told me that you could 
think about architecture, that a de- 
sign didn't have to spring full-blown 
from your gut”). 

Comments: | don’t regret never 
having worked for a large firm, but | 
have had to learn to run a business 
on my own. | don’t mind the effort 
involved in maintaining a small firm, 
and we stress the importance of 
team effort in our office. Having 
always been involved in teaching 
has had a definite influence on my 
practice: We talk about ideas—not 
just architectural ideas, but broader 
cultural issues, and we talk a lot 
about art. | also see teaching as a 
way to maintain peer contact, with 
both faculty and students, and | am 
part of a New York-based reading 
group, ReVisions. Today's climate for 
young architects is better than ever, 
because of rising public awareness 
of design issues. 


The Sward House (above) is one of 
ten designed by Deborah Berke at 
the new town of Seaside, Fla. (P/A, 
January 1984, pp.138—139; July 
1985, pp. 111-118). Berke calls 
the 1800-square-foot, wood- 
frame vacation house “much more 
diagrammatic” than her earlier 
Seaside work; living, circulation 
(in the form of 900 square feet of 
covered porches), and service 
spaces are organized in three 
distinct zones. On the second floor, 
the porch is the only means of 
access to the three bedrooms, and 
the parents’ room is separated 
from the two children’s rooms by 
the stair. The living area volume is 
the most “complete” formally, 
while the service volume “erodes” 
at the second-floor level. 


Project: Sward House, Seaside, Fla. 
Architects: Deborah Berke & Associate, 
New York (Deborah Berke, principal; Carey 
McWhorter, associate; Melanie Hennigan, 
Miche Booz, assistants; Alan Dynerman 
Architect, design development phase) 


Client: Charles and Linda Sward, Atlanta, 


Ga. 

General contractor: Michael Warner, 
Warmerworks. 

Photo: Steven Brooke. 


FIRST FLOOR PLAN 


FOUR SQUARE HOUSE 

Moosepac (site plan, right) is a 
233-unit, 82-acre residential de- 
velopment in northern New Jer- 
sey, scheduled to begin construc- 
tion this fall. Distortions of the 
imposed regular street grid by 
existing site conditions create 
identifiable public spaces: a na- 
ture walk; a promenade; a public 
park; and a tree-lined avenue. 
The houses are made of factory- 
built modules, or "boxes," four to 
six of which are joined and fully 
finished on the site. One attached 
and four detached house types 
(see example, above) were de- 
veloped to conform to the con- 
straints of modular construction 
while preserving the integrity of 
traditional house types. 


Project: Moosepac, Jefferson Township, 
NJ. 

Architects: Deborah Berke & Associate, 
New York (Deborah Berke, principal; Carey 
McWhorter, associate; Miche Booz, 
Melanie Hennigan, Scott Wing, design 
team; John Hannah, Julie Watterau, assist- 
ants). 

Client: Harvey Gerber, Gerber Homes 
Inc., Newtown, Conn. 

Consultants: Beardslee Engineering, 
civil engineering. 


Drawing by Carey McWhorter 
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Swain Edenn 


Irby Hightower 

Michael Lanford 

Billy Lawrence 

Bobby Michael McGlone 
Alamo Architects 

San Antonio, Texas 


Ages: 32, except Lanford who is 33. 
Education: BArch, University of 
Texas at Austin, 1977 (Hightower, 
Lanford), 1978 (Lawrence, 
McGlone). 

Experience: Individually worked 
for Johnson/Burgee, Hardy Holzman 
Pfeiffer, Fox & Fowle, and Friday 
Architects. 

Influences: Robert & Atlee (early 
20th-Century San Antonio firm), 
Robert Venturi, Louis Kahn, James 
Stirling, Sir Edwin Lutyens. 
Comments: When we started our 
own firm, we had no work and no 
money. We began by doing work 
with a developer and working draw- 
ings for local firms; anything that we 
could, we would do. Only now, after 
three years, are we becoming known 
through word-of-mouth. 

While starting your own firm can 
be frustrating, it’s a whole lot better 
than working for someone else. It 
gives you a sense of making things 
happen and of responsibility since, 
good or bad, it’s yours. 

It seems that much of the architec- 
ture being done today has gotten 
away from addressing the many 
issues required to make a good 
building. The problem begins in the 
schools. If, in the 1960s, there was an 
effort to teach an understanding of 
issues almost to the neglect of archi- 
tecture, today, the emphasis seems 
to be on giving students a facility with 
particular styles and little under- 
standing of what they mean. Having 
a facility with a style is a great way to 
succeed, since it allows you to estab- 
lish quickly an identity in the mar- 
ketplace, but it’s not how good build- 
ings are made. 


5 OFFICE 


FIRST FLOOR PLAN 


Alamo Architects' first major proj- 
ect was the relocation and restora- 
tion of the Fairmount Hotel in San 
Antonio and the design of an addi- 
tion to it. They were first hired by 
the local conservation society to 
document the building in drawings 
and photographs prior to its dem- 
olition. They then worked with a 
local developer to move and re- 
store the building for use as a 
luxury hotel. (At the time of its 
move, the 2200-ton building was, 
according to the Guinness Book of 
World Records, the heaviest build- 
ing ever moved in one piece on 
pneumatic wheels.) 

On its new site, the original 
building was chemically cleaned 
and the original porches rebuilt, 
based upon old photographs. An 
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addition was constructed that 
repeats the rhythm of small and 
large bays in the original struc- 
ture, but differs in its form and 
detail. 

The main floor contains a lobby 
in the addition and a bar/restau- 
rant in the original building, with 
a stair in the connection between 
the two. On the upper floors, the 
smallness of the original guest 
rooms and the existence of only 
four bathrooms required a major 
rearrangement of spaces. New 
bathrooms were inserted into the 
original corridors and the old light 
well was floored over to become 
the new corridor. The stepped 
form of the addition allowed the 
creation of several private ter- 
races accessible from guest rooms. 


Project: The Fairmount Hotel, San An- 
tonio, Texas. 

Architects: Alamo Architects, San An- 
tonio, Texas. 

Client: The Fairmount Hotel Company 
Consultants: Design Continuum, hotel 
interiors; Therese Wills Castor, restaurant 
interior; Feigenspan & Pinnell, structural; 
William Dorbandt, mechanical; Chroust 
Lawford, kitchen designer; ADM Associates, 
purchasing agent; August Architecture and 
Ann Benson McGlone, restoration; Architec- 
tural Lighting Design, restaurant lighting. 
General contractor: Guido Brothers 
Construction Company 

Photos: Alamo Architects, Swain Edens. 
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Andrew Friedman 
Walter B. Melvin, Architect 
New York, N.Y 


Age: 27. 
Education: BArch, Cooper Union, 
1981 
Experience: Walter B. Melvin, 
Architect, 1979—81 part-time; 1982— 
present, full-time 
Influences: Cooper Union and 
Walter Melvin 
Comments: To me, the most impor- 
tant issue in architecture is the unity 
of design and structure. | believe in 
developing a strong, clear, balanced 
plan, and allowing the site, materials, 
and structure to have a good play in 
the design. All these factors should 
integrate themselves—not be 
added—into one thing. 

| would suggest that all architec- 
ture students work during the summer 
in construction, to get real on-site 
experience. While | didn’t do that, | 
was able to balance my design- 
oriented education at Cooper Union 
with summer jobs with Walter. Com- 
ing from a family of builders in Maine, 
he was able to lead me to appreciate 
fully the importance of structure and 
detailing. After graduation, | bought 
and renovated (first as workman, 
then as contractor) two 19th-Century 
rowhouses, in which | learned a vast 
amount about how a building works. 

This brings me to one of my major 
concerns with the profession today— 
the divorce between design on paper 
and the real building. | am distressed 
to see firms pass the working drawing 
responsibility to other firms. A design 
should develop even as it is being 
detailed. 
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The Beach House, designed by 
Friedman for a site in Bridge- 
hampton in eastern Long Island, is 
located on a narrow tract of flood 
plain bounded on the north by a 
bay and on the south by an ocean- 
front road and high dunes. Zoning 
permitted construction on only a 
small area of the site. 

One of the primary decisions 
made in the design was to allow 
the landscape to dominate over 
the house. This was done by con- 
ceiving of the house as a platform 
raised above the dunes, and by 
emphasizing the axis providing 
views to the ocean and the bay. 

To free the "platform" from the 
dunes, the wood friction piling 
foundations are exposed to re- 
duce the impact on the open land- 
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scape. The 2000-square-foot 
house sits on the platform, en- 
closed principally by sliding 
panels to hold out the elements in 
winter. (There are a further 3000 
square feet of decks, including 
roof terrace.) The house is inter- 
sected by the view axis (top right), 
and on the ground level, the axis 
is marked by a walkway leading 
from the house to the bay. 

The transition between inside 
and outside is treated as a se- 
quence of covered, sunscreened, 
and open spaces. The simple, ex- 
posed wood-frame platform con- 
struction is contrasted with the 
more carefully finished wood of 
the deck railings, sliding panels, 
and stairs (top left). 


Project: Beach House, Bridgehampton, 
N.Y. 
Architects: Walter B. Melvin, Architects, 


New York (Andrew Friedman, project archi- 


tect) 

Client: Mr. & Mrs. Sullivan 
Consultants: Chesterfield & Associates 
structural; Creative Landscaping, landscap 
ing 

General contractor: Biltim Contracting 
Photos: Kevin C. Rose 
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Kem Hinton 

Tuck Hinton Everton 
Architects 

Nashville, Tenn. 


Age: 33. 

Education: BArch, University of 
Tennessee, 1977; MArch, University 
of Pennsylvania, 1981. Experience: 
Gresham, Smith & Partners, 1977— 
80, 1981—84; Venturi, Rauch & Scott 
Brown, 1981; Tuck Hinton Everton 
(left to right in photo), 1984—present. 
Influences: Kahn, Venturi, Hollein, 
Graves; also Stirling and Botta. 
Comments: We stay away from 
developing a certain look to our 
work, but have tried to set up a cer- 
tain approach. There are three 
partners in this firm, and our design is 
not an individual process; our work is 
a melding of images. Establishment 
of common goals among our 
partners has been key in our progress 
so far. We hope we've set higher 
standards than many; we've carved 
a niche, and in a way we're also 
trying to fill the niche, since we have 
to convince people we do better 
work. 

It’s a great frustration to me that 
architects have so few commissions 
that allow them to participate in and 
investigate technological advances. 
We should be able to do that. | hope 
we'll still have time to investigate 
energy sources; I’m afraid the energy 
crisis will come back to haunt us. 

We have a hobby that happens to 
be our business. Things like taxes 
and payroll have a way of separating 
hobby from business, but for us it's all 
the same thing. | think that's reflected 
in our commitment to the work. We 
don't consider any project that 
comes fo us less desirable than any 
other; some might have more impact 
on Nashville, but we look at each as 
a great design opportunity. We've 
had fun on every project we've done. 


Nashville's banks of the Cumber- 
land River have only recently 
begun to be appreciated for the 
amenities to be gained there. In 
the areas both across the river 
from the business district and 
northeast along the western 
banks, most of the land has been 
used for strictly utilitarian func- 
tions or ignored. One site only a 
few blocks north of the CBD most 
recently had been the location of a 
long industrial shed, formerly an 
ironworks. Tuck Hinton Everton 
was asked to design Riverfront 
Apartments, a housing complex 


on the site, the pioneering venture 


to capitalize on the river views 
and begin a renaissance of this 
forgotten light industrial area. 

Over the years, the shed had 


grown bay by bay, until its length 
finally reached over 900 feet. The 
other dominant structure on the 
site was a 180-foot chimney, a 
remnant of a former city in- 
cinerator abutting the Jefferson 
Avenue bridge, at the north end of 
the property. Since the owner 
wanted to make the most of the 
river views, the decision to make 
the complex linear seemed natu- 
ral; Hinton and his colleagues 
then proposed that the shed be 
stripped of its rusfing metal siding, 
cleaned, and retained as covered 
parking and entry shelter for the 
units. They also wanted to make a 
feature of the chimney, a striking 
reminder of the industrial charac- 
ter from which the area is being 
reclaimed. 


fatatite 


Enough land existed between 
the shed and the steep river bank 
to permit most of the 145 units to 
address the river directly (above); 
a cluster of courtyard units at the 
north end of the site focuses on the 
chimney (right), making a portal. 
A swimming pool and deck for the 
complex is located at the edge of 
the bank off of this courtyard. At 
the south entry, another block of 
new units includes the rental 
office, the security office, and the 
laundry. In a prime location be- 
cause of their proximity to down- 
town, the units are rental apart- 
ments, with the capability of 
conversion to condominiums if the 
owner elects. 


SHIVERPRONT= 
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Original ironwork on the existing 
shed was sandblasted and 
painted, leaving ventilation fans 
and sash units in place. Trans- 
formers from the site were also 
refinished, and are stationed like 
sentinels (above) at the ends of 
the complex. Textured block 
screen walls and stairs are offset 
by metal grillework symbolic of 
the product made in the shed in 
the past. Projecting catwalk 
bridges (left) were salvaged as 
well, access elements for earlier 
overhead cranes. Projecting from 
under the shed, the apartments 
are clad in vinyl siding, and were 
built for about $44 per square 
foot, based on habitable gross 
area. 


Project: Riverfront Apartments, Nashville, 
Tenn. 

Architects: Tuck Hinton Everton Architects 
Nashville, Tenn. (Garry Askew, Kathy Ander- 
son, Virginia Carter Campbell, Gary L 
Everton, Bill Heath, Kem Gardner Hinton, 
Stanley Overton, Chris Remke, Carlton 
Sperlich, Seab A. Tuck Ill, project team) 
Client: Mr. Miles Warfield, Brookside 
Properties. 

Consultants: Stanley D. Lindsey & Asso- 
ciates, structural; Entech Engineering, Inc., 
mechanical; Gresham Smith & Partners, 
civil; Hodgson & Douglas, landscape 
General contractor: Orion Building 
Corporation. 

Photos: Rion Rizzo/CreativeSources 


Marc Angelil 

Sarah Graham 
Angelil/Graham, Architecture 
Boston 


Age: 33 (Angelil); 35 (Graham). 
Education: MArch, Swiss Federal 
School of Technology, 1979 (Ange- 
lil); BA, Stanford University, 1974, 
and MArch, Harvard University 
Graduate School of Design, 1982 
(Graham). 

Experience: Founded joint prac- 
tice in 1982. Angelil now teaching at 
Harvard. Graham has taught at the 
Boston Architectural Center and 
Rhode Island School of Design. 
Influences: Admires the work of 
Louis Kahn, Le Corbusier, Luis Barra- 
gan, Palladio. 

Comments: We don't place a lot of 
emphasis in our work on style and 
image; we're more interested in 
resolving a problem and exploring its 
tectonic qualities. The appearance is 
a result of the process. We also do a 
lot of competitions as a way of 
loosening up, or we'll invent a 
theoretical project and work on it 
over the summer when things are 
slow. We'll take a piece of music ora 
painting, for example, and explore it 
in architectural terms. So on the one 
hand we are interested in craftsman- 
ship and precision in the making of 
things, and on the other we push our 
exploration of theory. 

We are moving to Los Angeles this 
fall. We've been a little disappointed 
in Boston. Our colleagues and clients 
are very conservative. We want to 
start now on totally new ground. 


PENTHOUSE PLAN 


CLASSROOM 


al 
ATTENDANT DESK 
ENTRY 


CONSTRUCTION TECHNOLOGY LAB PLAN 


"It's another world up there," 
says Marc Angelil of the pent- 
house offices (top plan and photo) 
he and partner Sarah Graham 
designed for the roof of a new 
four-story office building on the 
Charles River. The black metal 
vertical walls and white rectangu- 
lar roof contrast with the brick 
office building below, built at the 
same time to the designs of an- 
other architect. 

The Lab for Construction Tech- 
nology at Harvard's GSD is itself 
an exercise in the selection and 
manipulation of materials. Vinyl 
flooring is used for both the floor 
and desk surfaces, and every third 
joint of the concrete brick wall is 
raked to match the module of 
existing concrete block walls. 


Project: Penthouse and interiors, Cam- 
bridge, Mass. 


Architects: Angelil/Graham Architecture, 


Boston (Marc Angelil, Sarah Graham, 
Frano Violich, Barry Price). 
Client: Altid Enterprises. 


Consultants: Patti Associates, structural; 
Kenrick & Hall, mechanical; Verne G. Nor- 


man, electrical. 

General contractor: P.J. Stella Con- 
struction. 

Photos: Eduard Hueber. 


Project: Laboratory for Construction 
Technology, Harvard University Graduate 
School of Design, Cambridge, Mass. 
Architects: Angelil/Graham, Boston 
(Marc Angelil, partner in charge; Bruce 
Fullerton, Sarah Graham) 

Client: Harvard University GSD (Dan 


Schodek, Professor of Architectural Technol- 


ogy). 

Consultants: Verne G. Norman, electri- 
cal. 

General contractor: |S]. 

Photos: Eduard Hueber. 
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Matthew Bialecki 
Office of Rural Architecture 
New Paltz, N.Y. 


Age: 28. 
Education: BArch, California 
Polytechnic State University, 1981. 
Experience: Worked with various 
New York City firms: Marvin Meltzer; 
Sidney Philip Gilbert & Associates; 
Naomi Leff & Associates, 1982-85. 
Principal, Office of Rural Architecture, 
1985—present. 
Influences: Environmental artists 
such as Robert Smithson; Frederick 
Law Olmsted; Louis Kahn; Shaker 
architecture. 
Comments: The hamlets in Upstate 
New York are farming communities 
set in open fields with clearly defined 
edges. But that clarity has been 
eroded in some areas as develop- 
ment has occurred. There is a need 
for archetypes of rural land planning 
that would reinforce the sense of 
these towns. The very concept of 
"rural" is difficult. Neither urban nor 
wilderness, a rural landscape neces- 
sitates a balance of man and nature 
whose implementation is the ultimate 
challenge of sound planning. 

l've been interested in the on- 
going debate about regionalism and 
its link with rural settlements. I’ve also 
been studying the links between 
pared-down vernacular architecture 
and Modernism. That has led to an 
obsession with geometry. The houses 
at Outlook Farm reflect that: The 
Cross house plays upon the spatial 
implications of a cross shape. 

It's important for an architect to 
understand the community—its his- 
tory and memories. 
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Matthew Bialecki is a general 
partner in the team developing 
Outlook Farm near New Paltz, 
New York. The idea of the project 
was to show how rural develop- 
ment could take place without 
destroying the landscape or en- 
couraging suburban sprawl. The 
land plan for Outlook Farm is con- 
siderably less dense than what 
the local zoning code allows. 
Houses are mainly located in 
wooded areas or at the edges of 
open areas. Easements insure 
that the open spaces will be pre- 
served. The Cross house (top) is 
one of the first to be buil there. 
Located at the edge of one of the 
open spaces, it reflects the form of 
the local vernacular although it is 
much more controlled, with a 


square proportional system gov- 
erning the placement of walls and 
openings. Other houses planned 
or under construction at Outlook 
Farm include the Shaker House 
(middie), which strikes a balance 
between vernacular and modern 
forms, and the Bennett House 


(bottom) that combines barn imag- 


ery such as the silolike form with 
abstract geometry: in this case, a 
segment of a dodecagon. 


FIRST FLOOR 


LIVINGROOM 


DINING ROOM 


L1 
NA [— — —MÀ4 107m 


GARAGE I 


LIVING 
|| 
x FLOOR pem d Nh E 10/3m 


aor | Kitare H 
Li | a ! | LEES E 


STUDIO l I a | 
/ BEDROOM * | 


EU ine" 


FIRST FLOOR NA H —M 10/3m 


LIVING 


Project: Cross House, Outlook Farm, 
New Paltz, N.Y. 

Architects: Office of Rural Architecture, 
New Paltz, N.Y. (Matthew Bialecki, architect; 
David Murray, job captain). 

Client: Outlook Farm Associates (Stuart 
Phillips & Matthew Bialecki, general 
partners). 

Consultants: Wanda Nicholson, spe- 
cialty painting; Gene Mitchell, Mitchell 
Electric, lighting; Maria Urquidi, project 
coordination. 

General contractor: Phillips-Nolan 
Construction (Stuart Phillips, Lyle Nolan, 
builders). 

Photos: Mark Darley. 


Neal I. Payton 
Neal I. Payton, Architect 
Washington, D.C. 


Age: 30. 

Education: BArch, Carnegie-Mel- 
lon, 1978; MArch, Syracuse, 1981. 
Experience: Academic: Assistant 
professor, University of Virginia, 
1980-85. Visiting associate profes- 
sor, Rice University, 1985—86. 
Academic Director, Summer Pro- 
gram in Architecture, Catholic Uni- 
versity, 1987. Practice: SOM New 
York, 1980. CHK Architects, Ar- 
lington, Va., 1986. Has also run own 
practice since 1978. 

Influences: Most significantly, 
Werner Seligman. 

Comments: Teaching is the most 
important thing I’ve done in my life. | 
find academia and the professional 
world an excellent balance: Practice 
allows me to test studio ideas and 
recharge my teaching; teaching 
keeps me idealistic, keeps me from 
forgetting my values. Teaching does 
keep me from expanding my prac- 
tice, however. Mainly l've entered 
competitions (and been premiated in 
several, including a second prize, 
with W. Byrd, S. Nelson, and B. Chris- 
tenson, for the Coldspring 
Masterplan). 

How has student work changed in 
the last years? It has improved 
enormously. Since history has been 
integrated into the design curriculum, 
there has been an optimism that you 
can teach architecture—there are 
rules and transmittable ideas. There 
is also great confidence that one can 
learn from the American city. 
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The Shap Residence in Glenwood, 
Md., sits at the top of a steeply 
pitched knoll on a 2.4-acre heavily 
wooded site. The house maximizes 
views to a stream on the south and 
a valley on the southwest, while 
minimizing north views. 

The 2000-square-foot house is 
carefully planned in front-to-back 
zones that are rhythmically or- 
ganized. There is, first, a service 
zone, then a narrow circulation 
zone (top right), a wide living 
zone, a narrow brise-soleil zone, 
and balancing the service zone on 
the first floor, a wooden terrace 
zone. The flat roof of the service 
zone contrasts with the sloped 
roof of the living zone, making the 
layering especially visible (north- 
west side view, middle right). 
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The service zone is bounded on 
the west by a glass block wall, and 
the living area is clad in plywood, 
but the latter, "not content to sit 
within the layers previously ar- 
ticulated," explains Payton, 
"emerges from the shell clad in a 
board and batten grid and erodes 
into a glazed wall (left in photo 
above)." The wooden frame at the 
rear (above) contrasts with the 
almost solid front. 


Project: Shap Residence, Glenwood, Md. 
Architect: Neal |. Payton, Architect, 
Washington, D.C. 

Client: Steve and Joanne Shap. 
General contractor: John Bower, 
Columbia, Md. 

Photos: ©Prakash Patel, 1987. 
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Carlos Jimenez 

Carlos Jimenez Architectural 
Design Studio 

Houston 


Age: 28. 

Education: U. of Tennessee, 1976— 
77; BArch, Univ. of Houston, 1981. 
Experience: Bowley/Jimenez, 
Architecture, 1982; own studio, 
1983-present. 

Influences: Admires Kahn, Barra- 
gan, Asplund, some works by Rossi, 
and “we all have a debt to Le Cor- 
busier”; Latin American churches 
and ruins; vernacular buildings of 
rural Tennessee. 

Comments: | am enjoying the life- 
long process of becoming an archi- 
tect—the opportunity to create space 
and move people. It is a privilege to 
pursue this path, and | do it—to use 
Rimbaud's phrase—with a “burning 
patience." 

| get more inspiration from films 
and poetry than from recent architec- 
ture. Post-Modernism is an instant 
replay of everything we know about 
architecture. | believe buildings 
should be utterly simple, with com- 
plexities woven in. | get distressed by 
the gymnastics some architects go 
through for originality. 

Up to now, my studio has consisted 
only of me; | hope to hire someone in 
the near future. Now, | have to be 
part-time accountant, part-time 
modelmaker, and so on, but there 
are satisfactions in knowing every 
part of the process, seeing the day- 
by-day making of architecture. 

| was a visiting critic at Rice this 
year, with fifth-year students. It was 
fruitful, and | hope to do it again. | am 
now doing a house for the owner of 
the press (facing page), along with 
other houses and small-scaled proj- 
ects. | am doing what | have chosen 
to do, at some personal sacrifice, but 
| am never sorry to have made this 
choice. 
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Jimenez’s own studio, on the lot 
next to his house, looks very sim- 
ple, but illustrates his convictions. 
He uses color to identify and “de- 
lineate” buildings in their sur- 
roundings—also to respond to the 
intense colors of Houston’s sky 
and greenery. The studio is the 
color of Texas bluebonnets, but 
varies with the light, looking, for 
instance, more purplish in winter. 
Jimenez finds the scale, texture, 
and thermal qualities of concrete 
block ideal for Houston. He also 
finds the way glass block re- 
sponds to light and resists temper- 
ature changes appropriate. Sim- 
ple as the studio is, it has windows 
of special dimension and other 
custom elements. 


Project: Jimenez Studio, Houston. 
Designer: Carlos Jimenez/Architectural 
Design Studio, Houston. 

Consultants: none. 

General contractor: Designer. 
Photos: Paul Hester. 


The Houston Fine Art Press, which 
produces art books and litho- 
graphs, is located in a semi-indus- 
trial neighborhood. Here again, 
Jimenez has built of concrete 
block, with sloping roofs (here 
clad in corrugated metal). The 
appearance of simplicity relies on 
some custom elements such as 
hand-applied stucco, special steel 
trusses for the bowed roof, and 
architect-designed lighting. Here, 
too, a bold color—magenta—gives 
exterior identity. Stucco, says 
Jimenez, is a material he respects, 
and coloring it discourages un- 
sightly staining. The building and 
the parking court, on this narrow 
walled site, have an almost equal 
positive-negative relationship. 
The windows were placed to frame 


specific views from the interior. As 
in the studio, interior walls and 
ceilings are white, allowing the 
carefully admitted daylight to 
bounce around for maximum ef- 
fectiveness; floors, woodwork, 
and occupants provide the interior 
color. Jimenez says the owner 
deserves much credit for giving 
such a young designer this com- 
mission and supporting his design 
decisions; one of his current com- 
missions is a house for the same 
client. 


Project: Houston Fine Art Press. 
Designer: Carlos Jimenez/Architectural 
Design Studio, Houston. 

Client: Richard Newlin, press owner. 
Consultants: K.C. Shah Associates, 
structural. 

Photos: Paul Hester. 
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Jesse Reiser 
Reiser/Umemoto Studio 
Brooklyn, N.Y. 


Age: 29. 

Education: BArch, Cooper Union, 
1981; MArch, Cranbrook Academy 
of Art, 1984. 

Experience: Prix de Rome in Archi- 
tecture, 1984; Fellow in Architecture 
at the American Academy in Rome, 
1984—1985. Worked for John Hejduk 
and Aldo Rossi. Established own 
studio with Nanako Umemoto in 
1986. 

Occupation: Architect, sculptor. 
Comments: |’m trying to recapture 
what's been lost in architecture, what 
it was before it became a service 
profession. | think there are great 
possibilities now—certain people 
are moving towards a more ex- 
panded notion of architecture as a 
means of interpreting the world, as it 
did up to the end of the 18th Century. 
On the other hand, there are people 
trying to make it a more efficient, 
technical exercise. | consider archi- 
tecture the mother of all the arts. 
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Two memory theaters: Mnemonic 
Architecture for a Village on the 
Hudson River (left, top and bottom) 
and Theater for the Occupations of 
Saturn (above). Elements of the 
latter sculpture have been en- 
larged and reworked for a land- 
scape design in Sands Point, N.Y. 


Wayne Cable/Cable Studio 


Paul Florian 

William Worn 
Stephen Wierzbowski 
Florian-Wierzbowski 
Chicago 


Ages: 37 (Florian, Worn), 34 
(Wierzbowski). 

Education: BA, Washington Uni- 
versity, 1973; MArch, University of 
Illinois, Chicago, 1983 (Florian). 
BArch, Carnegie Mellon, 1975; 
MArch, University of Illinois, 
Chicago, 1982 (Wierzbowski). BS in 
Psychology, University of Illinois, 
1972; MArch and MA in Psychology, 
University of Illinois, 1979 (Worn). 
Experience: Have worked for Sir 
Robert Matthew, Johnson-Marshall 
& Partners; Holabird & Root; Skid- 
more, Owings & Merrill; Machado/ 
Silvetti. 

Occupation: Collaboration of 
architects and artists involved in 
residential, exhibition, and furniture 
designs. 

Comments: We've modeled our 
office after that of Charles Eames, 
where work is structured as a col- 
laborative effort among architects, 
artists, and graphic designers, and 
where no stone is left unturned in 


solving a problem. In Bauhaus fash- 
ion, we also believe you can design 
anything once the problem is prop- 
erly set up. That has allowed us to 
work at several scales, from the de- 
sign of furniture and exhibits to 
houses and shops. We consider all 
of it to be architecture. 

Exhibition design is an excellent 
way of testing ideas since museums 
don’t have as many preconceptions 
as homeowners about their public 
image. We treat the museum as a 
civic place so that the inside of the 
gallery takes on the character of an 
exterior public space. Such scale 
shifts, and ambiguous formmaking in 
general, is very much a part of all our 
work. It allows the familiar to appear 
new and the new, familiar. 


A stand containing an interactive 
computer terminal that Florian- 
Wierzbowski designed as part of 
the exhibit “Architecture & The 
City,” the Museum of Science and 
Industry in Chicago. 


Kyong Park 
STOREFRONT 

for Art and Architecture 
New York 


Age: 32. 

Education: BS in Architecture, 
University of Michigan, 1978. 
Experience: Architectural work in 
offices in Detroit and New York; art 
works exhibited in galleries in New 
York, Michigan, and Illinois. 
Occupation: Founder and director 
of STOREFRONT for Art and Archi- 
tecture, a not-for-profit organization 
that provides space for the exhibition 
and discussion of critical issues in the 
arts and society. 

Comments: We support art and 
architecture that engages public 
issues, whether they're social issues 
such as homelessness or aesthetic 
issues such as that posed by the 
Whitney Museum addition. We try to 
break artists and architects out of the 
isolation that comes with commercial 


pressures by providing a forum 
where alternative works can be ex- 
hibited and new ideas discussed. 

We want to show, particularly to 
young architects, the alternatives. 
We’re often misunderstood as being 
unfocused, when what we're trying 
to be is evolutionary. 

We also try to promote collabora- 
tions both internally among the 
people of STOREFRONT and exter- 
nally with community groups and 
public agencies. That collaboration 
is important because problems such 
as homelessness can’t be solved by 
any one profession or group. 

| feel that there’s a growing interest 
among artists and architects in aes- 
thetic freedom and moral responsi- 
bility, but there are not enough places 
where they can come together to 


discuss openly their work and its 
relation to public issues. I’d like to 
see many more active organizations 
like STOREFRONT, although it isn’t 
easy. What really keeps the place 
going are the people who give it their 
time and support. 


Oasis Studio 

Boston 

Portrait: Three of five members of 
Oasis Board of Directors—Tom Barry, 
Mark Nielsen, Mark Connor—fore- 
ground, with other Oasis members. 


Ann McQueen 


Age: 25-35. 

Education: Varied professional 
degrees. 

Experience: Founded Oasis in 
1982 as a nonprofit, after-hours 
studio where architects and artists 
could work on individual projects in a 
critical environment. 
Occupations: Practicing archi- 
tects, artists, composer. 
Comments: Oasis is at any given 
time defined by its members. It’s a 
fluid situation. We now have 16 full 
members who pay for studio space 
and 75 affiliate members. We've got 
three group projects going: Touch- 
stone magazine (underwritten by 
Charette Corporation and Payette 
Associates); an installation for City 
Hall Plaza as part of First Night 1987 
(see caption); and the Boston Proj- 
ects, which are intended to identify 
leftover spaces in Boston and pro- 
pose new uses. We also sponsor 
member shows and lectures. 


The Gateway to the Future (above, 
left and right), a collaborative 
design by Oasis for New Year's 
Eve (First Night), 1986. 


Kevin J. Flynn 
Michael Fox Incorporated 
St. Louis 


Age: 31. 
Education: BA in Environmental 
Design, University of Kansas, 1977; 
MArch, Washington University, 1979. 
Experience: Assistant Technical 
Director and Technical Director, 
Edison Theater, Washington Univer- 
sity, 1980—85; Production Consult- 
ant, Edison Theater, 1986—present; 
Architect, Michael Fox Inc., St. Louis, 
1985—present. 
Occupation: Architect; theatrical 
lighting and production consultant. 
Comments: Theatrical lighting 
gives you the opportunity to use light 
in creating illusions. Often architects 
take lighting for granted and do not 
realize its potential, for example, in 
making small spaces appear larger. 
The advantage of being involved 
in theater as an architect is the gratifi- 
cation of seeing your ideas quickly 
built. The two fields complement 
each other, and in fact, there are a 
number of architects who have 
studied and worked in both. 


Working simultaneously in two 
fields also keeps you fresh; when you 
tire of one there is always the other. It 
also gives you a useful specialty. In 
the architectural office where | now 
work, | serve as a lighting resource 
person for the whole firm. 


Set for Moon on a Rainbow Shawl, 
Edison Theater, Washington Uni- 
versity. 


P. Greg Raymond 
Kirk T. Haley 
ArchiTemps Personnel 
Services 

Oakland, Calif. 


Ages: 29. 
Education: AB Architecture, 1980; 
March, 1983, U.C. Berkeley 
(Raymond); AB Architecture, U.C. 
Berkeley, 1980 (Haley). 
Experience: Both were project 
designers for the Residential Design 
Group and architects for Lawrence 
Berkeley Laboratory. 
Occupation: Own and operate a 
personnel service for architectural 
temps. 
Comments: We saw a need in the 
profession for an architectural temp 
service that would relieve firms of 
having to hire and fire and that would 
give employees job security. Encour- 
aged by the results of market re- 
search, we began ArchiTemps in 
1985. 

There are five categories of people 


who come to us. There are those who 
see temporary work with a variety of 
firms as a way of finding the ideal 
permanent job. There are those, 
mostly just out of school, who see it 
as a way of getting a variety of ex- 
periences. There are independent 
architects who seek temporary work 
during lulls in their own practices; 
many of these employees also are 
our clients when they have a lot of 
work and need staff. There are some 
people who just don't want perma- 
nent work—who want a periodic 
change of environment. Finally, there 
are retired people who want to con- 
tinue working yet don't want a full- 
time job. 

We see the company expanding in 
three areas: expanding the number 
of services to include such things as 


screening prospective employees or 
helping with staff planning; expand- 
ing our geographical coverage; and 
expanding the disciplines we offer to 
include such fields as engineering. 
We've been encouraged by the 
response of architects to our service; 
many have wondered why some- 
thing like this hadn't been done be- 
fore. 
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Wesley R. Janz 
Janz/Abrahamson 
Minneapolis, Minn. 


Age: 33. 
Education: BS in Architectural 
Studies, 1976; MArch, University of 
Wisconsin-Milwaukee, 1978. 
Experience: Architect with Inter- 
Design, Hammel Green & Abraham- 
son, and Seitz Yamamoto Moss, 
1979—83; taught design theory and 
methods at the Minneapolis College 
of Art and Design. 
Occupation: Principal in a firm that 
uses the design process to develop, 
position, and name new products 
and companies. 
Comments: Our design process 
for new products is based upon an 
architectural model. We program 
information, generate schematic 
ideas using outside consultants, 
develop the most fertile ideas, and 
specify a fully developed brand per- 
sonality. 

The more time architects spend 
thinking beyond the making of build- 
ings, the better off the profession and 


society will be. What architects have 
to offer clients is a process, which 
does not have to lead to a building. 
Corporate America has begun to 
recognize the value of the design 
process in developing products, but 
few architects see what they do as 
having any connection to that. 

What we have tried to do is to take 
the design process and apply it as 
broadly as possible. Our project mix 
is varied, bordering on insane. A 
recent week found us delving into 
carbon zinc and alkaline battery 
differences, exploring Pee Wee Her- 
man's promotional possibilities for 
child/adult markets, comparing acne 
problems of teenagers yesterday 
and today, and analyzing “pre- 
mium” products. 


Samples of products that Janz/ 
Abrahamson helped define or 
name. 


Steven A. Lombardi 
San Diego, Calif. 


Age: 33. 

Education: New York Institute of 
Technology, 1974; BArch, Southern 
California Institute of Architecture, 
1979. 

Experience: Has worked for archi- 
tects William Pereira, Johannes Van 
Tilburg, Tom Grondona, P.A.P.A., 
and Charles Slert. Founded own 
design studio, 1979. 

Occupation: Architect, BSH, San 
Diego. Furniture, lighting designer. 
Comments: | get very bored doing 
just one thing. | try to get involved in 
all aspects of design—color, lighting, 
furniture, even clothes. | don't buy art 
by other people—1 do it myself and 
change it from month to month. 

It's very flattering to be one of 
maybe two American designers who 
have signed with Artemide. (Lom- 
bardi's candle sconce, called Lan- 
tern, will be introduced by Artemide 
this fall.) But | won't spend the rest of 
my life doing lighting. I’m wide open. 


Lantern (above left) will be intro- 
duced by Artemide at the Milan 
Furniture Fair this fall. Lightscape 
(right) was designed with land- 


scape architects Land Studio of 
San Diego as part of a grant pro- 
posal for public art. 


Jacquelin S. McBride 
Public Facilities Department 
Boston 
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Age: 38. 

Education: BArch, Virginia Poly- 
technic Institute, 1970; Master of 
Science in Architecture Studies, MIT, 
1984. 

Experience: Worked for architec- 
tural firms in Connecticut and Massa- 
chusetts, 1970—1982. Assistant pro- 
fessor of architecture, University of 
Houston, 1984—1986; Adjunct pro- 
fessor, Roger Williams College, 1986. 
Occupation: Senior architect, Pub- 
lic Facilities Department, City of Bos- 
ton. 

Comments: Working in the public 
sector is not an alternative to archi- 
tecture per se, but an alternative to 
being in a conventional office. We 
are the voice of the client—the City 
of Boston. Some 450 buildings are 
currently owned by the city, and 


many will be improved or altered as 
part of Boston’s new five-year plan. 
My job is to make sure that the archi- 
tects on those projects get the infor- 
mation they really need, when they 
need it. My team also ensures that 
the clients’ needs are accurately 
reflected, and that bidding and con- 
struction run smoothly. 

It is essential that the architect be 
the designer. | can influence aesthetic 
questions, but | don’t want to control 
them. Our goal is to choose good, 
strong architects appropriate to the 
task and then let them do their work. 

I'm working in a city that | care 
about. This particular program was 
attractive to me because it's new—it 
started only last August. | was wor- 
ried that this was a departure from 
the normal career path of an archi- 


tect, but now | feel that I’m actually 
stronger. An architect learns through 
case studies. l'm doing three police 
stations now, for example, and it’s 
interesting to watch the similarities 
and differences. We have an impact 
on the environment at large scale. 

| don't, however, intend to do this 
forever, in the standard bureaucratic 
sense of working until pensioned. I'll 
do this until I'm not learning anymore, 
or until | feel I’m no longer contribut- 


ing. 


Duo Dickinson 
Mackall & Dickinson, 
Architects 

Branford, Conn. 


Age: 31. 
Education: BArch, Cornell Univer- 


— sity, 1978. 


Experience: Vincent Trocchia, 
Architect, New York, 1978-79; with 
Louis Mackall since 1979. 
Occupation: Architect, author of 
mass market books on architecture: 
Adding On, The Small House, and (to 
be published next year) The New 
American Home; Adjunct Professor 
of Architecture at Roger Williams 
College. 

Comments: | started to write be- 
cause | wanted to demystify architec- 
ture for the public, to show that archi- 
tecture isn't exclusive or only for the 
rich. Like psychotherapy, architec- 
ture, which once seemed esoteric to 
people, is now more widely under- 
stood and depended upon. 

Young architects with low budget 
projects have to be creative in ways 
large firms do not. And we have to 
listen more to clients. You quickly 


learn that providing a service and 
making a product are not mutually 
exclusive. 

The advantage of pursuing more 
than one career is that there are 
always options when times get 
tough. With the various things that | 
do, | sometimes find myself in the 
position of being an arsonist and 
fireman at the same time. 


DUO DICK TNSON 


Eo» Artful Guide 

) to Affordable 
Residential 
Additions 


Wy Cie 


Duo Dickinson’s own house 
(above left) and the cover of his 
book Adding On published by 
McGraw-Hill. 


Stephen Skinner 
Omnibus Simulation 
Los Angeles, Calif. 


Age: 28. 

Education: BA in Architecture, 
University of California, Berkeley, 
1981. 

Experience: Sandy & Babcock, 
1981-82; Ellen Christophe, 1982-83; 
Omnibus simulation, 1983—present. 
Occupation: Manager of com- 
puter modeling for a company that 
provides computer graphics and 
animation services for the motion 
picture and television industry. 
Comments: | use my architectural 
training in my present job. Because 
of the three-dimensional nature of 
our work, many of the same visual 
and spatial skills come into play. We 
work extensively, for example, with 
orthographic drawings and models 
in order to design and digitize our 
computer models. But some aspects 
of my architectural experience, such 
as the organization of projects, | 
have had to unlearn: In the film busi- 
ness, things can change up to the last 
minute. 


This is an alternative career that 
other architects should consider. 
Many ofthe people in my department 
have had design backgrounds. There 
also is a lot of on-the-job training, 
even for people who studied com- 
puters in college, which | didn't. An- 
other benefit is the salary, which is 
higher than what | could expect in a 
design firm. 


The music video for Mick Jagger's 
“Hard Woman" involved a com- 
posite technique in which a film of 
Jagger going through his motions 
ona stage against a neutral back- 
ground is overlaid with a film of 
computer-generated characters 
animated to fit Jagger's move- 
ments. 


Kenneth Sanders 
Architectural Systems 
Research 

Santa Ana, Calif. 


Age: 28. 

Education: BArch, University of 
California, Berkeley, 1980. 
Experience: Esherick, Homsey, 
Dodge & Davis, 1980—82; Skidmore, 
Owings & Merrill, 1982—85; Cal- 
Comp, 1985-87; ARS, 1987. 
Occupation: CAD consultant to 
architects, providing system selection 
and implementation as well as soft- 
ware development. 

Comments: Most CAD systems 
are general purpose drawing sys- 
tems that are forced to fit architects' 
requirements. Also, most are too 
hard for the average architect to use; 
the people driving the development 
of software are often not that con- 
cerned with its accessibility. Com- 
panies focus on adding features to 
their systems without addressing 


basic architectural issues, such as 
how a set of drawings might be or- 
ganized or modified. 

The fault lies as much with the 
architectural profession as it does 
with computer vendors. The profes- 
sion has never defined what an archi- 
tectural CAD system should be; the 
AIA, which should help with that 
definition, has instead acted as a 
dealer. At the same time, many CAD 
vendors have not described what 
their systems can do in terms that 
architects can understand. As a re- 
sult, architects’ expectations are 
usually either too high or too low. 
They are either disappointed when a 
system doesn’t do all that they hoped 
or unaware that a system can do 
more than they think possible. 

| think all architecture students 


should acquire some computer skills, 
not because it will make them more 
money, but because those skills will 
be needed by everyone in the future. 

| still think of myself as an architect 
and see myself returning to a firm. 
My role now is primarily one of edu- 
cation—helping people’s expecta- 
tions fit the reality and creating a 
greater independence in the use of 
computers on the part of architects. 
In one sense, my job is to make my 
job obsolete. 


Progressive Architecture 6:87 


97 


Alternative Careers 


Kathleen A. Dorgan 
Capitol Hill Improvement 
Corporation 

Albany, N.Y. 


Age: 30. 

Education: BArch, Rensselaer 
Polytechnic Institute, 1981. 
Experience: Architectural de- 
signer, Troy Architectural Program, a 
nonprofit community design center, 
1977-1980. 

Occupation: Executive director, 
Capitol Hill Improvement Corpora- 
tion. 

Comments: Community design 
centers are to the practice of archi- 
tecture what legal aid societies are to 
law. People make a conscious deci- 
sion to work in community design 
when they could make more money 
elsewhere. At the same time, | can 
look back on almost any day’s work 
and see something worthwhile. A lot 
of the work we-do is not architecture 
but loan packaging or homeowner- 
ship seminars. At present, however, 
we're doing a lot of design work. 
Most of it is rehabilitation, but we're 
now building five new facilities to 


house the homeless. 

There's a tremendous need for 
architects in this field. Right now there 
is not much information in most of the 
schools about community design 
centers, and that's a problem. It's an 
opportunity to get into parts of the 
design process a young architect 
might not get into for years in conven- 
tional practice. 


Design for infill housing for Philip 
Street in Albany by Kathleen Dor- 
gan—one of four hypothetical 
designs in an educational project 
intended to generate public dis- 
cussion of infill architecture and 
explore a variety of aesthetic al- 
ternatives. 


Lucilo A. Pena 

Trammell Crow Design and 
Construction 

Dallas 


Age: 30. 

Education: B Design, University of 
Florida, 1978; MArch, Cornell Uni- 
versity, 1982. 

Experience: Project designer, 
WZMH Group, Dallas, 1982-1984. 
Occupation: Director of Design, 
Trammell Crow Design and Con- 
struction/Dallas Market Center Com- 
pany, Dallas. 

Comments: When | was with 
WZMH, all | did was schematic de- 
sign. | enjoyed that very much but felt 
| needed to learn more about the 
whole process. There are a lot of 
factors other than design that influ- 
ence whether or not a project goes 
ahead. Eighty percent of the projects 
I'm working on now get built, so I’ve 
gotten a lot of experience very fast. 
We develop the program for a proj- 
ect, select the architects, and work 
with them on the design. l'm earning 
more as a developer than as an 
architect, but you have to enjoy what 
you're doing, or it isn't worth it. 


1400 Turtle Creek, a Trammell- 
Crow project in the Design District 
of Dallas (WZMH Group, archi- 
tects). 


Mark T. Reeves 

Sparber, Shevin, Shapo & 
Heilbronner 

Miami, Fla. 


Age: 32. 
Education: BArch, 1978; MArch, 
1980; Juris Doctor, University of 
Miami, 1984. 
Experience: Lecturer in Architec- 
ture, University of Miami, 1980-81; 
Architect, Connell Associates, 1980— 
84; Attorney, Sparber, Shevin, Shapo 
& Heilbronner, 1984—present. 
Occupation: Attorney, with spe- 
cialty in construction, zoning, and 
land-use law. 
Comments: | became interested in 
law dealing with public contracts as 
an architect. | also saw a need since 
our part of Florida has a vast regula- 
tory framework dealing with zoning 
and land-use matters. 

Backgrounds in architecture and 
law are totally complementary. For 
anyone involved in business, a basic 


legal education is becoming essen- 
tial. Also, the trend among law firms 
is to specialize, so that attorneys with 
previous professional experience are 
in high demand. l'd recommend it for 
other architects. | continued to work 
as an architect while going to law 
school at night. While | was numb 
with work, | still think that that is the 
way to do it. | can't see stopping one 
career to learn about another. | never 
went through a trauma of switching 
careers because | never had the 
time. | left the architectural firm on a 
Friday and began at the law firm on 
the following Monday. 

l've stayed active in architectural 
organizations and have written a 
legal column for the local AIA publi- 
cation. l've personally gotten a lot 
out of it. If | ever went back to archi- 


tecture, it would be to try my hand, 
on the side, as a developer. The 
architectural background lets you 
see how buildings go together; and 
the legal background, how building 
deals are made. 


Skin Des 


Plastic laminates are more 
varied and colorful than i in the 
past, but they still demand that 
- attention be paid to their 


wr, 


fabrication. 


LAMINATION—the fabrication of composite 
building materials and elements by the superposi- 
tioning and bonding of successive layers of differ- 
ent materials—has long been used in construction. 
Egyptian builders who glued and laminated wood 
for structural applications in 1500 B.C. probably 
did so for the same reasons we use lamination 
today: 

€ The method combines the properties of its con- 
stituent components to obtain composite proper- 
ties that are new, unique, or otherwise impossible 
to achieve; and 

€ Lamination makes it easier or less expensive to 
obtain properties and performance attributes that 
would be too difficult or costly using solid facing 
materials. 

Lamination now encompasses so wide a variety 
of functional and decorative applications that it 
can't really be called a single, easily defined techni- 
cal field. High strength laminates are used for au- 
tomotive, aerospace, and industrial applications, as 
well as for situations as ordinary as surrounding a 
utility sink. 

The most dramatic breakthroughs, however, are 
visual; never has there been such a proliferation 
of colorful designs using plastic laminates in archi- 
tecture. While it's not quite fair to say that the 
impacts and the motives are entirely decorative— 
because plastic laminates do offer many superior 
functional qualities—there's no denying that archi- 
tects are drawn to the materials primarily because 
of what they can be made to look like. 

Still, the term “laminate” has lingering negative 
connotations. For years the industry produced ma- 


darle adhesion, and 


terials and objects intended to look as if they weren't 
made from plastics or from laminates; the idea was 
to conceal the “true” materials and methods of 
manufacture by disguising the thin veneer. The 
objective was something looking like “real wood,” 
without the costs and maintenance troubles that 
might actually entail. Who, after all, doesn’t own a 
“genuine wood-grained” something (away from 
which the “wood” is now peeling)? 

Today, for many reasons, plastic-based lami- 
nates are coming into their own; they are being 
taken seriously by designers and end-users. In ad- 
dition to an improved family of wood-grained lami- 
nates, there are now highly resistant plastics avail- 
able in many colors and surface treatments. 

So it’s all right—and even better than all right— 
for interiors, furnishings, and finishes to look as if 
they are made out of plastic. There is, however, 
more than just a residue of the desire to overcome, 
or at least to conceal, the “thinness” and superficial- 
ity of laminates. 


Beating the Brown Line 

The use of high-pressure decorative plastic lami- 
nates in buildings dates to the late 1920s. Electrical 
equipment manufacturers, working with new ma- 
terials for insulating applications, recognized the 
potential of laminates for interior architectural 
use; one industry veteran suggests that these de- 
sign possibilities became apparent mainly through 
the use of laminates for decorative cases on early 
tube-type radios. This is one reason why, still today, 
the major standards governing the use of decora- 
tive laminates emanate from committees of the Na- 


Examples from the enormous and 
still expanding range of patterns, 
sheens, textures and colors avail- 
able in decorative laminates: from 
the Formica Corporation, Por- 
tuguese Lioz Marble (1), Thistle 
Optix (2), and Gourmet Oak (3); 
from Wilsonart, Brown Leather 
(4), Granite (in Chemsurf™, a 
chemical resistant surface) (5), 
and Ivory Cream (6); from 
Nevamar, Grey Kaleidoscope (in 
their scuff-resistant ARP Surface™) 
(7), Mauve Glyphx I (8), and Green 
Birds Eye (9). From the Italian firm 
Abet Laminati, distributed in the 
U.S., comes a variety of unique 
patterns (10, 11, and 12) from their 
Decori Serigrafia series (Abet pat- 
tern numbers 519, 581 and 212). 

Background pattern is Beige 
Clear Sand by Formica. 


Progressive Architecture 6:87 


99 


Technics — 
Plastic Laminates 


Heraldic shield and pennants 
above the entrance to WestWeek 
1987 at the Pacific Design Center 
(13) were produced by Los 
Angeles designers A2Z from re- 
cently released Formica patterns. 
The design employs rigid lami- 
nates to imply soft materials. 

Classical Cabinet (14), designed 
by Paul Chiasson and crafted by 
John Engel, uses Formica COLOR- 
CORE™ throughout. Materials 
were routed and layered to 
achieve effects of depth and tex- 
ture. 

Peter Shire’s Mohave Table (15) 
also uses COLORCORE*, but in a 
manner that reinforces the mono- 
lithic quality of the laminate. Each 
layer of kraft paper that is used to 
create solid-color laminates car- 
ries color. 

Interior systems for the South 
Shore Gastroenterology Clinic on 
Long Island (16), by Mojo-Stumer 
Architects, are executed in 
Nevamar's scuff-resistant ARP 
Surface™ materials. A bullnose 
crown molding, also in laminate, 
outlines the reception desk. 

Background pattern is Haze 
Papercraft by Formica. 


15 


tional Electrical Manufacturers Association. 

The laminates seen most often on "standard" 
countertops and casework are made from succes- 
sive layers of kraft paper, impregnated with 
melamine or phenolic plastics, or sometimes a com- 
bination of the two. Laminates intended for hori- 
zontal application are generally .050 inch thick 
(sans core or substrate). For vertical applications, 
where impact resistance may be of less concern, 
the laminate can be thinner. The industry’s princi- 
pal standard identifies seven generic types of high- 
pressure decorative laminate: 

General purpose, suitable for most applications and 
temperature resistant up to 275 F. 

Postforming, suitable for thermoforming under 
carefully controlled fabricating conditions. 
Cabinet liner, intended for use only in cabinet in- 
teriors. 

Backer, usually produced without a decorative face 
and used only to balance the construction of a 
panel. 

Specific purpose, which is similar to, but thicker 
than, general purpose laminate. 

High wear, which is specially treated for resistance 
to surface abrasions. 

Fire-rated, to be used where fire codes call for the 
use of rated materials. 

Also, several manufacturers offer static-resistant 
laminates, designed for use in computer environ- 
ments, or in other situations where static electric 
buildup must be minimized. 

In the standard general purpose product, only 
the top layer, about 6 mils thick, has color; thus 
the laminate section shows a characteristic brown 
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line imparted by the phenolic-soaked layers of 
paper beneath the top surface. Unless hidden by 
careful detailing, this brown line is seen on edges 
exposed at corners and joints. This can give lami- 
nated furnishings or surfaces an appearance that 
some people characterize as "cheap." There are 
many ways around this problem, but the curved 
edge leads the way. 

One laminate manufacturer calls this the age of 
the curve in interior design and furnishings. This 
may be largely a matter of tastes and preferences, 
of looks and of style; but it's also a direct response 
to the perceived limitations of the standard lami- 
nate material. 

Curved edges for such materials hide visual ex- 
posure of the brown line; they are also less subject 
to marring from accidental impact and less hazard- 
ous than sharp edges to passers-by. Thus, post- 
forming of sheet materials to achieve curves and 
radii is increasingly common. 

For postformed applications, where the material 
is fitted to curves or radii in the field by fabricators, 
thinner laminate sections can be used. Here, how- 
ever, the width of the laminate sheets may have to 
be kept within limits (one manufacturer says not 
wider than 24 inches) in order to avoid stress crack- 
ing that can develop more easily in ultra-thin ma- 
terials. Radii of 2 inch outside dimension and “6 
inch inside dimension are possible with standard 
laminates; tighter radii can be formed using thin- 
ner material. 

Manufacturers also offer edge stocks with a solid 
(instead of laminated) appearance, to be used in 
combination with the laminate sheet stock. These 


Hedrich-Blessing 


Andrew Appell 


are available with special stripe and accent treat- 
ments, color coordinated to match or to comple- 
ment the colors of the laminates. 


Those New Solids 

A relatively new line of product offerings, which 
boast of “solid” colors throughout the material, 
present another way to beat the brown line. While 
they may not appear to be laminates at all, they’re 
also composed of paper layers. The difference is 
that each layer of paper throughout the laminate 
has color, and is impregnated with a clear 
melamine. In addition to giving the appearance of 
a monolithic or solid material, these products can 
be tooled in ways that standard laminates cannot. 

When edge-routed or shaped, they don’t show 
the striation common in ordinary decorative lami- 
nates (unless layers of different colored materials 
have been combined purposely to achieve special 
effects, such as pinstripe accents). Solids can be 
face routed up to depths of .035 inch; they can be 
sandblasted; and they can even be sanded with fine 
papers and then polished. 

The solids have properties ordinarily associated 
with woods, such as a monolithic appearance and 
a uniform response of the material to toolings. The 
actual thicknesses of the “solid” laminates, how- 
ever, are not much changed from their brown-line 
counterparts. 


Cores and Substrates 

All decorative laminates must be applied over some 
base material in order to give a component ultimate 
rigidity and strength. Laminates have a directional 


grain and they respond to moisture, humidity, and 
temperature by expanding and contracting in a 
manner similar to wood. The dimensional change 
in the width of laminate sheets exceeds that in the 
length by a ratio of 2 to 1. Generally it’s advisable 
to use core materials with characteristics similar to 
those of the laminate, and to assure that the adhe- 
sives transfer any stresses acting on the laminate 
directly to the substrate. 

Laminate fabricators and manufacturers express 
surprise and dismay at what they believe is the 
archaic knowledge of architects when it comes to 
substrates: “Many still believe that plywood is the 
best core material,” says one laminate manufac- 
turer’s technical representative, “when in fact it 
can be one of the worst!” He identifies medium- 
density flakeboard, or particle board, as the 
superior core material, for two reasons: its 
coefficient of expansion is similar to that of most 
decorative laminates; and it achieves a generally 
superior bond with the laminate adhesives. Birch- 
faced plywood is also routinely used and preferred 
by some. Medium density fiberboard is also suita- 
ble, but rougher cores, including large-chip parti- 
cle board and solid lumber, are discouraged. 

Fabricators report wide regional variations in the 
silica sand content of particle board, which can 
have an effect on the life of tools (sand content is 
one reason that sparks may fly, literally, when par- 
ticle board is cut or routed). And, as with many 
other wood-based building materials, there are 
concerns over outgassing from adhesives and 
bonding agents, as well as over chemical toxicity in 
fires. While these are areas in which the industry 


Edge details are of primary impor- 
tance. Aside from functional con- 
siderations (such as avoiding 
joints in places where water might 
infiltrate, or using curved edges to 
reduce the potential for hooking 
clothing on passers-by) there are 
many visual possibilities. Typical 
details include butt edges, using 
solid-color laminates (17); post- 
formed rounded edges, in which 
the laminate is wrapped over a 
rounded substrate (18); pinstriped 
edges, produced by layers of 
solid-color laminates that are 
edge-routed (19); wood chamfer 
edges, using a layer of hardwood 
within the laminates (20), or 
routed to form an ogee profile 
(21); post-formed double radius 
edges (22); rounded edges using 
post-formable laminate wrapped 
over a bullnose substrate (23); 
post-formed waterfall edges, 
where the laminate is terminated 
after the drop of the radius (24); 
and post-formed no-drip double- 
radius edges, used to help retain 
spilled liquids on horizontal sur- 
faces (25). Details 17-21 courtesy 
of Formica Corporation. Details 
21-25 courtesy of Wilsonart. 
Background pattern is Beige 
Dorian Marble by Formica. 
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And with the effects of weather...urban 
pollution...acid rain, forever is getting shorter 
every day. 


ProSoCo, Inc. introduced the Conservare® 
system of stone strengtheners and water 
repellents specifically for professionals who 
are responsible for preserving masonry 
surfaces. 


These compounds help prolong the life of 
deteriorating masonry. They replace the 
natural binding materials of the masonry, 
improving the surface and sub-surface 
strength. Making the masonry strong again. 


Conservare® is a cost-effective alternative 
to expensive stone replacement. And, it does 
not damage the surface as other chemical 
processes can. 


To find out how Conservare® can help make 
your masonry truly last forever, call us. We 
will send you information immediately. 


Conservare ° 


Masonry Preservation Products 


Ap 


ProSoCo, Inc. 
P.O. Box 1578, Kansas City, KS 66117 
Stone Mountain, GA/South Plainfield, NJ 
913/281-2700 


Circle No. 368 


lechnics-Related 


Products 


‘Print’ high-pressure laminates, 
manufactured in Italy by Abet 
Laminati, consist of solids, 
geometrics, and abstract designs. 
Straticolor is a composition that, 
when cut away, reveals colored 
layers. There is also an exterior 
grade available primarily in solid 
colors. ATC Distributing Corp. 


Circle 106 on reader service card 


Mettle® laminates have etched 
brass and copper finishes. Avail- 
able in 48" x 120" and 24" x 120" 
sheets, they can be machined 
like plastic laminates and are 
easily applied with contact ce- 
ments. The October Co. 


Circle 107 on reader service card 


The Vogue Collection of lami- 
nates is expanded to 25 with the 
addition of six new colors. The 
new colors are Parisienne Peach, 
Impressionist Blue, Rubellite 
Red, Bluewing Teal, Asteroid 
Gray, and Blossom White. They 
are available in glossy and tex- 
tured finishes. Nevamar Corp. 


Circle 108 on reader service card 


Pionite laminate line has more 
than 168 choices, including 86 
solid colors and marbles, slates, 
patterns, textures, and wood- 
grains. The selections are avail- 
able in suede, gloss, and em- 
bossed finishes. There is also a 
fire-resistant grade. Sterling En- 
gineered Products. 


Circle 109 on reader service card 


Four laminates offering a vari- 
ety of textures and designs are: 
Mirroflex*, mirrored plastic in 
faceted patterns; Nu Metal™ 
metallic and plastic with polished 
and brushed finishes; Nu 
Wood™ real wood veneers; and 
DUROpal® with unique surface 
textures. Advanced Technology. 


Circle 110 on reader service card 


Laminates in unique patterns 
and woodgrains in multiple col- 
orways and finishes coordinate 
with Formica’s Color Grid® and 
Color Trends™. The new de- 
signs are American Granite 
(shown), Clear Sand, Dust, and 
Papercraft patterns; Contract 
and Graceful Oak woodgrains. 
American Granite has a glossy 
finish; Clear Sand has a matte 
finish; Dust and Papercraft are 
available in both. Formica Cor- 
poration. 


Circle 111 on reader service card 


DECORATIVE TAMBOURS AND GROOVED ARCHITECTURAL SURFACES 


NZ Re 
WILS<ONART. 
BRAND DECORATIVE LAMINATE 
Wilsonart Decorative Tambours 
can be used as wallcovering, 
wainscoting, backsplash in 
kitchen or bath, on cabinet faces, 
and on roll-top storage units. A 
12-page brochure illustrates col- 
ors and finishes available. It in- 
cludes a chart that summarizes 
materials, patterns, sheet size, 
and profiles offered. The tam- 
bours are made from wood as 
well as plastic laminates. Ralph 
Wilson Plastics Company. 

Circle 200 on reader service card 


(See P/A Technics, page 99) 
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The American Dream. 
You design it, we light 
it. It is part of all you 
create...a mall, hotel, 
restaurant, office, or 
home. You play a 
dynamic role in its 
realization. We at 
Progress are proud of 
our supportive role, and 
we build that pride into 
the industry's widest 
selection of fixtures 
for commercial and 
residential use. 


Mmm 


PROGRES 


Subsidiary of Kidde, Inc. KIDIDE Philadelphia, PA 19134 


Circle No. 369 on Reader Service Card 


light the 


Yerican dream 
with pendants. 


Progress pendants are a 
prime example. ..fresh, 
timely, beautiful. 

A rich collection of 
contemporary and 
traditional pendants. 
Bright and muted 
colors, crisp and shiny 
metals, prismatic glass 
and shatter-resistant 
acrylics. You'll find 
them all in our new 
pendants catalog. 
Contact Progress or 
your local distributor. 


TEXTURES 
THAT CHANGE 
THE WAY 

YOU LOOK AT 
DESIGN. 
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Texture is more than tactile. 
It's visual, too. And visual 
texture like that found in 
Nevamar's Matrix laminates 


add interest to your designs. 


From afar, Matrix appears 


as a solid color. But up close, 
the texture comes to life. 
Five new colors make it more 
interesting than ever. See 
Matrix up close...and from a 
distance. It may change some 


old perceptions. For samples, 
call 1-800-638-4380. In 
Maryland, call 1-800-233-9485. 
Nevamar Corporation, 8339 
Telegraph Road, Od 
Maryland 21113. 
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NEVAMAIR 
DECORATIVE LAMINATES 
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The best investments around arent sold on Wall Street. 


In fact, most people on Wall Street probably don’t even 
consider them investments. 

But they should. And so should you. 

Because these investments not only give you a high 
return on your money. They guarantee it. 

They're energy-saving Sylvania lamps. And they prove 
that the cheapest lamp isn’t necessarily the least expensive. 

Take our Sylvania SuperSaver ® fluorescent lamp for 
example. It costs more than the standard 40-watt fluores- 
cent lamp, but uses 7 watts less. At the national average 
electric rate of 8 cents per kilowatt hour, the SuperSaver cuts 
energy costs by $11.20 over the operating life of the lamp. 

These savings in energy costs result in a 173% annual 
return on your incremental investment. Even if the standard 
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ap 
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lamp were free, you'd be losing more than $8.00 by 
not switching to a SuperSaver fluorescent. 

ROI varies from lamp to lamp. But any of our exclusive 
energy-saving Sylvania fluorescents, incandescents and 
H.1.D. lamps give you a better return than stocks, bonds, and 
other conventional investments. 

So if you're looking for a great return for your money, why 
look on Wall Street? Just call 1-800-LIGHTBULB (or if you 
prefer, contact your IED Independent Electrical Distributor 
or write GTE Products Corp., Sylvania Lighting Center, 
Danvers, MA 01923). Circle No. 007 


SYLVANIA 


SUSTAIMIy y 


A New Design Synthesis for 
$ () Cities, Suburbs and Towns 


MUNITIES 


Sim Van der Ryn & Peter Calthorpe 


Books 


Technologies and 
Lifestyles 


“Sustainability implies perma- 
nence” say the authors of this 
valuable collection of insights 
into planning for the 21st Cen- 
tury. Permanence is a commod- 
ity in short supply at present, the 
double tragedy of a society that 
couples planned obsolescence of 
its produce with a linear process- 
ing of its resource base. A perma- 
nent sustainable existence can be 
envisaged either as fortuitous 
encampment between an in- 
exhaustable store of wealth and 
a bottomless pit, or as the recog- 
nition of the recurrent energy 
and resource flows of our natural 
environment and the organiza- 
tion of our lives within these 
limits. This book defines sus- 
tainability in terms of the latter. 

To date, sustainability has 
been discussed either at the na- 
tional and global level in terms 
of resource policy, or at the 
homestead, “eco-house” scale in 
terms of appropriate technology. 
This book pursues the scale at 
which architects and planners 
work, rather than that of politi- 
cians or builders. It addresses 
American cities and, in particu- 
lar, their suburban annuli, and 
asks the question “What would 
(these) look like if we designed 
them toward sustainability?” 
The authors exhibit the broad 
concern for civic development 
that motivated earlier propo- 
nents of new towns, raising a 
question as compelling as that 
which kindled the Garden City 
conception of Ebenezer Howard 
and the Radiant and Broadacre 
ideals of Corbusier and Wright. 
In this case, however, the au- 
thors do not present one essen- 
tial vision but, rather, a collection 
of visions illustrated as case 
studies. Sustainability, they rea- 
son, is afforded by the regional 
solar flux and geology: “Like the 
word ‘appropriate,’ ‘sustainabil- 
ity’ is qualified by its context... 
energy and materials (must) be 
in balance with what the region 
can supply continuously through 
natural processes.” 

The case studies cover four 
existing communities, together 


with a proposal for the rede- 
velopment of a disused air force 
base as a model sustainable com- 
munity for 5000 people. The 
text is accompanied by illustra- 
tions, photographs, and dia- 
grams describing the sustainable 
resolution of such needs as en- 
ergy and water supply, basic 
food production, waste treat- 
ment and recycling, transporta- 
tion, and local employment. As 
to what such settings would look 
like, the authors envisage at- 
tached and clustered housing at 
roughly double the present den- 
sity levels, freeing interstitial 
land for common amenity and 
forms of metropolitan agricul- 
ture, and allowing light public 
transit systems a better chance of 
success. Improved local employ- 
ment and the rarefaction of 
shopping and services would 
require shorter trips, whether to 
shop, work, or daycare. The 
sustainable community “will be 
information rich, more respon- 
sive to place, biologically bal- 
anced, and as in earlier times, 
will shift its focus from design 
for purely private consumption 
to the enjoyment and celebration 
of what we share in common.” 

Unlike earlier visionary pro- 
posals, this is not the work of a 
single mind. The case study 
analyses were the product of 
design workshops involving 45 
diversely qualified professionals 
—an interdisciplinary group 
assembled as much for the holis- 
tic vision of its members as for 
their individual expertise. The 
group was convened as the Wes- 
terbeke Conference, and in the 
course of a week in the summer 
of 1980 it forged a product that 
has been honed by the authors. 

The case studies, though, are 
only half the book. Commen- 
taries by several of the confer- 
ence participants form the other. 
They are intended to elucidate 
the “context,” not the regional 
context of a sustainable commu- 
nity, but the cultural context of a 
Western urban industrial society 
in transition to a sustainable soci- 
ety. Paul Hawken, author of The 
Next Economy, outlines his view of 
the shift from a “mass” economy 
to an “information” economy 


Sustainable Communities: A 
Design Synthesis for Cities, 
Suburbs, and Towns by Sim Van 
der Ryn and Peter Calthorpe. 
Sierra Club Books, San Francisco, 
1986, 238 pp., $25.00. 


wherein, to put it bluntly, intelli- 
gence supersedes brute force as 
the valued commodity. John 
Todd asks if this intelligence 
cannot be unveiled by turning 
toward natural systems for the 
inspiration for our actions and, 
in the process, deriving a dimen- 
sion of sanctity in our relation- 
ship with the natural environ- 
ment. Other commentators deal 
with self-reliance versus self- 
sufficiency, planning for the 
changing attitudes toward family 
life, and allaying myths as- 
sociated with public transporta- 
tion and urban agriculture in a 
renewable-resource-based econ- 
omy. Concerning the latter, 
David Katz offers the example 
of the Marais district in the heart 
of Paris in the late 19th Century, 
when some 3000 acres of inten- 
sive agriculture enabled the Pari- 
sians to profit from, rather than 
be cursed by the dung mountains 
excreted by horses. 

The authors successfully an- 
swer their opening question, but 
their response is constructed on 
a shaky foundation. There is an 
uneasy alliance between the two 
major premises of the book: that 
sustainability involves “vastly 
reduced energy budgets” as soci- 
ety’s functions are constrained 
by regional renewable energy 
flows, and that a sustainable com- 
munity should not require 
“major changes in lifestyle.” 
They clearly intend the case 
studies to be transitional models, 
treading softly on the notion of 
change. Radical change is not 
popular, it’s true, but sustainabil- 
ity is a radical concept and in the 
final analysis involves major 
changes in the way we live. Be- 
havior patterns have been shown 
to affect demand dramatically. 
Residents of exactly similar 
dwelling units, for example, are 
known to diverge twofold or 
more in their demand for en- 
ergy. Technical efficiency alone 
is not sufficient; “major changes 
in lifestyle" is a goldmine for a 
sustainable society. As Pierre 
Dansereau concluded in one of 
his CBC broadcast lectures, "the 
richness of our inscapes is pre- 
liminary to a good management 
(continued on page 112) 
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BOOKS 
; j of our landscape." 
———— The succession to a sustainable 
; state obviously begins with a 
LincArt ha 1 "pioneer" stage, involving the 
Your link to greater 


adoption of strategies that bring 
the least trauma and pain, but 
progresses to its "climax" state. 
As the lower energy regime bites 

a deep, habits will change. The 

Bx Dite implication of this book is that 
this climax state can, or would, 
be achieved without major 

— changes in lifestyle. It is an inac- 

mu 

— 

—— 


— 


curate message. 

We do not need to be shy 
about change. If one accepts a 
link between energy flow and 
the maintenance of a set of social 
values, then a change in the so- 
cial order is inevitable as society 
moves to a lower level of energy 
consumption. It is obvious that 
the authors realize this from 
their observation “that a sense of 
place is a habitat within, rather 
than a settlement beyond, the 
ecosystem (and) that the public 
domain must become richer as 
the private domain becomes 
more frugal.” But they are hesi- 


® tant to embrace this within their 
program for sustainability. Truly 
sustainable communities will be 


-~ Write for complete rolling grille information. 


DOORS THAT ENDURE * SINCE 1895 those in which technologies and 
lifestyles evolve in tandem. 
P.O. Box PA 598, Columbus Bruce Coldham " 


The reviewer is an architect in Montague, 
Mass. 
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Introducing Sun-Tex' Acclaim” 


NATURALLY NEUTRAL 


wallcoverings with companion 54-inch textures from Sunwall: 


Now a spectrum of neutral colors 
that are sure to become a classic. 


Available in a variety of subtle 
prints. And in textures so pro- 
nounced your eye feels the depth 
of the embossing. 


Allin durable, fabric-backed 
vinyls, in 27- and 54-inch widths. 
Scrubbable, strippable. Meeting 
or exceeding all architectural 
specifications. Class A. 


Explore what’s new in neu- 
trals. From the energetic source. 


Contact your local represen- 
tative for further information on 
the Sun-Tex Acclaim sample book 


and the new Sunwall 54 neutrals. 
"« x 
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Whether you're working on a custom design or 
custom appearance, you want every hometo have 
a look of its own. 

That's why we designed so much versatility into 
Restoration" vinyl siding. So you can put your 
personal stamp on every project. 


LZT Associates, Inc., J. Thomas Seymour, Project Designer, AIA 


RESTORATION 


COLLECTION 


Corbin Yamafuji Partners, Inc. 


Gary Gregson, Architect, AIA 


FINALLY, VINYL SIDING 
WITH A LITTLE IMAGINATION. 


painting. That's a promise.* 
But it's only part of the story. 


decorative rounds. 


All in premium vinyl. All easily adapted to 


give accent and shape to your ideas. 


Wilkins-Riedmann & Associates, Inc., Frank J. Riedmann, Architect 


What's more, Restoration vinyl offers your 
clients everything they've come to expect: 
beauty, quality, long life, low maintenance. 


Restoration's smooth, low gloss finish has 
the appeal of painted wood without the high 
cost. It won't blister or peel, and never needs 


Our Restoration Collection" adds the fin- 
ishing touches: window and door surrounds, 
wide corner posts, beaded soffit, lattice, and 
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NOTHER IMAGINATIVE IDEA: HELP. 

You don’t need telephone order takers. You do need 
sople who can knowledgeably answer your questions. 
Our technical staff will field your calls from any corner 
the U.S. We'll rush you liter- 
ure and samples. We'll help 
y way we can with the pro- 
cts you're working on. And if 
yu need us on site, we can be 
ere in person. 

Help you can talk to. That's 
w we do things. 

Talk to us soon about a 

ding product that's quite 
ilike everyone else's. Use the 
upon or call. 


1-800-521-9020 
(in Michigan, call 1-800-572-7989 
or 313-337-7100) 


& Wolverine Technologies 


O Have your rep contact me immediately. 


| Name 
l Title 
| Firm 
1 | Street 
à SN | City/State/Zip 


*Write us for a copy of the Lifetime Warranty. 
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ONE LOOK AT A WINDOW 
OPENS TWO WAYS. AND 
REASONS TO SPECIFY IT. 


Turn the handle on a Marvin 
Magnum Tilt-Turn 90 degrees 
and the window swings into 
the room for cleaning. Turn the 
handle a full 180 degrees 
and the window tilts into the 
room for ventilation. 

Close the window and it 
will exceed any commercial 
performance code. Radically. 
It's another first for Marvin. 
One other manufacturers are 
watching closely. 


EVEN WE WEREN'T 


EXPECTING A WINDOW 
THIS GOOD. 


When we began developing 


this window, we knew the com- 
bination of precise technology 
and Marvin craftsmanship 
would result in a commercially 
viable wood window. When 
we saw the test results, we 
were amazed: 


* Test results for 48" x 64" Magnum Tilt-Turn 


Air infiltration: .Ol cfm 

@ 25 mph. .02 cfm @ 50 
mph (10 times lower than 
the toughest proposed 
standard). 

Wind load: 200 mph positive 
pressure. 256 mph 
negative pressure. 

Water infiltration: O (a 

66 mph.* 

U values: As low as .22. 

R values: As high as 4.55. 


In engineering this window 


to open two ways, we engi- 
neered it to perform better 
than any commercial wood 
window on the market. It didn't 
just meet commercial stand- 
ards. It shattered them. 


MARVIN'S MASTERPIECE. 


We didn't compromise the way 
this window looks. If anything, 
we raised our already high 
standards a bit. 

Pride. Attention to detail. 
Beautiful western Ponderosa 
pine. All the traditional Marvin 
trademarks are here. So, too, 
are a variety of styles, including 
Round Tops and a simulated 
double hung. Theres even a 
tilt-only Magnum Hopper and 
an authentic double hung. 

The lines are long and 
graceful. And versatile. The 
Marvin Magnum Tilt-Turn can 
bring beauty and performance 


THAT 
THREE GOOD 


to high-rise, low-rise, hospitals, 
schools or office buildings. 
HERE’S WHAT YOU GET 


STANDARD. PLUS A FEW 
OPTIONS. 


Every Tilt-Turn comes with 


tough, heavy-duty hardware, = 


including adjustable hinges 
and locks for a perfect fit. For 
an extra tight seal, we weld 
the weatherstripping at all 
four corners. 

The wood is pressure 
treated with insecticide and 
water repellent solution 
to protect against rot 
and decay. 

Then there are options. 
Like maintenance-free 
exterior finishes (a medium 
bronze cladding or Polycron™). 


insulating, 1” insulating, solar 


Or glazings. Marvin Magnums 
are available in single pane, 7" 


to explore new applications. 
No window is better suited to 
renovation. No window 
== performs as well in new 
— construction. 
Take a good look at this 
== window that opens two ways. 
Then, for more information, 
or the name of your nearest 
Marvin distributor, call toll- 
‘y free 1-800-328-0268 (in 
> Minnesota 1-612-854-1464). 
2 Orwrite Marvin Magnum 
Windows, 8043 24th Avenue 
South, Minneapolis, 
Minnesota 55420. 
: After all, we didn't just 
[S engineer these windows to 
== open two ways. We engi- 
neered them to open 
your mind. 


ts 
Se elt 


bronze, solar gray, solar cool, 
Low E, or Low-E with Argon. 
Andsizes. Tilt-Turns are 
available from 17”x 23” on up. 
Just as important is the 
option these windows give you 


Circle No. 365 on Reader Service Card 


ENGINEERED TO 
OPEN THE MIND. 


Limestone was originally suggested for HCA’s new 


GeorgiaMarble, HCAS Natural Choice 


data center in Nashville, Tennessee, but HCA chairman 
Thomas F. First, Jr. asked HCA’s design committee to 
consider marble as an alternate. 

“The marble was more expensive, but the lower 
cost of installation and maintenance was an overriding 
factor, and when we factored in the value of added 
beauty, we felt very comfortable with our decision,” 
says Joe Hodge, HCA Vice President of Information 
Systems and a design committee member. 

The ability of The Georgia Marble Company to de- 
liver the 1-inch stone veneer within a 14 month fast- 
track construction schedule was another key factor 
in HCA’s decision. 

Give us a call, we think you will agree with others 
that Georgia Marble fulfills all the requirements for 
Beauty, Low Maintenance, and Prompt Delivery. 

1-800-334-0122 JE 
In Georgia: 1-800-342-1382 ie: 
Reference: Sweets Catalog; 09300/GEO »~#%* 


Cgeorgia marble company 


structural division nelson, georgia 30151 (404) 735-2591 


m.m Waiter company 


Circle No. 346 on Reader Service Card 


E" ug 


! 


hl * | s M. 
UE AS | 


Building Owner: Hospital Corporation of America, Nashville, Tennessee 


Architects: Gresham, Smith and Partners, Nashville, Tennessee 
Material: Pearl Grey Georgia Marble® 


New Products 
and Literature 


6 
Folding Furniture 


Selecting suitable furnishings 
that can be easily stored and 
moved quickly may be stylishly 
done with folding furniture. 
Featured here are some new 
designs for contract, institu- 
tional, and residential markets. 

Marco Zanuso upgraded a 
popular European park chair to 
the sophisticated Celestina for 
Zanotta (1). Frame finishes in- 
clude stainless steel, burnished 
chromium plated steel, or stove 
enameled steel. Seat cover leath- 
ers complement the optional 
enamel finishes. Celestina is 
available from Furniture of the 
20th Century. 


Circle 100 on reader service card 


For multi-functional rooms, 
Howe Furniture announces the 
Concorde Table (2, 3) which 
folds from 4' x 12' to only 14 
inches wide and 5 feet 7 inches 
high. Finesse, a stain-resistant 
material with the appearance of 
leather, is one of many tabletop 
treatments offered. 

Circle 101 on reader service card 

Interna Designs introduces 
“Movie,” a tubular steel folding 
armchair by Poltrana Frau (4). A 
range of leathers is offered for 
the covering. 


Circle 102 on reader service card 


Matteo Grassi, represented by 


D.F.C., offers a small, mobile 
desk designed by Oscar Tus- 
quets. Tabor (5) provides 


104 Technics-Related Products 
120 New Products and Literature 


continued 


calfskin side pockets for light 
storage. 
Circle 103 on reader service card 

The Clack Chair (6) from Fix- 
tures Furniture folds very sim- 
ply: the back frame slots into 
special grooves in the seat, which 
in turn folds down on the legs. 
The chair comes in bright 
chrome or black epoxy finish. 
Circle 104 on reader service card 

Philippe Starck designed the 
Francesca Spanish (7, 8) folding 
armchair. Constructed of steel 
tubing, the chair is available 
from International Contract 
Furnishings with a metal or 
polyurethane back and silver or 
black baked epoxy finish. 
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Coquette pedestal sink, an addi- 
tion to the shell line of china 
fixtures, is 19/5 inches wide and 
17 inches deep. Scaled for use in 
pairs or for a powder room or 
compact bath, Coquette is avail- 
able in all Porcher colors, includ- 
ing shaded colors. It has a 
built-in overflow and can accom- 
modate a single-hole or 4-inch 
centerset faucet. Porcher, Inc. 
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APA Design/Construction 
Guide: Residential and Com- 
mercial covers construction ap- 
plications of plywood and other 
structural panels. There is infor- 
mation on panel applications for 
floors, walls, siding, and roofs. 
Diagrams and tables show a 
number of options applicable to 
residential and commercial in- 
stallations. Diaphragms, fire- 
and wind-resistance, noise con- 
trol, and energy conservation 
are also discussed in the 56-page 
guide. American Plywood As- 
sociation. 
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Vitreous china lavatory Model 
190 has a shallow bowl that per- 
mits a wheelchair to roll under it, 
a concave front for faucet acces- 
sibility, and an anüsplash rim 
that protects the user's clothing. 
It is available in several colors 
and white. Norris Plumbing Fix- 
tures. 
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The Renaissance Window Sys- 
tem, easy to maintain and en- 
ergy-efficient, can be customized 
to fit any opening. The field 
fabrication process allows his- 
toric trim and casing detail to be 
reproduced on site by the install- 
ers. Nonstructural casing trim is 
available in 53 colors for historic 
color accuracy. Rich Aluminum 
Company. 
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Classroom Heating and Cooling 
System Bulletin UV-1-240 de- 
scribes the features and benefits 
of the Herman Nelson Classmate 
HV AC systems designed for the 
classroom. Features include 
quick response time to sudden 
thermal changes and economical 
ventilation cooling. The ven- 
ulator neutralizes heat gain from 
people, lights, and the sun. Units 
are available in a variety of sizes 
and models. American Air Filter. 
Circle 202 on reader service card 


Nonasbestos architectural 
panels for fascias, soffits, span- 
drels, interiors, and dry-built 
walls in commercial, multiunit 
residential, and institutional 
buildings are described in a 24- 
page, full-color brochure. Physi- 
cal properties and design charac- 
teristics of each panel type, as 
well as textures, colors, sizes, and 
applications, are discussed. The 
brochure also provides design 
considerations for panel attach- 
ment, installation details and 
illustrations. Manville, Mineral 
Panels Dept. 
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Computer Aided Planning to 
expedite specifying, ordering, 
and planning of Allsteel prod- 
ucts is explained in a four-page 
brochure. Specifically for the 
contract furniture market, fea- 
tures of this PC-based software 
include computer drafting, proj- 
ect organization and manage- 
ment, product specification and 
pricing, and order entry. Allsteel 
Inc. 
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The Chicago chair, designed by 
Gary Peterson, can be used as a 
desk chair, a guest chair, a 
lounge chair, a club/dining chair, 
or a conference room chair. The 
downward curve of the arm al- 
lows it to slide under tables of 
varying heights. Chicago chair 
will be available in a choice of 
finishes to satisfy many tastes 
and corporate budgets. Donghia 
Furniture & Textiles. 
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Glenshire and Glenshire Tweed 
Genon® vinyl wallcoverings are 
offered in the same 16 colors. 
Glenshire has four-color flecks 
resembling a heathered, woven 
flannel design. Glenshire 
Tweed’s four-color flecks are 
printed on a larger scale and are 
more widely spaced to simulate 
a multicolored wool fabric. 
DiversiTech General. 
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Hypsam™ waterproofing sys- 
tem for new construction and 
reroofing applications consists 
of a Hyload cap membrane sheet 
with an SBS modified asphalt 
adhesive. It requires no heat, no 
open flames, no chemical bond- 
ing agents and adheres perma- 
nently to itself and the substrate. 
It is resistant to puncture and 
abrasion, and most holes are 
sealed automatically by the rub- 
berized asphalt. Hypsam can be 
applied to insulation boards, 
smooth-surfaced BUR assem- 
blies, cast-in-place or precast 
concrete, steel decking with gyp- 
sum board attached, and 
plywood decking. Hyload, Inc. 
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A history of asphalt booklet 
contains information on charac- 
teristics and properties of as- 
phalt, the origin and methods of 
manufacturing asphalt, and its 
various uses. It examines the two 
primary modifiers used in 
roofing membranes: atactic 
polypropylene for torch-applied 
materials; and styrene-buta- 
diene-styrene for mop-applied 
materials. Nord Bitumi U.S., Inc. 
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Bali? Ultra^ blind Ail-In-One™ 
control system raises, lowers, 
and tilts the blind with a single 
cord. A patented clutch and gear 
assembly enables just one cord to 
perform all the functions. It is 
crash-proof during raising and 
lowering, can be set at any 
length, and always stops so that 
the bottom rail is level. Carey- 
McFall Corporation. 
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Video and photographic sys- 
tems for internal visual docu- 
mentation and analysis of images 
acquired through borescopes, 
fiberscopes, and video-image- 
scopes are discussed in an eight- 
page, full-color brochure. It 
explains choices available to 

the user, advantages and disad- 
vantages of the types of equip- 
ment, and accessories available 
to meet special requirements. 
There is also a section on tech- 
niques of measurement and 
image analysis. Olympus Corpo- 
ration, [Industrial Fiberoptics 
Div. 
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Lytetrim miniature track light- 
ing has fixtures small enough to 
hold in the palm of the hand. 
Because of its small size, Lyte- 
trim can be installed under 
shelves and cabinets or along 
stairways. It offers four ele- 
ments: fluorescent, basic light, 
spot light in three finishes 
(shown), and linear fluorescent 
light. Lightolier. 
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Urethane Insulation in Resi- 
dential Building—4A General 
Introduction, describes the ways 
in which polyurethane foam can 
improve thermal resistance. The 
20-page booklet provides infor- 
mation about some of the prod- 
ucts, applications, and benefits 
of polyurethane and polyisocy- 
anurate foam insulation in resi- 
dences. Products include 
polyurethane sheathing, nailable 
urethane board, urethane-insu- 
lated siding, urethane-core 
doors and windows, and insu- 
lated wall panels. Application 
areas are walls, roofs, ceilings, 
doors, and windows. Mobay Cor- 
poration. 
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Difference 


Ikegami's advanced technology and skill build responsive capacity 
and performance into every one of its high quality black and 
white video cameras. There's a reliable, economical Ikegami 
camera designed and engineered to fulfill the requirements of 
any monitoring application. 

The easy-to-install ITC-4 10 featured above, for example, 
with horizontal resolution of 650 lines or better. ALC of 100,000:1. 
Automatic beam control for consistent operation, 2:1 interlace and 
synchronization for compatibility with auxiliary TV equipment. A 


low-light level version is available. Auto-iris is standard on all models. 


There's an Ikegami ultra-miniature ICD-200 solid state chip 
camera available. Shock- and vibration-resistant, it provides steady, 
distortion-free performance even in strong magnetic or electrical 
fields. The ICD-200 even resists sensor burn for long, operational 
life. Also available in 24 volt AC, line-lock, phase-adjustable 
configuration. 


ITC-420 verts 


ICD-200/24 


Need remote capability? consider the ITC-420 22" Vidicon 
camera, which adds low-cost installation to economical price. A 
single coaxial cable transmits both power and video signals. Auto- 
matic beam control circuit assures consistent operation, while a 
cable length compensation switch provides accurate control. 

For excellent performance in a compact, lightweight unit, see 
the ITC-400, with an ALC range of 20000:1. Plus auto-iris control. 
Automatic beam control. DC and low-light level options. Vertical 
phase-adjustable. 

And for cost-savings on ultra-high sensitivity and high resolu- 
tion, Ikegami offers the [TC-510 1-inch video camera. Featuring 
resolution of 850 lines or better for magnificently clear images. 
Rugged, heat-dissipating aluminum enclosure. Featuring line-lock 
and genlock. Low-Light version available, too. 

Examine the unique combination of value and performance 
offered by each Ikegami video camera. And discover how Ikegami 
capability makes a visible difference in every monitoring application. 


ITC-510 


A NAME TO WATCH 


Ikegami Electronics (U.S.A.], Inc., 37 Brook Avenue, Maywood, NJ 07607 (201) 368-9171 
West Coast: (213) 5340050 ^ Midwest: (312) 834-9774 Southwest: (713) 445-0100 Southeast: (813) 884-2046 ^ Hawaii: (808) 946-5955 
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Seating catalog provides de- 
tailed information on product 
design and performance, as well 
as photographs, diagrams, com- 
plete specifications, ordering 
information, and accessories. 
The 16-page catalog includes 
upholstered, plywood, plastic, 
and shell chairs, steel and up- 
holstered stools, and custom- 
designed products. Garrett In- 
dustries, Inc. 
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Open Yoke trac spotlight T444 
is 375 inches long and 5 inches in 
diameter, with a 4-inch aperture. 
The lampholder rotates 358 
degrees horizontally and 105 
degrees vertically. It uses a 12- 
volt PAR36 lamp and a 50VA 
coil and core power pack trans- 
former. Finish is white or black. 
Juno Lighting, Inc. 
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Shatter-resistant window films 
added to retrofit safety products 
by 3M’s Energy Control Prod- 
ucts are: Scotchtint Outdoor 
Shatter-Resistant Window Film 
for application to the outside of 
glass windows; and Scotchtint 
Shatter-Resistant Window Film 
that combines shatter-resistance 
with sun control properties. 
Applied to either side of normal 
window glass, both films will pass 
a 100-foot-pound impact test 
according to ANSI Z97.1 3M. 
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Dense grouts are now offered in 
29 colors, with the addition of 11 
new selections: evergreen, 
aquamarine, violet, rose, dark 
blue, rust, fawn, mauve, honey, 
raspberry, and blue-gray. They 
can also be custom blended to 
any color or shade in quantities 
of 1500 pounds or more. A blend 
of sanded portland cement, 
washed quartz aggregates, and 
color-fast pigments, the grout 
can be used with quarry tile, 
brick and cement pavers, slate, 
and ceramic tile. W.R. Bonsal 
Company. 
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Regal Aqua Pearl paint is higher 
in luster than eggshell-finish, 
but softer than semigloss. It has 
a highly durable washable sur- 
face and dries in less than an 
hour. Tools can be rinsed in 
soap and water. The paint can 
be applied to primed wallboard, 
plastic, wood trim, cabinets, 
doors, and paneling. There are 
nine shades of white and 1600 
custom colors. Benjamin Moore 
& Co. 
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Roofing membranes of 
polymeric sheet are manufac- 
tured by a process that flows the 
resin through a nonwoven 
fiberglass or woven polyester 
reinforcement. The sheet can be 
installed on flat or sloping roofs 
and is resistant to UV rays, fire, 
and a variety of chemicals. Con- 
struction details, cross sections, a 
table of physical properties, and 
guide specifications are included 
in a four-page brochure. Sar- 
nafil, Inc. 
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Automated Entrance Systems 
brochure describes and illus- 
trates automatic sliding doors; 
manual sliding door for hospital 
rooms that breaks away to allow 
beds to be moved; swinging 
doors; and dual access doors 
with manual operation and 
power-assist for handicapped 
accessibility. The brochure also 
covers automatic fire doors, pe- 
destrian-sensing systems, and 
activating devices. Gyro Tech, 
Inc., Lanson Industries, Inc. 
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Walltrak WCOMP shelving units 
hang from a predrilled alumi- 
num track mounted to the wall, 
the only permanent installation 
the system requires. Shelves can 
be adjusted to accommodate 
new or updated equipment and 
supplies. The system includes 
three sizes of shelves with 
brackets, a computer keyboard 
drawer that slides out for use 
and under for storage, three 
61-inch-long uprights, and one 
8-foot track. Bretford Manufac- 
turing, Inc. 
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‘Balanced Seating’ by Dr. A.C. 
Mandal, Chief Surgeon, Finsen 
Institute, Copenhagen, Den- 
mark, recognizes the difficulties 
associated with conventional 
chairs and concludes that chairs 
with front-seat-tilt can prevent 
back pain by positioning the 
body in a balanced position. 
Documentations are based on 
tests of the flexion of various 
parts of the body. Made possible 
by a grant from Fixtures Furni- 
ture and other funding, the re- 
port is available without charge. 
Fixtures Furniture. 
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Cygnus Series seating, designed 
by Bert England, has either open 
or closed arms. It is offered in 
the company’s Kaleidoscope 
collection of wood finishes and 
fabrics. The front legs continue 
to form the arms of Cygnus, 
which has an exposed wood 
frame and a gracefully sculp- 
tured back. CorryHiebert Cor- 
poration. 
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Built-Up Roofing Systems De- 
sign Guide, a generic product 
and performance guide, assists 
specifiers in the selection of com- 
ponents. The Guide contains 
sections on design considera- 
tions, materials, and application. 
The design section lists the de- 
sired properties, performance 
information, and references for 
judging the characteristics of 
each roofing system component. 
References are based on ac- 
cepted roofing standards. The 
materials section defines the 
generic products used in roofing 
systems. Copies are $6 each and 
can be ordered from: Asphalt 
Roofing Manufacturers Associa- 
tion, % Sumner Rider & Associ- 
ates, 355 Lexington Ave., New 
York, N.Y. 10017. 


Ceramic tiles and accessories 
shown in a four-page color 
brochure include terra cotta and 
solid color tiles, as well as a vari- 
ety of floral, scenic, and geomet- 
ric designs. The brochure 
provides information about ob- 
taining a 96-page catalog of tiles 
and a 16-page catalog of acces- 
sories, which include platters, 
vases, and animal figures. Coun- 
try Floors, Inc. 
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Tele-Power Poles are dual-chan- 
nel, tri-channel, or modular, 
allowing expansion of the system 
without rewiring. They are used 
in any away-from-wall location 
where electrical power and com- 
munications wiring are needed. 
Complete information is pro- 
vided in an eight-page, four- 
color brochure that includes an 
ordering guide. The Wiremold 
Company. 
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Mars Template catalog shows 
the expanded range of Mars 
templates and lettering guides. 
The 20-page catalog has a clear 
illustration and description of 
each template, arranged by 
category for easy selection. 
Templates have a matte, glare- 
resistant surface and are trans- 
parent green for easy visibility. 
J.S. Staedtler, Inc. 
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The Mobus Vertical Plan Filing 
System files up to 1500 drawings 
without the need for clamping. 
The pin mechanism permits fast 
retrieval and keeps the drawings 
in sequence. Cabinet size is 54” x 
39" x 20!" deep and requires 
only five square feet of floor 
space. Dale/Dompro Ltd. 
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Outdoor furniture for adults 
and children is made of open- 
weave steel that is protected by a 
plastisol coating. According to 
the manufacturer, it will not rot, 
rust, crack, chip, peel, or warp. 
It is flame-resistant and not af- 
fected by extremes in tempera- 
ture, sea water, sewage, acid 
rain, and abrasives. The line 
includes picnic tables, benches, 
tables, and chairs. A six-page 
brochure illustrates the furni- 
ture in color. Wabash Valley 
Midwest, Inc. 
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Marble and stone, imported 
from Israel, are shown in color 
in a six-page brochure. Tiles are 
currently offered in 12" x 12" x 
.4" and 24" x 24" x .6", with quota- 
tions available on other sizes. 
Sivan Stone and Marble. 
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Imagine. 


An age-old art of bamboo umbrella making provides inspiration. 
And Nippon Steel the design opportunities. 
A total overhead cover, uncluttered, columnless. 
Ridding the feeling of confinement. 
The product: NS SPACE TRUSS SYSTEM. 
Made by a firm that works wonders with steel. 

NIPPON STEEL 

Building Construction & Engineering Division 
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Brite-Ply™ two-ply roofing 
membrane has a white EPDM 
top ply and a black EPDM base. 
There are two types: a nonrein- 
forced 60-gauge membrane for 
the Brite-Ply adhered system; 
and a fabric-reinforced 45-gauge 
membrane for the company’s 
new mechanically fastened sys- 
tem, which has the fasteners 
located beneath the membrane 
and inside the adhesive seam 
area. Carlisle Syn Tec Systems. 
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Stoway Drafting Table consists 
of a precision drafting top on a 
fully adjustable steel base that 
can be set up or closed in sec- 
onds. Top options are ?A-inch 
basswood with steel end cleats or 
self-edged white melamine. Sizes 
are 24" x 36" or 30" x 42". Tilt 
adjusts from horizontal to 45 
degrees, height from 29 inches 
to 45 inches. Mayline Company, 
Inc. 
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Security Glazing consisting of a 
three-ply laminate of wire-glass 
and polycarbonate provides a 

45-minute fire-rated security 

barrier. This is a further devel- 
opment of the company's previ- 
ously certified 20-minute design 
and is said to be the only fire- 

rated security glazing system in 
existence. Sierracin/TransTech. 
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Standard carpet and vinyl col- 
ors available for Steelwall® oper- 
able wall systems are shown in 
Bulletin A-620. It includes full- 
color examples of the 32 stand- 
ard carpet colors and 105 stand- 
ard vinyl colors, and includes 
UL fire ratings and weights. Cus- 
tom finishes such as fabric, plas- 
tic laminate, prime paint, or ve- 
neers are available on request. 
Richards-Wilcox Div., White 
Consolidated Industries. 
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The Electronic Copyboard in- 
stantly produces letter- or full- 
size copies of anything written 
on or attached to the board's 
surface. It has a highly durable, 
scratch-resistant porcelain 
enamel surface; a writing space 
larger than other boards cur- 
rently available; and the capabil- 
ity to copy all or just part of the 
information on its surface. 
There are wall-mounted and 
freestanding reversible boards 
to serve all sizes of conference 
and meeting rooms. Bruning. 
Circle 130 on reader service card 


Standing seam roof system with 
VersaLok self-locking side joints 
allows panels to be snapped to- 
gether into a weather-tight roof 
or mechanically seamed with a 
seaming tool. Detail drawings in 
a four-page brochure illustrate, 
among other features, concealed 
clips that secure the panels to the 
framing members and the seal- 
ing at eaves and ridge caps. A 
table of allowable live loads is 
included. ECI Building Compo- 
nents. 
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Dens-Shield™ tile base is a 
fiberglass-faced gypsum board 
with a water-resistant coating 
that is virtually unaffected by 
water and moisture. It provides 
a smooth, sound base for ceramic 
tile that won't swell, soften, 
decay, delaminate, or disinte- 
grate when installed as recom- 
mended. Dens-Shield is lighter, 
easier to handle, and faster to 
install than cement-based prod- 
ucts. No special cutting or drill- 
ing tools are required, and con- 
ventional fasteners hold it in 
place. Georgia-Pacific. 
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The Nena chair from B&B 
Italia, designed by Richard Sap- 
per, folds into an accordion 
shape because of a unique alumi- 
num knuckle joint. The light- 
weight frame is made from tubu- 
lar fiberglass. Seat and back are 
marine-grade plywood with 
polyurethane and Dacron pad- 
ding, covered in leather or fab- 
ric. Herman Miller. 
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The Royal Palace Collection of 
hand-woven silks, from Jim 
Thompson Tai Silk Co., consists 
of cords, stripes, and solids. The 
fabrics are suitable for up- 
holstery and wallcovering. They 
have a Class A fire rating and are 
inherently soil resistant. 
Rodolph, Inc. 
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Thermastructure® building sys- 
tems design guide explains how 
the 24-gauge galvanized steel 
and expanded polystyrene 
panels serve as basic load-bear- 
ing exterior and interior wall, 
roof, and floor components. 
They are compatible with stand- 
ard building materials and can 
be covered with almost any 
roofing, siding, or interior finish. 
Windows, door openings, and 
electrical conduits are pre- 
molded in, and a whole wall can 
be raised at once. Radva Corpo- 
ration. 
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Red cedar shingles come in 
eight-foot panels laminated to a 
wood backing. A 12-page 
brochure illustrates panel con- 
struction, shingle exposure and 
spacing, and fancy cuts available. 
Full-color photos show a variety 
of buildings on which shingles 
were used. Shakertown Corp. 
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Indiana Limestone brochure 
describes the “thin wall system” 
of limestone cladding. Drawings 
show typical spandrel and floor- 
to-floor panels and a cross sec- 
tion of the system. New buildings 
and additions to landmark build- 
ings are shown in color. Harding 
& Cogswell. 
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Rolling doors and grilles 24- 
page catalog includes service 
doors, insulated doors, fire 
doors, counter fire doors, smoke 
control doors, and auto-test fire 
doors. There are also motor 
operators, rolling grilles and 
counter doors, wood and antique 
brass counter doors, and side 
coiling closures. Each listing in- 
cludes description, illustration, 
detail drawings, and specifica- 
tions. The Cookson Company. 
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Permalite® perlite masonry 
loose fill insulation brochure 
covers the product's installation 
in block, cavity, and veneer walls 
and the physical properties of 
the insulation. A table compares 
the thermal resistance of insu- 
lated and uninsulated 6-inch to 
12-inch lightweight and stand- 
ard weight masonry blocks. 
There is a comprehensive list of 
standards, specifications, tests, 
and references. Grefco, Inc. 
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Segment Window SWC 4-0 is 
compatible with a unit dimension 
of 4'-0" and can be used above 
casement windows in most stand- 
ard ceiling height applications 
where half-round windows may 
not fit. The window has a seam- 
less polyurethane outer frame, 
and a natural wood interior that 
can be painted or stained to 
match other woodwork. It is 
available with a primed exterior 
or factory-applied finish in a 
number of colors. Webb Man- 
ufacturing, Inc. 

Circle 134 on reader service card 


Unglazed mosaics, available in 
natural clay and porcelain series 
in 1" x Is Vi" and''2" x 2"; V4" 
tiles, are mounted on a 13%" x 
13%" sheet. Offered in 15 colors, 
the frostproof, wear-resistant 
tiles are suitable for walls and 
flooring in restaurants, pool 
decks, showers, domed ceilings, 
hallways, and other commercial 
and residential installations. 
Huntington/Pacific Interna- 
tional. 
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GPS Spectra opaque finish 
panel systems color choices are 
included in a portable, hinged 
box. For use in client confer- 
ences, presentations, or personal 
decision-making, the sample kit 
makes it easy to see at a glance 
and coordinate each of eight 
different colorways for oak 
panels. Each wood "color chip" 
and laminate sample is remova- 
ble, replenishable, and fully 
identified on the back. The Gun- 
locke Company. 
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TCS 


creative response in beauty and durability 


Surrounc cropland on the outskirts of a farming community, this 
i is, as stated by the architect, "a response to the 
cal characterist 


the color and form of traditional rural archi 
In addition, TCS satisfied the owner's sta 


where are finding that TCS is singularly adaptive to all 
erbly functional as ign component 
which provide maximum creative latitude at 


We will be happy to send you more detailed information about T( 


Call us toll-free 
FOLLANSBEE 


FOLLANSBEE STEEL « FOLLANSBEE, WEST VIRGINIA 
(304) 527-1260 
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Order Information 

To receive books, circle appropriate 
numbers on the Reader Service Card 
in the back of this issue. Payment 
must accompany orders being 
shipped to P.O. Box numbers. Please 
allow 6-8 weeks delivery. Prices sub- 
ject to change. 


Send the card in an 
envelope to: 

Paul McKenna 
Progressive Architecture 
P.O. Box 1361 

Stamford, CT 06901 


P/A Back Issues 

A limited supply of the following 
issues are available at $7.00 a copy. 
Check MUST accompany order! 


May 

Piano's Meril Collection/Health 
Care/Furniture Competition 

April 

Three P/A Award Winning Houses/ 
Computers 

March 

Elsenman Robertson/Airports/ 
Precast Concrete 

February 

Lapena Torres/Gwathmey Siegel/ 
Polshek/Affordable Housing 
January 

34th Annual P/A Awards 
December, $12.00 

Special Issue: Information Sources 
November 

Isosaki's MOCA/Preservation/ 
Fire Safety 

October 

Special Issue: Gehry/Enclosed 
Stadiums 

September 

Interior Design/Audio-visual Rooms 
August 

Barcelona Pavilion/Stern 
Residential/Office Lighting 


Y9R —Deamroceimo Averhitorieammo ART 


HANDBOOK OF 
BUILDING 
SECURITY 
PLANNING 
AX DESIGN 


EDITED BY PETER S. HOPF, aia 


1 Contemporary Japanese 
Architecture 

by Botond Bognar, 363pp., illus. 
($41.95) 

This is a unique comprehensive 
study of Japan's architectural evolu- 
tion, from its beginnings to the pres- 
ent. See the influences of Buddhism, 
Shintoism and traditional Japanese 
concepts of space and time on mod- 
ern Japanese architectural trends. 
Circle B601 under Books 


2 The Small House, an 
Artful Guide to Affordable 
Residential Design 

by Duo Dickinson, 196pp.., illus. 
($34.95) 

'This handsome work features 


houses representing all regions of 
the U.S. and includes examples of 
primary and vacation or second 
homes. The designs prove small 
houses can be built to accommodate 
a variety of sites, budgets, family size 
and aesthetic sensibilities. 

Circle B602 under Books 


3 Marketing for the Small 
Design Firm 

by Jim Morgan, 159pp., illus. 
($29.95) 

Geared specifically for firms with ten 
or fewer employees, this is detailed, 
proven advice for getting more busi- 
ness with the budget you have to 
work with. Sample charts, forms, 
checklists, letters, tips for better 
promotion and more. 

Circle B603 under Books 


4 The Metropolis of 
Tomorrow 

by Hugh Ferris, 200pp., illus. 
($35.00) 

Ferris draws and discusses the 
skyscraper and presents his romantic 
vision for a humanistic city of the 
future. Divided into three parts: 
built skyscrapers of the 1920s, 
projected trends and his visionary 
metropolis. Includes an essay by 
architectural historian Carol Willis. 
Circle B604 under Books 


5 Handbook of Building 
Security and Design 

by Peter S. Hopf, AIA; 657pp., 
illus. ($62.50) 

This Handbook provides infor- 
mation on the practical aspects 

of planning and designing for the 


MARKETING 
FÜR THE SMALL 


ARCHITECTURAL 
SKETCHING AND 
RENDERING 


physical security of all types of 
buildings—individual chapters 
on variety of building types— 
information on different areas 
of security. 

Circle B605 under Books. 


6 Affordable Houses 
Designed by Architects 

by Jeremy Robinson, I68pp., illus. 
($45.50) 

This volume shatters the myth that 
architect-designed houses are more 
costly than developer-built houses. 
With photos, floor plans, drawings 
and details of interiors and exteriors 
presents ideas on how to construct 
beautiful and unique houses within 
limited budgets. 

Circle B606 under Books 


7 Restoring Old Buildings for 
Contemporary Uses 

by Wm. C. Shopsin, AIA, 208pp., 
illus. ($29.95) 

Case studies of five very different 
kinds of preservation projects are 
the book’s centerpiece. Each study 
analyzes projects that are representa- 
tive of the type of work available to 
the general architect today. Includes 
a directory of preservation organiza- 
tions and agencies. 

Circle B607 under Books 


8 Architectural Sketching and 
Rendering 

by Stephen Kliment, 192pp., illus. 
($16.95) 

Whether you are a designer, an 
architect, an artist or a student inter- 
ested in architecture, this volume, 
filled with a broad range of sketching 
and rendering techniques and styles, 
offers the complete intermediate 
level of instruction you need. 

Circle B608 under Books 
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9 Designing Buildings 

That Work 

by Fred A. Stitt, 244pp., illus. 
($37.50) 

Designers, architects and others can 
improve upon the building plan 


process by using "high speed design" 


rather than the hit-or-miss intuitive 
planning methods. Proven tech- 
niques for predesign, planning rules 
of thumb and systematic problem 
solving. 

Circle B609 under Books 


10 The Practical Specifier, A 
Manual of Construction 
Documentation For Architects 
by Walter Rosenfeld, ATA, CSI. 

18] pp.. ($29.95) 

This book is full of tips and tech- 
niques that make specifying casier 
and that head off extra costs and 
potentially damaging litigation. Dis- 
cusses the consequences of various 
decisions and points out mistakes to 
avoid. Up to date and deals with 
specific problems not discussed 
elsewhere. 

Circle B610 under Books 


11 Structural Systems 

by H.J. Cowan & F. Wilson, 256pp., 
illus. ($19.95) 

This comprehensive guide to prelim- 
inary structural design uses a mini- 
mum of mathematics and numerous 
illustrations to describe structural 
forms and their mathematics. A 
strong emphasis on graphic presen- 
tation and an instant-access refer- 
ence to structural design. Full 
consideration of the internal and 
external forces that a building must 
withstand. and the interaction of 
structural anc environmental 
design. 

Circle B611 under Books 


A MANUAL OF CONSTRUCTION 
DOCUMENTATION FOR ARCHITECTS 


Walter Rosenfeld. AIA CSI 
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12 Adding On, An Artful Guide 
to Affordable Residential 
Additions 


by Duo Dickinson, 177pp., illus. 
($36.50) 

This book offers a multitude of ideas 
to help both architect and home- 
owner. Rejecting the inevitability of 
standardized design solutions, the 
author proves that the thought and 
care of good design can create 
unique, effective and beautiful im- 
provements that meet today’s needs. 
Circle B612 under Books 


13 Italian Gardens of the 
Renaissance 

by J.C. Shepherd & G.A. Jellicoe, 
144pp., illus. ($45.00) 

Originally written in 1925, this book 
still stands today as the classic work. 
It traces the evolution and develop- 
ment of Italian garden design from 
the early Renaissance work of 
Michellozzi, Bramante and 
Rossellino. Twenty-six of the finest 
and most important Italian villas are 
featured, each with plans and 
principal elevations. 

Circle B613under Books 


14 Frank Lloyd Wright to 1910 
by Grant Carpenter Manson, 
238pp.. illus. ($21.95) 

A guide to Frank Lloyd Wright's life 
up to 1910 — the decisive turning 
point in his career. Depicts his child- 
hood and family influences, his 
scanty formal training, and the 
beginnings of his architectural work 
under Lyman Silsbee and Louis 
Sullivan. Photographs, drawings 
and plans included. 

Circle B614 under Books 
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TIATIAN GARDENS 
RAEN AES SO QA, T 


15 The New Atrium 

by Michael J. Bednar, AIA, 238pp., 
illus. ($37.50) 

This book covers the new atrium 
thoroughly and in detail — from its 
historic and contemporary evolution 
to its role in urban planning, archi- 
tectural design, and historic preser- 
vation. An authoritative reference 
guide and an invaluable source of 
inspiration, it provides timely infor- 
mation to help to conceptualize, 
design and execute a successful 
atrium building. 

Circle B615 under Books 


18 Home Planners' Guide to 
Residential Design 

by C. Talcott, D. Hepler & 

P. Wallach, 218pp., illus. ($21.95) 
This guide demonstrates ways to 
ensure that the design of one's home 
is functional, technically fcasible and 
aesthetically pleasing. Filled with 
helpful tips and realistic guidelines, 
it explains the basic principles of 
residential design and provides 
step-by-step procedures. 

Circle B618 under Books 


16 Perspective For Interior 
Designers 

by John Pile, 160pp., illus. ($24.95) 
Learn to draw interior perspectives 
through the use of a basic formula. 
‘The author offers an easily accessible 
and quickly learned method that will 
serve every designer's drawing 
necds. Step-by-step demonstrations, 
analyses of constructed layouts, and 
illustrations of completed works 
make this book a complete and 
accurate guide. 

Circle B616 under Books 


17 Architectural Rendering 
Techniques: A Color Reference 
by Mike W. Lin, AIA, 253pp., illus. 
($41.95) 

All major types of architectural 
drawings fill this comprehensive 
guide to rendering media, styles and 
execution times. Examples displayed 
can be traced or studied to improve 
technique and generate new ideas. 
Architects and designers at all levels 
of expertise can improve their 
graphic and architectural rendering 
by following the presented methods. 
Circle B617 under Books 
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THE INTIMATE RESORT 


"aam TII pru "I, 
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That can seat over 1.000 for dinner 


World-class Sáddlebrook Resort has expanded its award-winning meeting facilities to 
60,000 flexible sq. ft. including 35 meeting rooms and some of the most exciting theme 
party and function space in the country. The versatility of our magnificent facilities and 
the creativity of our service-oriented convention staff enable us to produce extravagant 
events for 1,000, and still make groups of 10 feel quite at home. Our facilities are self- 
contained and within easy walking distance around our half-million-gallon Superpool. 
This makes Saddlebrook unique: with all this interesting space, 700 luxurious bedrooms, 
36 championship holes of golf, 27 tennis courts and a complete health spa we have all 
the ambiance and convenience of a small, intimate resort. 


Visit Saddlebrook and see for yourself why Tampa Bay's Great Golf and Tennis Resort is now 
the Ultimate Meeting Planner's Resort! For details call our sales department at (813) 973-1111. 


Saddlebrook. 


ro Tampa Bays Great Golf and Tennis Resort M. x tO 
Terane v vw ww UC Gott hes 
PSSACLEAARD 100 Saddlebrook Way. Wesley Chapel, Florida 34249 Award 
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AN PORUPLY SAISSALGOL J 


Now— Two Ways To 
Save and Organize 
Your Copies of P/A. 


Protect your P/A issues from soil 
and damage. Choose either the 
attractive library case or the all new 
binder. Both are custom designed 
in blue simulated leather with the 
magazine's logo handsomely 
embossed in white. 


Jesse Jones Box Corporation 
Dept. P/A 

499 East Erie Avenue 
Philadelphia, Pa. 19134 


My check or money order for 
is enclosed. 


Please send P/A library cases 
One for $7.95 

—— Three for $21.95 

Six for $39.95 

binders 

One for $9.95 

— .— Three for $27.95 

Six for $52.95 


Name 


Company 
Street 
City 

State & Zip 


(No P.O. Box) 


Check must accompany order. 

Call 800-972-5858 for credit card 
orders. Add $1.00 per item for post- 
age and handling. ($2.50 per item 
outside U.S.A.) PA residents add 

6% sales tax. 


Allow 4-6 weeks delivery 


a perfect golf vacation 
cus pesi. in the country. Rolling 
greens and tree-lined fairways surround lux- 
urious accommodations in our beautiful, 
flower-filled Walking Village where it's 
7. just a pleasant, sunny stroll to: tee off 
~~ en one of two 18-hole championship 
golf courses designed by Arnold 
~ Palmer * play tennis on 37 immac- 
ulate courts * tone up in our 
complete health spa * lounge 
by our half-million gallon 
. Superpool * enjoy fine dining, 
lounges and entertainment. 


Suntastic Package 
May 22-September 14, 1987 


SNS adus 
Sports Package Option 
5310 5 a. 


greens fees for 18 holes (cart and bag storage 

additional) and 14 hours of tennis court time. 

For a free Suntastic Package Brochure & 

Reservations call toll free: 1 800 237-7519; 
In FL 1 800 282-4654 or 1 813 973-1111. 


Saddlebrook. 


Tampa Bays Great Golf and Tennis Resort 
100 Saddlebrook Way * Wesley Chapel, Florida 34249 


wu 
Ge: w 
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HARRY HOPMAN/SADDLEBROOK 
INTERNATIONAL TENNIS 
Saddlebrook, 


The Golf and Tennis Resorlees. 


Harry Hopman/Saddlebrook Inter- 

national Tennis welcomes adults 

and juniors of all ability levels, 

from beginners to acclaimed 

touring professionals. The re- 

nowned Harry Hopman tennis pro- 

gram features year-round daily clinics, - 
five hours of intensive instruction with never 
more than four players per court and instructor. Academy with excellent junior academics. 
The Hopman drills and teaching traditions U.S.: 1 800 237-7519; In FL: 1 800 282-4654 


fUSPTA HARRY HOPMAN/SADDLEBROOK INTERNATIONAL TENNIS 
ok X 100 Saddlebrook Way * Wesley Chapel (Tampa), FL 34249 
bà dd ?* Telephone (813) 973-1111 * Telex 522621 SADDLEBRK WSCL 


continue at a world-class 

resort. Lucy Hopman, Tommy 
Thompson and Howard Moore 

head the staff of experienced 

Harry Hopman instructors including 
Roland Jaeger and Alvaro Betancur. 
Home of the United States Professional 
Tennis Association and the Palmer 


Circle No. 372 on Reader Service Card 
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AVAILABLE 
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x 
REVEAL AVAILABLE 
IN RANGE OF SIZES 


PA in July 


Observation tower in the park at La Villette by Bernard Tschumi. 


Special Issue: New Architecture in Paris 


Paris is again the site of much fascinating new construction, and this 


time around some of the most impressive new work is by French 
architects. Among new landmarks are the park at La Villette by Ber- 
nard Tschumi and the Arab Institute, prominently sited along the 
Seine, by Jean Nouvel. Our issue will include features on these and 
other current “grand projets,” plus a handsome new café interior 


and several housing developments. 


P/A Technics: 
Uses of Steel 


Effective use of steel will be 
shown, through visually effective 
structural applications and uses 
for cladding, interiors, and fur- 
nishings. 


Future Issues 

The August issue will cover two 
powerful civic buildings—the 
Mississauga City Hall in Ontario 
and the Canberra Parliament 
Building, subject of a progress 
report, plus a P/A Technics fea- 
ture on Signage. In September, 
P/A will publish its annual special 
issue on Interior Design. 


J-M. Monthier 


We guarantee our PERMASNAP COPING COVER SYSTEM 
against water leakage. Period. The secret is a styrene gutter 
chair at each joint that quietly carries water away. 

We also make sure the system stays in place. Without 
expensive wood nailers or imbedded anchor bolts. A special 
adhesive replaces them. And it sticks against 60 Ibs. per 
square foot of uplift. 

Permasnap Coping Covers are also simple to install. (It 
has to do with the "snap" 
in the name, but it's simp- 
pler if you see it for your- 
self.) 

All in all, it's a pretty 
simple system. Only three 
parts. And we guarantee 
all of them. Specify Hick- 
man. 


US. Patent No. 3802140 


ue 


Available in Canada 


N 


See our catalog in Sweet's 


Circle No. 349 on Reader Service Card 


Design Better Swimming Pools With 


-FLYTE 


QUALITY DECK EQUIPMENT 


Write for Detailed Literature or See Use in Sweets 13.4b/Kd 


KDI Paragon Inc. 


SINCE 1956 MFRS. OF DISTINCTIVE POOL EQUIPMENT 
P.O. Box 256, 12 Paulding St., Pleasantville, N.Y. 10570 B 914/769-6221 
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Situations Open 


ARCHITECTS/SENIOR & 
JUNIOR LEVELS 

An aggressive and growing Retail 
Store Design Consultant firm is 
seeking qualified architects to 
join our team. Candidates must 
be committed to design excel- 
lence, 3-5 years' experience for 
Junior Level, 5-10 years for 
Senior Level. Must be licensed 

or soon to be. A background in 
retail store design advantageous, 
but not required. Opportunity to 
work with and develop new pro- 
grams on the latest CADD 
systems. 

We offer salary commensurate 
with experience, a complete 
benefits package, and a dynamite 
environment for professional 
growth. This is an opportunity 
for along term career position. No 
agency referrals accepted. 

Send letter or resume 

IN CONFIDENCE to: 

VICE PRESIDENT 

HUMAN RESOURCES 


Desig irom. 


2322 FAR HILLS AVENUE 
DAYTON, OH 45419 


ARCHITECT 
K.HOVNANIAN ENTERPRISES, INC. 


Seeks experienced archi- 
tect. NJ's largest residential 
developer seeks registered 
architect for in-house de- 
sign position. Musthave 5 4 
years experience in resi- 
dential architecture, partic- 
ularly townhouse & con- 
dominuim design (colonial 
style). Work to include single 
family, commercial design 
and site uo Salary 
$30,000-$60,000 de- 
pending on experience. For- 
ward resume & SAMPLES 
OF WORK to: 
Ara K. Hovnanian, Exec. VP 
K. HOVNANIAN ENTERPRISES, INC. 
10 Highway 35, P.O. Box 500 
Red Bank, NJ 07701 


Director, Cooper-Hewitt Museum 
Smithsonian Institution, New York 
City. As an international center for the 
study and interpretive display of the 
arts of design, the Museum supports 
scholarly research, collections, exhi- 
bitions and educational activities 
which explore the processes and 
products of historical and contem- 
porary design. Salary: $72,500 p.a. 
Send Inquiries and applications to: 
Beverly Lang, Secretary to the 
Search Committee, Smithsonian In- 
stitution, Room SI-302, 1000 Jeffer- 
son Dr., SW, Washington, D.C. 
20560. Deadline for applications is 
July 17,1987. EOE. 
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PA Job Mart 


ARCHITECT AND ENGINEER 
POSITIONS AVAILABLE 
AT THE JERSEY SHORE 


Challenging career oriented 
design and planning posi- 
tions for motivated individu- 
als available in Monmouth 
County, one of the country's 
finest areas to live. Entry 
level (from $18,700) to jour- 
neyman ($30,400 to 
$38,000) positions avail- 
able, depending upon ex- 
perience for graduate Archi- 
tects, Civil, Electrical and 
Mechanical Engineers. 
These positions with the US 
Army offer: 


Career Growth Opportunities 
Attractive Civil Service 
Benefits Package 
Progressive Working Environment 
Training Opportunities 


Interested applicants 
should contact either office 
listed below for application 
information: 

US Army CECOM 
ATTN: SELHI-EH-E 
Fort Monmouth, NJ 

07703-5000 
(201) 532-2207 


Office of Personnel 
Management 
100 South Clinton Street 
Syracuse, NY 13260 


US Citizenship is required. 
An Equal Opportunity 
Employer 


INTERIOR DESIGNERS/ARCHITECTS: 
Key positions are available nationwide. 


Specialists in senior-level managerial & 
technical design industry placement. 
For confidential consideration, contact: 
Phil Collins, Dept. “J”, CLAREMONT- 
BRANAN, INC., 2295 Parklake Dr., Suite 
520, Atlanta, GA 30345. (404) 491- 
1292. 


Architect - Plans and designs com- 
mercial and residential interiors 
and structures. Prepares pro- 
posals, cost analysis, and sketches 
for partitions, windows and doors 
used in oriental design. B.A. in Ar- 
chitecture and one yr. exp. or 
M.A. in Architecture is req. Salary 
$2500/mon. Job and interview in 
Los Angeles, CA. Please send this 
ad and resume stating your qual- 
ifications to Job #DN 3932, P.O. 
Box 9560, Sacramento, CA 95823- 
0560 not later than 7/1/87. 


Architect full time. Must have 
BA/Architecture degree and 8 
years experience in medical 
and commercial structures as 
well as experience in analysis of 
CAD system requirements, in- 
stallation of system and devel- 
opment of system application 
software. Salary $18/hr. Job 
site: Los Angeles. Send this ad 
and resume no later than June 
30, 1987 to: Job #SK3849, P.O. 
Box 9560, Sacramento, CA 
95823-0560. 


FACULTY POSITION 


The Department of Engineering 
Technologies at Dutchess Com- 
munity College is seeking an In- 
stuctor of Architecture for a one- 
year sabbatical replacement for 
the 1987-88 academic year. The 
Instructor will teach courses in ar- 
chitectural design, drawing, build- 
ing and construction. B. Arch re- 
quired; teaching experience and 
R.A. preferred. Send letter of ap- 
plication and resume by June 30th 
to: Mr. Paul Higgins, Personnel 
Administrator, Dutchess Com- 
munity College, Pendell Road, 
Poughkeepsie, NY 12601. 


JOB TITLE: Architectural Graphics 
and Signage Designer. 


DUTIES: Design, drawing and de- 
tailing of architectural graphics and 
signage for commercial and institu- 
tional projects. 

MINIMUM REQUIREMENT: BS Ar- 
chitecture, 4 yrs of Signage to in- 
clude 1 year of Architectural Design. 
SALARY: $538.46/week. 


JOBSITE/INTERVIEW: Glendale, CA. 
Send this ad and a resume to Job 
3*0C-2564, P.O. Box 9560, Sac- 
ramento, CA 95823-0560 not later 
than July 1, 1987. 


DESIGNER 


Someone who wants to be 
part of a well established, 
growth oriented midwest 
consultant firm. We need the 
right person on a permanent 
basis to head up a restau- 
rant/specialty store design 
team. Preferably a source 
knowledgeable individual 
who knows the practical 
ways to get things done. 
Salary negotiable. Lead- 
ership and client skills a 
must. Please send resume 
to Progressive Architecture, 
Job Mart, Box 499. 


MIT 
ARCHITECTURE DEPT. HEAD 


The Department of Architecture 
at MIT seeks a new Head of De- 
partment. The Department con- 
tains about 300 students and 50 
faculty and includes under- 
graduate and graduate degree 
programs at the masters and doc- 
toral level in architecture, visual 
arts, media technology, criticism of 
art and architecture, and building 
technology. 


For further information, contact 
Ms. Nancy Jones, Department of 
Architecture, MIT, 77 Massachu- 
setts Ave., Cambridge, MA 02139, 
USA; (617) 253-4408, cable: MIT 
CAM; telex: 92-1473. 


The deadline for applications is 
July 15, 1987. 


MIT is an Equal Opportunity / 
Affirmative Action Employer. 


Architect - Plan & design commer- 
cial office bldgs. with special em- 
phasis in masonry constr. Deter- 
mine material costs, spatial 
reqmts., etc. Plan & design reno- 
vations. Prepare models, draw- 
ings, etc. Integrate eng. elements 
into design. Knowl. CAD equipt. 
mandatory. Bach./Arch., 1 yr. 
exp. in job offered or 18 mos. exp. 
as Arc. Tech., Job Capt., Project 
Mgr., or Project Designer. 
$20,000/yr. Job site & interview - 
L.A. Send this ad & your resume to 
job # DN 4442, P.O. Box 9560, 
Sacramento, CA 95823-0560, not 
later than 6/30/87. 


R. LAWRENCE KIRKEGAARD & 
ASSOCIATES, INC. 


CONSULTANTS IN 
ARCHITECTURAL ACOUSTICS 


Immediate openings are avail- 
able for an experienced acous- 
tician and a sound systems 
consultant with one of the fore- 
most acoustics firms in the 
USA. National and international 
projects. Send letter of interest, 
vitae and references to P.O. 
Box 186, Downers Grove, IL 
60515. 


Services 


ARCHITECTS - $25,000-85,000 
GROUP ONE SEARCH 
Executive Architectural Recruiters. 
Superb positions Nationwide at all 
levels with Regional and National 
firms. Confidential. NEVER A FEE. 
P.O. Box 273210, Tampa, FL 33688. 


(813) 969-0544 


Architects/Architectural Students 
Now you can have your presentation drawings/ 
documents and models professionally photo- 
graphed with reproduction quality and detail. No 
need to carry valuable originals around anymore. 
By appointment only. 

Chris Lypides Commercial 
Photography 
119 W. 23rd St., NY, NY 10011 
(212) 741-1911 


(continued on page 136) 


The PHOENIX* 


On July 10, 1985, the indepen- 
dent laboratories of Warnock 
Hersey International con- 
ducted a 90-minute fire en- 
| durance and hose stream test 
on a prospective product by 
| Alumax/Magnolia Division. 
| The result was PHOENIX, the 
| first aluminum door frame to 
| receive a 90-minute fire 
| rating. 

| PHOENIX combines the fire 
| resistance of steel with the 
' aesthetics of aluminum. 
| Few materials are so fire resis- 
Itant as steel. Steel alone, 
| however, does not have the 
| design flexibilities or aes- 
| thetic appeal of aluminum. To 
achieve the advantages of 
| both metals, therefore, a bi- 
metal frame system was de- 
vised which consists of un- 
exposed 16-gauge steel 
| sub-frame and 6063-T5 alloy 
| outer aluminum frame. 

| 
| 
| 


| 


| It's attractive. 
It's aluminum. 
It’s 90-minute 
fire rated. 


PHOENIX permits design 
consistency — with no job 
site finishing. 
New PHOENIX matches 
Alumax's 20- 
minute Royal 
and Imperial 
frame lines 
in both 
color and 
configura- 
tion. Available 
are factory finishes 
of clear, bronze and 
black anodized, 
plus a variety of elec- 
trostatically applied, baked on 
aint finishes. The steel sub- 
rame, too, is bonderized, dip 
process painted and oven 
dried. 
PHOENIX is a free-standing 
system which can accom- 
modate multiple sizes of 
doors. PHOENIX units utilize 
single doors up to 4 feet by 8 
feet, 10% inches; double 
doors up to 6 feet by 8 feet, 
10% inches. Throat sizes 
range upward from 3% 


inches, and corner tabs are in- 
| cluded for convenient field 
| installation. 


*Patent Pending 


| frames ... 


PHOENIX is produced by 
Alumax, an integrated com- 
pany. Each aspect of produc- 
tion, from smelting to extru- 
sion, machining to fabrica- 
tion, is Alumax owned and 
operated. As a result, it is able 
to offer not only an excep- 
tional level of quality, but a 
custom capability which is 
second to none. 


Ask us about the PHOENIX | 
"Total Opening" package. | 
Included are PHOENIX, Impe- 
ria and Royal interior door 
wood veneer and 
lastic laminate doors ... all 
ardware. For more on Al- 
umax door systems, consult 
Sweet's Catalog, section 
08100/ALU. Or contact us di- 
rect: Interior Products Group, 
Alumax/Magnolia Division, 
PO. Box 40, Magnolia, AR 
71753; 800-643-1514 (In 
Arkansas, 501-234-4260). 


ALUMA X 


MAGNOLIA DIVISION 


Circle No. 322 


BATTERY PARK CITY AUTHORITY 


S Y M P O S I U M 
INNOVATIVE URBAN HOUSING DESIGN 


Battery Park City Authority and the Real Estate Board of 
New York are planning to hold a symposium in the Fall of 
1987 on the subject of Innovative Multi-Family Housing 
Design. We will explore ways to make urban housing 
more responsive to changing demographic trends and to 
make housing more affordable for families. This sympo- 
sium will be held to provide information and ideas that can 
be utilized in connection with the development of residen- 
tial parcels in Battery Park City’s North Neighborhood. 


Battery Park City Authority invites suggestions for topics 
in the areas of building design, construction technology, 
shared facilities programming and development methods. 


For information, please contact Jon McMillan at 
(212) 416-5372. 

Battery Park City Authority 

One World Financial Center, New York, New York 10281 
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Elliptipar tungsten halogen 
wallwashers create color- 
rich, warmly giowing, evenly 
lighted walls without scallops 
or hot spots. Wider spacings 
save on units and energy. Many styles. 


 elliptipar'inc. 


Performance In and From Lighting 
5 Orange Avenue, West Haven, CT 06516/(203) 93; 
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ARCHITECTS & ENGINEERS 
PROFESSIONAL LIABILITY INSURANCE 
competitive rates...excellent service representin 
the Schinnerer & Co program commended by Al. 
and NSPE 


ASK FOR A QUOTE - NO OBLIGATION 
STUART E. COHEN LTD. 
208 Gramatan Avenue 
Mount Vernon, NY 10550 
(914) 667-6633 


RECRUITMENT SERVICE: V.S.I. is the 
leading recruiter of professional talent in 
the architectural and construction indus- 
tries. We offer the industry's most com- 
prehensive database. Contact: 
V.S.l., Inc. 
6425 Powers Ferry Rd., Ste. 365 

Atlanta, GA 30339 

(404) 956-1600 


RitaSue Siegel Agency" 


A recruiting service to find architects, interior, 
graphic and industrial designers, marketing and 
sales support people for consultants and busi- 
ness. Confidential. Nationwide, international. 


60 W. 55 St., New York, NY 10019 
212/586-4750 


Educational Opportunities 


ATELIER 
MARINHA MASCHERONI 
STUDIO 


COMPUTER DESIGN COURSES, 


TUTORIAL 
21295803804 


20 WEST 84th ST., NEW YORK, N.Y, 10024 


Notice 

Please address all correspondence to 
box numbered advertisements as 
follows: 


Progressive Architecture 

Job Mart—(Assigned Number) 
P.O. Box 1361 

600 Summer Street 

Stamford, Connecticut 06904 


Advertising Rates 


Display style $160 per column inch, 
per your layout. Maximum 6 inches. 
Commissionable to recognized ad- 
vertising agencies. Approximately 
35 words per inch. Column width 
approximately 154". No charge for 
use of box number. Situations 
wanted advertisements: $65 per 
column inch. Noncommissionable. 


Check or money order should ac- 
company the advertisement and be 
mailed to Mary Miller, P/A Classified, 
1100 Superior Ave., Cleveland, 

OH 44114 (Telephone 216/696- 
7000, Ext. 2584). 


Display style advertisements are also 
available in fractional page units 
starting at '4 page and running to 
full page. 


Insertions will be accepted no later 
than the Ist of the month preceding 
month of publication. Copy to be set 
due seven days earlier. 


The Ultimate Warehouse Sale 
to Benefit DIFFA 


Thursday, June 25 through 
Sunday, June 28 

10:00 am to 5:00 pm 

The International Design Center, 
New York, Center Four. 

Thomson and Skillman Avenues, 
Long Island City 

Admission $10: 

A contribution to DIFFA 


Here’s your chance to find that special 
piece to spark your living room, to fur- 
nish your summer home, to design 
your office. Here’s your chance to con- 
tribute to DIFFA (Design and Interior 
Furnishing Foundation for AIDS), the 
national, non-profit public foundation 
that raises funds to support AIDS- 
related services, education and 
research organizations. 


The Ultimate Warehouse Sale to 
Benefit DIFFA is open to the public. 
You'll find designer merchandise such 
as textiles, accessories, tables, chairs, 
and office furnishings at marked-down 
prices, from such industry leaders 

as Artemide, Furniture Consultants 
Inc., Lee Jofa/Groundworks, Knoll 
International, Jack Lenor Larsen, Les 
Prismatiques, Quadrille, Rosecore, 
Scalamandre and SunarHauserman. 
Cash and carry or delivery service 
available to transport your finds. 


IDCNY is easily accessible by subway. 
Take E, F trains to 23rd/Ely or #7 train 
to 33rd/Rawson. Limited on-site park- 
ing will be available. On Thursday, June 
25th, and Friday, June 26th, you can 
reach IDCNY via complimentary 
express service, leaving on the half 
hour from the Departure Lounge at 
919 Third Avenue at 56th Street. 


DIFFA 

P.O. Box 5176, FDR Station 
New York, NY 10150 
212/502-0130 
212/580-3311 


DIFF 


This event has been partially underwritten by a grant 
from AFD Contract Furniture. 
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A Stanley door makes any house better. 


Energy efficiency. Security. contractors, architects and efficiency far superior to 


High style without high homeowners alike. wood doors. 
cost. These are the features Stanley door systems So when you're looking 
your clients demand froma are engineered to the high- — for the perfect door for that 
door system. And from you. est standards and crafted little house in the country, 
It is exactly this combin- — for long-lasting beauty. call Stanley, the Total Door 
ation of quality and value And once they're installed, ^ Company. The name STA NLEY 
that has made Stanley steel they won't warp, crack, known and trusted for of 
door systems the choice of split or rot, with energy quality for over 140 years. helps you do things right.” 
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Stanley Door Systems, Division of The Pra Works, 1225 t. Maple, Troy, Michigan, 48084 * (313) 528-1400. 
Gircle No. a | vice Card N 
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You've been down this road before. 

Your mind's racing. You've got talent to burn. And 
you're about to drive yourself crazy looking for the solid 
colors to take you from concept to reality. 

Atthat moment, you'd mug Foster Grant? for a new set 
of shades. But you needn't go to extremes. There'sa 
simpler solution. 

Renew your creative license with Color Quest ‘87. 

Once you do, you'll find yourself in the driver's seat 
with 33 brilliant new solid colors. If you think this is an 
incredible addition, you're right. There are fresh pastels 
to fuel your imagination. Blended classics offering subtle 
nuance. Jewel brights that illuminate. And dramatic 
darks with power to spare. 

Now let your imagination slip into overdrive. 

When you add these new solids to the existing 
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Color Quest line, you have 110 ofthe most exciting 
design opportunities available. It's a palette of evolu- 
tionary proportions. And enough to renew anyone's 
creative license. 

Of course, after you renew your creative license, you 
may be overrun by clients wanting to know who's behind 
those new Color Quest shades. 

But then, you've been down that road before, too. 


Renew Your Creative License Today! 


For quick delivery of product samples and literature, 
call toll-free (within the Continental U.S.A.): 


1-800-433-3222 In Texas: 1-800-792-6000 


LUILSONART. 


BRAND DECORATIVE LAMINATE 


1987, Ralph Wilson Plastics Co 
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